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This dissertation is intended to study concepts and performance of the monkeys, the roles
which are important in Khon masked play. Documentary research interviewing, group discussions and
analysis of monkeys’ postures and movement are conducted.

The research finds that there are nine integrated major concepts for designing the dance
characteristics of the monkeys. First, their basic movements derived from Ling Samae (macacairus).
Second, their divine spirit and dignity came from Hindu monkey god. Third, their basic positions
showed a strong geometrical patterns. Forth, monkey dance movements can be analysed in a similar
wayv as that of charegraphic theories. Fifth, creative and artistic elements and compositions are
conspicuous in monkey dance. Sixth, their group compositions are similar to those of the ancient
shadow puppet designs and many traditional mural paintings. Seventh, Thai version of Ramayana is
the main source of dance interpretation. Eight, military code of conducts served as the virtue of the
monkeys who serve their lord, Rama and Lakshaman. Ninth, many dance movements of ancient court
performanceé are seen in the monkeys basic dance pattems. |

From those integrated concepts, ancient dance artists had developed a training system which
required ahout eight years 'o_f serious practice. It starts with recruiting a young boy with suitable body
and habit. The training starts from body adjustment, basic steps and movements as the prepération for
monkey dance in general. Then, he leams standard dance phrases, Na Pat or dance set pierces and
dance vocabulary required by all monkey lords. Next is a set of dances designed for particular
characters such as Hanuman, Pali and Sukreeb. Final Lessons are dance movements to be performed
with his counterpart either monkey, male, female or demon roles.

In principle, monkey dance in Khon masked play is designed by using Khon male dance as its
core course and modified or added at certain points or parts to project monkey characteristics.
interestingly, dancers present two monkey dance styles. One is the monkey natural movements to
create a sense of relaxation and laughter. And two is the Khon monkey movements wheré dances are
required. This shows the wisdom of ancient artists to give a hint to audience of where their design came

from and how it should be presented properly. O A7 .
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