UNARED
e lng
doudt 1
Falasanis anmnmaAnsy-Aunlufalsduaiuaninasefatlslue Faanauud

Fagiae 789ANanNANeE Ag.awd Avdnyd (iantihlasni)  anlusunh auanendeAaling

49

WARINUAAUYUNITIAE SUszannuukuAn tszanl 2558

ANTUIRLLATWENUN NIneagAalng

apa [~

inasa 2559

dszinnnnsias mﬁf«ﬁ”ﬂﬁugm

A1 U0 (lawsiandsydnanaidaily)

AU 2 unAnta

v
a e A =K o

= oA = = =
mmfwuuqmﬂimqmwaﬁnmm@nwmzmqﬁmJniimmqmmﬁmmnaimmmmawNﬂmmﬂum el

e Ay o U o ¥ " a a o o P A 0y v =
AVALUEINEIUBINU W@’Jmﬁ‘ﬂ’]\iﬂ’]ugﬂuﬂu ﬁlﬂﬂﬂ’]ﬂ’]?V]ﬁ\iﬂﬁ"]@Wﬂiuﬁﬂﬂzﬂulﬂﬂﬂ’]ﬂuﬂﬂLWENVL? LW@FLWWHFLWQQ

£
o o

s m “ o qn - a o oA ° u " = - g Ao o
NH LA ﬂ'ﬁ‘ﬂi“ui‘ﬁ ﬂ\iﬂﬂﬁ‘zﬂﬂuLLUU@uLﬂﬂLN@QﬂquW ﬂﬂﬂLLUUI’MN sLuLﬂlﬂ]Elﬂ’]ﬂLuﬂ UANATNU IMUIEUEIN

= ] =2 1] [ el = = '
J\I"iﬂl‘!\iﬂ?\l’ﬁﬂiuﬂ’]i‘ﬂﬂ‘lﬂ’ﬁ lnanend 199Aalie L“T]EI@’]ﬂLuEﬂuLLm@Z@Q@

(2
a o

IS =2 1] I na K n’; o =
nrAsliilunigrnan TngngsuuuL  wanesAlznal ARANITUNAIAT 3114 Lﬁ‘ﬂuﬁ']ﬁlLL@zﬂi"V&’W]

dsznu e liiiinaudinlaanilnenssulufalzw@saaududaz anadndauduiusiuAalBunaanaln

=< G o o o o = - a a a o
@Wﬂﬂ?i‘ﬁﬂHWWUﬂi‘xLﬂu@’]ﬂQ_’ILﬂEI’Jm_l@ﬂ’]ﬁﬁlﬂﬂﬁ‘ﬁ‘ﬂﬂﬁ\iﬂi"ﬁ@’]ﬂiﬂl@L‘T]EI@’]ﬂLuEILL@Z@VIﬁW@ﬂuL@IH

o

spiallil

L. dsramluedaenamdinisutamssenasangtuuuaessanls s liiunuuunusnan ety

AULAE AN IFNLBIANIN U I RINIIAIANIUAIANFA LT E1NNAIAIATA UT1E1NNTIANAN UamNTaAuTZ Az

Usamnssinunszaneivieidizaamg AnumainuatanidinugluuuiidsnguineusialuAatlaune ws

81aXLRLATA9ERA1IIRNITUINNR AL BRI AL AR LY@ a1 AN ALLANANAUNIN



2. gluRatlziedeenamdiiugiunnaingninuss lwAalsguwms elsznaufosaantionamzily

o lﬂ‘ o o 1 (-3 = al s o/ al dl 1 = = al 1 v u’;

annifdAty atnslefinu Aadze@aanamwdnautnazuaunisiuanaiellainAdatzdumnanin e n1sdaudu
gmiuﬁ@ﬂmfaurifaul,ﬁmwazum mi?‘ﬁﬂuﬁugmﬂixﬁn@mﬁwu@h\igmwﬁﬁuﬁﬂuﬁ@ﬂz‘wmmﬁu,mﬁaﬂmm

nanans Llusiu seinliieenuuuglue@eenamdiianuuansiellandadsaumnenn

3. Geusnlweduenawddsansnsouendnsesnlidssiaudneton i @Aamia nsutaia uay
¥ 1% 1 Y @ = = a = 1 a o ¥ 3| ¥
fuilszg AouusinansiifiunisaaneunaazifunanAatlzauimg Wi neaanesiananpisinaneiduaiuiin

