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A TRANSLATION OF THE SHORT STORY THE IMMORTALS BY MARTIN AMIS FROM
ENGLISH INTO THAI

WARITTA KALAMKASET 5237719 LCCD/M

M.A. (LANGUAGE AND CULTURE FOR COMMUNICATION AND DEVELOPMENT)

THEMATIC PAPER ADVISORY COMMITTEE: SIRINTORN BHIBULBHANUVAT, PH.D.,
KANOPPORN WONGGARASIN, PH.D.

ABSTRACT

This thematic paper aimed to study a translation into Thai of the short story The
Immortals written by Martin Amis, focusing on four elements: 1) title 2) settings 3) plot
narrative and 4) language style, using theories on short story, translation, and literary
translation as the framework. The study found that knowledge of elements of short story and
literary translation played an important role in the deep analysis and translation of the story.
However, communicative translation that focuses on the target reader and semantic translation
that focuses on the source language, as proposed by Newmark (1982), could be applied
differently in translating each element.

To translate The Immortals from English into Thai, the role and function of each
element, languages used by the author, correctness of the translation, and effects on the reader
were consistently taken into account, but with a different focus, for each element. The results
show that: 1) in translating the title, by maintaining the wording of the source text, its function
has also been maintained 2) in translating the settings, both source text oriented and target text
oriented methods were needed 3) in translating the plot narrative, literal translation and the
mindful process from the source text analysis to target text corrections were found to be
crucial in order to maintain the mysteries of the story as in the original text. 4) in translating
the language style, idioms and slang could rarely be translated literally, whereas, the writer’s
metaphors and similes (non- universal and non-cultural ) could generally be translated retaing
the wordings of the author; the sounds could generally be reflected in the target text but the

exact original sounds could not be recreated.

KEY WORDS: SHORT STORY TRANSLATION / ELEMENTS OF SHORT STORY

132 pages
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I am sick of them — I am sick of nuclear weapons. And so is everybody else. When,
in my dealings with this strange subject, I have read too much or thought too long —
I experience nausea, clinical nausea. In every conceivable sense (and then,
synergistically, in more senses than that) nuclear weapons make you sick. (Amis,

2003, p.8)
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The central concept in nuclear-winter theory is synergism. When two bad things
happen, a third (and unpredictable) bad thing happens, exceeding the sum of the
individual effects. This is on top of the bad things we know a good deal
about, already quite a list. Prompt radiation, superstellar temperatures

, electromagnetic pulse, thermal pulse, blast overpressure, fallout, disease, loss of
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immunity, cold, dark, contamination, inherited deformity, ozone depletion:
with what hysterical ferocity, with what farcical disproportion, do nuclear
weapons loathe human life... It is possible to imagine nuclear synergisms
multiplying into eternity, popping and crackling away, inimical to life even
when there is nothing left to be inimical to. The theory of nuclear winter
was prompted by studies of dust storms on Mars, and Mars gives us a
plausible vision of a post-nuclear world. It is vulcanized, oxidized,

sterilized. It is the planet of war. (Amis, 2003, pp. 21-22)
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The poor mortals, I grieve for them. There’s just nothing they can do about that
molten fiend up there in the middle of the sky. They faced the anger, then they faced
the cold; and now they’re being nuked all over again. Now they’re being renuked,

doublenuked — by the slow reactor of the sun. (Amis, 2000, p. 27)



o

UNAINGIEY WMIINGIAINHAD ARLY. (MBI TausssuioMIdoasHazmMsNaIu) / 25

g’/ dy v A AA o 1 o 9 A 1
NI GMINITUUNT001TVAUAINYAY 1FU D15UBLAT HaAe N1 15U

Y A o < A J I v A o <R o w 1
YOANUNAIALATFUFD A UDUTUOUAZNATUFITINITIANUI:

A million times I have been bereaved, and then another million. What pain [ have
known, what megatons of pain. I miss them all — how I miss them. I miss my
Babalaya. But you’ll understand that relationships of every kind are bound to be
fairly strained (there will be tensions) when one party is mortal and the other is

not. (Amis, 2000, pp. 30-31)
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The Immortals

It’s quite a prospect. Soon the people will all be
gone and I will be alone forever. The human
beings around here are in very bad shape, what
with the solar radiation, the immunity problem,
the rat-and-roach diet, and so on. They are the
last; but they can’t last (though try telling them
that). Here they come again, staggering out to
watch the hell of sunset. They all suffer from
diseases and delusions. They all believe that
they are ... But let the poor bastards be. Now I
feel free to bare my secret.

