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Pleng Raueng Chom Samuth (Modéré tempo) is the significant Pleng Raueng of Kraung Sai
Pii Chawa Ensemble which was relayed to Krun Nu Dum and was inherited by Phraya Prasan
Duriyasubt (Plakg Prasansubt). This Pleng Raueng has difference of melodic movements from other
songs in Thai Music are Pleng Klog and Pleng Rakum played by lack and excess of moving melody
which made Na Thab could not play as usual. It has been played by special method suitable with the
lack and excess of moving melody. The moving melody is composer's steady intension to curse one
who would change the songs.
This research “The Relationships of Melodic pattens for Kraung Sai Pii Chawa Ensemble
: A Case Study of Pleng Chom Samuth” aims to study the relationships of melodic pattens of Thai
stringed instruments. According to the result of the study, found that the moving melody of Jake
and Saw-Dung, musical instruments, played relatively with main theme, while the moving melody
of Saw-Au is complicated and acrobatic. lts moving melody is different from main theme but still
relates with main theme observed from down beat and direction of melodic pattens which was play in -
the same way. Playing of the moving melody of three musical instruments. we found the refationships
about music idiom.
The specialty was found from analysis of Pieng Raueng Chom Samuth (Modere tempo).
We found the moving melody in Pentatonic scale which is different in three scales suchasEF G xB C
X scale, BCDXF Gxscale,FGA xC DX scale and CDE X G A x scale. In addition to finding
the excess of moving melody in Pleng Klog .and lack of moving melody in the Pleng Racum
which make Na Thub to play in special method. Characteristics are specialties which were found

in Pleng Raueng Chom Samuth (Medéré temigo)





