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#7#4887047835 : MAJOR THAI MUSIC. 1 9 2 9 6 7
KEY WORD: SORMUANGPHARE

UTHAI WIAGNAK : SORSONGKRAM-PAYOM OF SONGKRAM-PAYOM GROUP

ADVISOR : ASSISTANT PROFESSOR KHAMKHOM PORNPARSITH,164 PP.

This research on Sor performing troupe in Phrae Province aims to study the origin, roles,
dissemination, and components of the Sogkram-Payom Sor Troupe. The study covers various ascects of
the performance: musical instruments, melody, performance pattern, singing tradition, the selection of
corresponding melody and lyrics. The data found in this study werc obtained from documentary and
ficldwork research which included observations of the actual Sor performances and interview with
informances who were related to the SorMuang Phrae performance. Observation and interview data
were then analyzed and summearized.

This study found that the Songkram-Payom Sor Troupe has adopted the Sor Pee string
instrument from Chaing Mai Proince and other types of string instrumentstrings --Sor, Sueng, Salor —
from Phrac Province. However, the Songkram-Payom Sor Troupe had deviscd it characte performing
routine of their ows, in which the Pee Jum Samm, type of fiddle, is played in accompaniment to the
singing. There are 5 melodies: 1. Tang Dare; 2. Lum Klang; 3 Lamai; 4. Klai Chiangsaen; and 5 Ngeaw.
All of whic are slow and simple melodies that are difference from the faster melodices of the Chiang Mai
Sor performance. Thie lyrics are the mosely related to the rming rituals. buddist monk ordination and
houscarming ritwals. They are sung in the distinctive Phare ialect which is short and brut. The
Songkram-Payom Sor Troup had linked up with the association for the Preservation of Muang Phrae
Folk music whose president is Ajam aun Thippawong. With the determination to transmit and
disseminate the art of Muang Phrae Sor performance, the Songkram-Payom Sor Troupe has been
providing instruction and training sessions for youth and interested person every Sundy at the
Association for the Preservation of Muang Phrac Folk Music’s office.

The Songkram-Payom Sor Troupe is an admirable role model for the other Sor toupes in Phrae
Provinc. Apart from providing entertraining ag present experiences to the audiences, the lyrics of the
song are full of hidden words of wisdom. Such mecasures are essential to both the preservation and

continuity of the language of the or performance of Phac Province.
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