I’m the Immortal.

Already 1 have been around for an incredibly
long time. If time is money, then I am the last
of the big spenders. And you know, when
you’ve been around for as long as I have, the
diurnal scale, this twenty-four-hour number,
can really start to get you down. I tried for a
grander scheme of things. And I had my
successes. | once stayed awake for seven years
on end. Not even a nap. Boy, was I bushed. On

the other hand, when I was ill in Mongolia that
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time, I sacked out for a whole decade. At a
loose end, cooling my heels in a Saharan oasis,
for eighteen months I picked my nose. On one
occasion — when there was nobody around — I
teased out a lone handjob for an entire summer.
Even the unchanging crocodiles envied my
baths in the timeless, in the time-mottled rivers.
Frankly, there wasn’t much else to do. But in
the end I ceased these experiments and tamely
joined the night-day shuttle. I seemed to need
my sleep. I seemed to need to do the things that
people seemed to need to do. Clip my nails.
Report to the can and the shaving basin. Get a
haircut. All these distractions. No wonder I
never got anything done.

I was born, or I appeared or
materialized or beamed down, near the city of
Kampala, Uganda, in Africa. Of course,
Kampala wasn’t there yet, and neither was
Uganda. Neither was Africa, come to think of
it, because in those days the land masses were
all conjoined. (I had to wait until the twentieth
century to check a lot of this stuff out.) I think I
must have been a dud god or something;
conceivably I came from another planet which
ticked to a different clock. Anyway I never
amounted to much. My life, though long, has
been largely feckless. I had to hold my horses

for quite a while before there were any human

beings to hang out with. The world was still
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cooling. I sat through geology, waiting for
biology. I used to croon over those little warm
ponds where space-seeded life began. Yes, I
was there, cheering you on from the touchline.
For my instincts were gregarious, and [ felt
terribly lonely. And hungry.

Then plants showed up, which
made a nice change, and certain crude lines of
animal. After a while 1 twigged and went
carnivorous. Partly out of self-defense I became
a prodigious hunter. (It was hardly a matter of
survival, but nobody likes being sniffed and
clawed and chomped at the whole time.) There
wasn’t an animal they could dream up that I
couldn’t kill. T kept pets, too. It was a healthy
kind of outdoors life, I suppose, but not very
stimulating. I yearned for ... for reciprocation.
If I thought the Permian age was the pits it was
only because I hadn’t yet lived through the
Triassic. I can’t tell you how dull it all was.
And then, before I knew it — this would have
been about 6,000,000 B.C.— the first
(unofficial) Ice Age, and we all had to start
again, more or less from scratch. The Ice Ages,
I admit, were considerable blows to my morale.

You could tell when one was coming: there’d

be some kind of cosmic lightshow, then, more
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often than not, a shitstorm of moronic impacts;
then dust, and pretty sunsets; then darkness.
They happened regularly, every seventy
thousand years, on the dot. You could set your
watch by them. The first Ice Age took out the
dinosaurs, or so the theory goes. I know
different. They could have made it, if they’d
tightened their belts and behaved sensibly. The
tropics were a little stifling and gloomy, true,
but perfectly habitable. No, the dinosaurs had it
coming: a very bad crowd. Those lost-world
adventure movies got the dinosaurs dead right.
Incredibly stupid, incredibly touchy -and
incredibly big. And always brawling. The place
was like a whaling yard. I was onto fire by then,
of course, and so I ate well. It was burgers
every night.

The first batch of ape-people were
just a big drag as far as [ was concerned. I was
pleased to see them, in a way, but mostly they
were just a hassle. All that evolution—and for
this? It was a coon’s age before they ever
amounted to anything, and even then they were
still shockingly grasping and paranoid. With
my little house, my fur suits, my clean-shaven
look, and my barbecues, 1 stood out.
Occasionally I became the object of hatred, or
worship. But even the friendly ones were no

use to me. Ugh. Ich. Akk. What kind of

conversation do you call that? And when at last
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they improved, and I made a few pals and
started having relationships with the women,
along came a horrible discovery. I thought they
would be different, but they weren’t. They all
got old and died, like my pets.
As they are dying now. They are dying all
about me.