tﬂ‘d o = a A ¥ 3| 1=
nazaunRunuaElszAU nsaaneusssnzuLuiadaunse Iinaneidulaidl nnsaaneuilsygpuszuunagen
¥ ¥ A = o Y o 1 da/ Y @ o &
deunnslasous Winasnasnstasneiufoaasiunaan 1a nsaanawduiuanslifiiiunisinessdilsznay

a = o 1 a = Cd
wuuauResnsudgelulvesAailzie@aan Al

= d‘ = & A ' LA A a a = @A o v
4. TEUULAEINLD L“T]EI@’W]L‘LLEI@‘LMN@H"J’]’QZ"I]U"T]@HWJ"Iﬂ@ﬂZ’ﬂuLﬂHﬂﬂﬂ iZUUU@T?'ﬂ?W@Wﬂﬁﬁﬂuﬂﬁ"]'&’]ﬂ

o

d‘ = & = o v d‘ b = o SJdI ] o o o A
ETNLﬂL°T]EI®’W]Luﬂﬂ@’]ﬂ'&q@ﬂﬂ’]ﬁ‘ﬂﬂﬂLLUUUOQ.]I“T]?&LVJ\I;‘JJLLUUV]EHU"HQHLL@ZNT‘I’WTJi‘Zﬂ‘LI»L’J‘Vl@'Ju@’]ﬂﬂn_’l"ﬂﬂ\‘lﬁ\lu\?l,ﬁ‘ﬂuﬁﬁﬁl

sunansllandyssuas sruuilmamdeulmamludadeadupalussaz fauade

a a

ANRNATY AU7E AU AalsBwme Aadzie@aanaius, 1sam

o



Abstract

Part |

Research Title: Shikhara and Vimanan in Indian art and their influences to Southeast Asian

Art

Researcher: Assoc.Prof.Dr.Chedha Tingsanchali (Project Leader)

Faculty of Archaeology Silpakorn university

Research Grant Fiscal year 2558

Research Development Institute, Silpakorn University

Year of Completion: 2559

Type of Research: Basic Research

Subjects: Philosophy (Art History)

Part Il Abstract

The research is to study the style of the Prasada type of architecture in Southeast Asian art
especially their relation to the development and the variation of the same kind of architecture in
Indian art. This is also aim to understand the origin, the adoption, the modification of Indian
architectural elements in Southeast Asian art as well as the identities of Prasada type of architecture
in Southeast Asian art.

The study focuses on the details of the architectural elements, from the superstructure to
the basal moldings and the body of the temple as well as the wall-attached miniature temples of
each school of Southeast Asian art before examining the similarities and the differences with Indian
art. The results of the study can be summarized as follow.

1

The Prasada in Southeast Asian art can be categorized by the style of the
superstructure as being inspired by Indian art. The temples found in Southeast
Asia are of various superstructure style, including the flat roof temple, the sloping
roof temple, the wagon-roof temple, the South-Indian fashioned so-called Vimana
superstructure and the North-Indian fashioned so-called Sikhara type. Despite
following the Indian fashion, the detail of superstructure in Southeast Asian art is
quite different from that of Indian art.

The base molding of Southeast Asian art is mainly based on the studded
Vedibandha type of molding in Indian convention in which Kalasa-(torus) molding
is the main plinth. However this base was normally modified and elaborated in
every school of Southeast Asian art, such as the double bases articulation in Pre-
Angkorian Khmer art, the superimposing bases between the Pradaksina platform
and the Vedibandha base in Dvarvati and Central Javanese art.

The pilasters, the projection system and the door of Southeast Asian art are of
quite simplified form of the more-complex Indian ones. For example, the pilaster



becomes simplified into band-typed with the motif band in the middle portion,
the door becomes simplified with the Makaratorana and the Stambhasakha. The
plan of the body became the triple-division system but without the recession
(Salllantara)

4. The wall-decorated miniature temples (Pafjara) of Southeast Asia seem,
surprisingly, to be more elaborate in style than those of Indian art. Mostly
Southeast Asian art locate the Pafjara in the most-important portion of the body
wall to emphasize its significance, different from Indian art.

Key Word: Sikhara, Vimana, Indian Art, Southeast Asian Art, Prasada



