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Phleng Mon is has a special unique pattern , of melodies which has been inherited since the
ancient time. At present , Phleng Mon can be divided into two types : (1) ancient Phleng Mon, (2) and
the new composed Phleng Mon. These have been being developed until today.

This research aims to study “Performance Methods of Phleng Phra Chan Mon playing.” The
study invertigats the history and the development of Bann DonTree Sanaw and Bann Nai Chuen
Hrimpanich , and also analyses Phleng Phra Chan Mon ’s Styles. The study was made by comparing the
playing techniques , occasions , and patterns of Phleng Phra Chan Mon in the pattern of Pathumtani and
Pak Lad.

The results of this research show that Bann DonTree Sanaw plays a central role Mon Thai in
preserring Phleng Mon from their Mon ancestors. For Bann Nai Chuen Hrimpanich, Phleng Mon was
inherited by teachers and parents who are Mon descentss. Found that there ’s no any difference in the
matter .

Both patterns of Phleng Phra Chan Mon ’s styles use four types of scale, which are Thang
Thiang Au Bon , Thang Thiang Au Lang , Thang Thiang Au Nok , and Thangs Chawa. In the aspect of
style , the song will be repeated according to the style and portion of songs .

A comparison of orders and procedures of Phleng Phra Chan Mon shows that there are two
kinds. song ‘s meaning , occasion of playing , ending notes between two schouls are similar . But the
number of songs used , songs used in playing , and the manner of playing style of song are different . Fo
Pathumtani style , the music playing has full melody (Geb) more than Pak Lad style, whose playing

style is relatively far interval .