At first, around here, we were
pleased when the world started getting warmer.
We were started

pleased when things

brightening up again. Winter is always
depressing — but nuclear winter is somehow
especially grim. Even I had wearied of a night
that lasted thirteen years (and New Zealand, I
find, is pretty dead at the best of times). For a
while, sunbathing was all the rage. But then it
went too far in the other direction. It just kept
on getting hotter —or rather there was a change
in the nature of the heat. It didn’t feel like
sunlight. It felt more like gas or liquid: it felt
like rain, very thin, very hot. And buildings
don’t seem to hold it off properly, even
buildings with roofs. People stopped being sun-
worshipers and started being moon-worshipers.
Life became nightlife. They’re fairly cheerful,

considering —sorrier for others than they are for

themselves. | suppose it’s lucky they can’t tell
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what’s really coming down.

The poor mortals, 1 grieve for
them. There’s just nothing they can do about
that molten fiend up there in the middle of the
sky. They faced the anger, then the faced the
cold; and now they’re being nuked all over
again. Now renuked,

they’re  being

doublenuked — by the slow reactor of the sun.

Apocalypse happened in the year A.D. 2045.
When 1 was sure it was coming | headed
straight for the action: Tokyo. I’ll come right
out and say that I was pretty much ready to
quit. Not that I was particularly depressed or
anything. I certainly wasn’t as depressed as |
am now. In fact I had recently emerged from a
five-year hangover and, for me, the future
looked bright. But the planet was in desperate
shape by then and I wanted no part of it
anymore. | wanted out. Nothing else had ever
managed to kill me, and I reckoned that a direct
hit from a nuke was my only chance. I'm
cosmic—in time---but so are nukes: in power.
If a nuke hasn’t the heft to blow me away (I
said to myself), well, nothing else will. T had
one serious misgiving. The deployment fashion
at the time was for carpet detonations in the
hundred-kiloton range. Personally I would have
liked something a little bigger, say a megaton at

least. I missed the boat. I should have grabbed
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my chance in the days of atmospheric tests. I
always used to kick myself about that sixty-
meg sonofabitch the Soviets tried out in Siberia.
Sixty million tons of TNT: surely not even I
would have walked away from that...

I leased a top-floor room at the
Century Inn near Tokyo Tower, bang in the
middle of town. I wanted to take this one right
on the nose. At the hotel they seemed to be glad
of my custom. Business was far from brisk.
Everybody knew it would start ending here: it
started ending here a century ago. And by this
time cities everywhere were all dying
anyway....] had my money on an airburst, at
night. I bribed the floor guard and he gave me
access to the roof: the final sleepout. The city
wished in mortal fear. Me, I writhed in mortal
hope. If that sounds selfish, well, then I
apologize. But who to? When I heard the sirens
and the air-whine I sprang to my feet and stood
there, nude, on tiptoe,

with my arms

outstretched. And then it came, like the

universe being unzipped.
First off, I must have taken a lot of

prompt radiation, which caused major

headaches later on. At the time I thought I was
tickled to

being death by Dionysus.

4w v .. = v oA s A
WANDUAU (Prompt Radiation) 91959031 SNANTOUA 15D

a A a a2 gao
NTTLIUAVDITELUAUUNAYT (Q’Ji]ﬂ)

