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The purpose of this dissertation is to study the demons’ characters in the Khon masked
drama based upon belief and ceremony conducing to the essences and learning processes.
The dissertation, in addition, identifies the connection of dance figures and their associated
meanings, and examines the outstanding characteristics of the Khon's demons leading to the
formation of male performers for the demon's characters in the Khon masked drama.

The dissertation conducts several research methodologies in order to find out the
philosophy behind the contribution of the knowledge with respect to the dance figure from the
Khon master to their apprentices using different positions of Thai dance, e.g. a review of the
literatures and practical framework analysis on the demons' characters in the Khon drama. The
interview and group study methods are inevitably taken for this dissertation, since they are
effective tools for preliminary studies.

It has been found that the demon entered Thai society via the strong connection of
culture and religion between India and Thailand. The similar belief in demons of Hindu and
Buddhism derives from traditions and ceremonies as well as sculpture and literature
phenomenon in which the demon is generally understood as a semiotic medium that produces
the essential knowledge concerning substances of the demon’s behavior in Thai society. These
historical hypotheses can be implemented as an effective framework that requires the expertise
of at least 18 years frequent practice in the Khon, which can be profoundly analysed and
described. Furthermore, it is also found that there are necessary basic requirements for the
skilful performers acting as demon in the Khon, e.g. a strong and powerful personality but
associated with an elegant movement.

The contribution of this dissertation can be applied as a useful guidance for training
male performers effectively. While the overall objective is to conserve this traditional art from
being transformed or lost by a matter of time, the research regarding the Khon masked drama

should be continuously advocated.





