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This thesis aims at studying the history, performing elements, and play production of
Khon Khu Khan masked dance company. Research methodology is based upon documents,
interviewings, observation of photos, and dance demonstrated by the performers.

The research finds that Khon Khu Khan was originated in Khu Khan district, Sisaket
province around 1972 by a Sheriff named Som Tadsi who sent the troupe to join the provincial
Red Cross and New Year fairs. The performance is a combination of Lakon Nok, Likay and Lakon
Rong. The play is developed from Ramayana of King Rama 1. Northeastern music ensemble in
used. Costume is both Khon traditional and newly designs. Stage is either a raised platform or a
ground floor depend upon the requirements of each episode. Scenery is designed according to the
story. Performers are both male and female around 80-200 persons. Chanting and dialogue are
based upon Klon not Kab as that of Khon. Songs in the repertoire are of Khamen, Pama and Mon
airs. Performance structure as seen from the Burning Longka episode begins with music prelude
then Hanuman destroys the palace garden, Hanuman fights with Ravana’s 1,000 sons and Intrajit,
the crown prince of Longka. Then Hanuman burns Longka city.

Khon Khu Khan ceased to perform since 1972 due to the lack of performers and budget
problem. But performers of those days are still alive. There should be a revival of Khon Khu Khan

as a cultural heritage for the younger generation of Khu Khan district.