AU WISINq 504 The Immortals LAz anIfuaulsal /40

b
=)
o
ee
Be
=
=9}
=
o
=)
—
=
)]
(e}
o)
=
©
fa)]
o)
=
—9
=
—
=
=20
by}
(e}

vy 3

DU OITUVUFAVDI 15T

[

A A 4 9 =
wugs auu Indqnuvensslainegd lanais

Y
CY =

I [ < A
lll'f]\uﬂg DUINTUNTQYNUUUUIAN ﬂiﬂuill

U

1 9
WINVIPILA TINBUNIND 1W3 12 FINIAOUUY

[ = o

“W1elnaand1nfanan NnauiIgasue

' ]
A R o A a o A

A 9 X 44 & 4
LFUAUTUNY BIDUNITINUULTUNUHUTIAIUUA
N

9
S A

ANTIENNAD ualuasall ting

ee

' o v

NUNNUHIRIULARIAI9EA10.. A UATD
A A = A o
nszluiesziiianilsgnlunounalsnau da
a ~ 1 o g’/ < Y v da!
Ruenuiegsziruuazinneon ldnuau 1y
Y < ¥ 9 A
vuaaih Humsueuga1InTIgane 1o
g’; A [] (=Y 9 (% [ A I 1
nuileteg liandrenunaInte AuKie Noy
1a @ ] < R
Ligamsiznaa liaie sriegiuundaa’ly
' Y v 9 ' v ' Y
M1i08A0IV00NIAY LAYDDNE ATz Wo 1A

a = A [ = A Jd o
JUITYINIDVADUNULTYUATDIYUAATIT I

Y
v KX

LYINBIMIANILA 1NA RUATLAIAIUUEUTII
A 1 (] Y =
wWaeear lweuRiazinteatvun1een
Y o < A o o w 1
HAZURINUNYT tHioUINTNAMIad Taurn
1AIN
1 d’ % 3 v
ABUDULAY RUAIFALD1T 9T
3 % o Y] 1 Y]
aouduin lhaua aailiaiedaniin
9 9 9
pgMa18ATIMaI1INUY Tuaeuiiy duaa

(% o w a = & d+ I
GI’JL’ENfﬂﬁ\igﬂmWﬂiﬂu‘ijﬁﬁ]ﬂﬁ]tmﬂ!ﬂ%ﬂul@W

v A o A

Feanunau Ao Seauavundaseeanuiniely 1-2 Juriusnves



UNAINGIDY WHIINYAINHAD

Simultaneously also I was zapped by the
electromagnetic pulse and the thermal rush. The
EMP you don’t have to worry about. Take it
from me, it’s the least of your difficulties. But
the heat is something else. These are the kind of
temperatures that turn a human being into a
wall-shadow. Even I took a bit of a shriveling.
Although I can joke about it now (it ain’t half
hot, Mum; phew, what a scorcher!), it really
was rather alarming at the time. I couldn’t
breathe and I blacked out. — another first: I
didn’t die but at least I fainted. For quite a
while, too, because when I woke up everything
had gone. I’d slept right through the blast, the
conflagration, the whole death typhoon.
Physically I felt fine. Physically I was, as they
say, in great shape. | was entirely purged of that
hangover. But in every other sense 1 felt
unusually low. Yes, | was definitely depressed.
I still am. Oh, I act cheerful, I put on a brave
face; but often I think that this depression will
never end — will see me through until the end of
time. I can’t think of anything that’s really very

likely to cheer me up. Soon the people will all

be gone and I will be alone forever.
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dust. I'm fond of them, of course, but—they’re
not much company. They are deeply sick and
deeply crazy. As they diminish, as they ebb and
fade, they seem to get big ideas about
themselves. Between you and me, I don’t feel
too hot either. I look good, I look like my old
self; but I’ve definitely felt better. My deal with
diseases, incidentally, is as follows: I get them,
and they hurt and everything, yet they never
prove fatal. They move on, or I adapt. To give
you a comparatively recent example, I’ve had
AIDS for seventy-three years. Just can’t seem
to shake it.

An hour before dawn and the stars
still shine with their new, their pointed
brightness. Now the human beings are all going
inside. Some will fall into a trembling sleep.
Others will gather by the polluted well and talk
their bullshit all day long. I will remain outside
for a little while, alone, under the immortal
calendar of the sky.

