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The dissertation objectives are to produce biographical directory of dance artists and their
transmission of dance knowledge from the early day to the Department of Fine Arts. Research methodology in
based upon documents and interviewings. It includes dance artists who had lived in 1782 until those who were
born in 1946.

The research finds that there are 281 dancers divided in to 96 masked dancers , 168 drama
dancers , 13 masked clowns and 4 lantern dancers. All of them continued to transmit their knowledge in
various dance troupes from the reign of King Rama 1 and their number increased including their creative
works until the reign of King Rama 5. In the period of King Rama 6 and King Rama 7 , western culture
and new media spreaded into Thailand in addition with economic crisis , Thai traditional performance
decreased. When College of Dramatic Arts was established in the Department of Fine Arts , many dance artists
were invited to teach royal masked play and dance drama there. Thus , the College in the most important place
to preserve , develop and transmit the knowledge today.

Their dance transmission is the total imitation from a teacher to a student one at a time and from one
generation to the next with strict rules. When a dancer is nature full of knowledge and experience , he or she
can create new dances which are beautiful and accepted as new lessons to be learned and memorized to the
next generation. This teaching technique has been practiced until the modemn time. Thus , dance style of
masked play and dance drama of the royal court is still remain intact with very few changes. Although this
dance style is practiced in high schools and imiversities , the teaching method remains the same. This teaching
method is the best way to preserve count dance for today and tomorrow.

These dance artists are the most important people who industriously leamed , practiced , performed ,

created and transmitted there knowledge which results in court dance preservation and sustainable development.





