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This thess aims studying the innovation and concept to choreograph folk dance of Roi-Et
College of Dramatic Arts. Information is gleaned from choreographers. Producers and performance.
Research methodology is based upon documentary. Observation and interviewing. The research
intended to study all 32 dance pieces and focus in depth “Siang Kong” dance

Roi-Et College of Dramatic Arts was established in 1979 to provide dance education of both
preservation and innovation. One of the college missions is to creat folk dance from Northeastern
folk culture. There are 32 dance pieces which can be divided in to 2 groups 12 folk dance developed
from rituals, and 20 new creations.

Siang Kong is a ritual for lost and found and search for some at Kokgong hamlet, Popan
village, Mueang district, Roi-Et province.The ritual comprises 6 steps : preparation for worshipping ,
spirit invocation, entrance, question, pridiction for answering and solving. The college, in 1980,
choreographed a new folk dance besed upon Siang Kong by reducing from 6 to 3 steps combined
with Moh Lam dance to become 12 dance gestures. Male ritual performances were replaced by female
dancers for its beauty and refinement. Costume was adapted to suit dance technic. Ponglang ensemble
was added and Lam puen and Lam maeng Tap Tao tunes are used.

Reseach found that the choreographers did preseared the ritual structure and its appearance.
With stightly change of its element for bester presentation on stage. So audience can enjoy its beauty
as well as understand its ritual tradition. Siang Kong is rarety seen today. Therefore, preservation of
folk tradition. In dance form such as Siang Kong dance is a Significant method and a good example.
Moreover may northeastern folk dance besed upon rituals are many and needed to be thorough by
study.