Classical antiquity was interesting (I suppose
I’'m jumping on ahead here, but you’re not
missing much). It was in Caligulan Rome that I
realized 1 had a drink problem. I began
spending more and more of my time in the
Middle East, where there was always
something happening. I got the hang of the

economic masterforces and flourished as a

Mediterranean trader. For me, the long hauls
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UNAINGIDY WHIINYAINHAD

out to the Indies and back were no big deal. I
did good but not great, and by the eleventh
century I’d popped up again in Central Europe.
In retrospect that now looks like a mistake.
Know what my favorite period was? Yes: the
Renaissance. You really came good. To tell you
the truth, you astonished me. I’d just yawned
my way through five hundred years of disease,
religion, and zero talent. The food was terrible.
Nobody looked good. The arts and crafts stank.
Then—pow! And all at once like that, too. I
was in Oslo when I heard what was happening.
I dropped everything and was on the next boat
to Italy, terrified I’d miss it. Oh, it was heaven.
Those guys, when they painted a wall or a
ceiling or whatever — it stayed painted. We
were [iving in a masterpiece over there. At the
same time, there was something ominous about
it, from my point of view. I could see that, in
every sense, you were capable of
anything....And after the Renaissance what do |
get? Rationalism and the industrial revolution.
Growth, progress, the whole petrochemical
stampede. Just as | was thinking that no century

could possibly be dumber than the nineteenth,

along comes the twentieth. I swear, the entire
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FHT Manyai

planet seemed to be staging some kind of
stupidity contest. 1 could tell then how the
human story would end. Anybody could. Just
the one outcome.

My suicide bids date back to the
Middle Ages. I was forever throwing myself off
mountains and stuff. Boulder overcoats and so
on. They never worked. Christ, I’ve been hit by
lightning more times than I care to remember,
and lived to tell the tale. (I once copped a
meteorite full in the face: I had quite a job
crawling out from under it, and felt off-color all
afternoon.) And this was on top of fighting in
innumerable wars. Soldiering was my passion
for millennia — you saw the world — but I
started to go off it at the beginning of the
fifteenth century. I who had fought with
Alexander, with the great Khans, suddenly
found myself in a little huddle of retching
tramps; across the way was another little huddle
of retching tramps. That was Agincourt. By
Passchendaele war and I were through. All the
improvisation — all the know-how and make-do
— seemed to have gone out of it. It was just
death, pure and simple. And my experiences in

the nuclear theater have done nothing to restore
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UNAINGIDY WHIINYAINHAD

the lost romance....Mind you, I was slowly
losing interest in everything. Generally I was
becoming more reclusive and neurotic. And of
course there was the booze. In fact, halfway
through the twentieth century my drink problem
got right out of hand. I went on a bender that
lasted for ninety-five years. From 1945 to 2039
— I was smashed. A metropolitan nomad, I lived
by selling off my past, by selling off history:
Phoenician  knickknacks, Hebrew scrolls,
campaign loot — some of it was worth a bomb. I
fell apart. I completely lost my self-respect. |
was like the passenger on the crippled airplane,
with the duty-free upended over my mouth,
trying to find the state where nothing matters.
This was how the whole world seemed to be
behaving. And you cannot find this state.

Because it doesn’t exist. Because things do

matter. Even here.

Tokyo after the nuclear attack was not a pretty
sight. An oily black cake with little brocades of
fire. My life has been crammed with death —
death is my life—but this was a new wrinkle.
Everything had gone. Nothing was happening.
The only light and activity came from the
plasma-beams and nukelets that were still being
fired off by some spluttering satellite or rogue
submarine. What are they doing. 1 asked

myself, shooting up the graveyard like this?
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FHT Manyai

Don’t ask me how I made it all the way down
here to New Zealand. It is a long story. It was a
long journey. In the old days, of course, I could
have walked it. I had no plans. Really I just
followed the trail of life.

I rafted my way to the mainland
and there was nothing there either. Everything
was dead. (To be fair, a lot of it had been dead
already.) Occasionally, as I groped my way
south, I’d see a patch of lichen or a warped
mushroom, and later a one-legged cockroach or
an eyeless rat or something, and that lifted my
spirits for a while. It was a good eighteen
months before I came across any human beings
worth the name—down in Thailand. A small
fishing community sheltered by a cusp in the
coastal mountains and by freak wind conditions
(freak wind conditions being the only kind of
wind conditions there were at that time). The
people were in a bad way, naturally, but still
hauling odds and ends out of the sea—you
wouldn’t call them fish exactly. I begged for a
boat and they wouldn’t give me one, which was
understandable. I didn’t want to argue about it,
so | just hung around until they all died. That
didn’t take too long. I had about a four-year
wait, if [ remember correctly. Then I loaded up
and pushed off and didn’t care where the hell
the winds took me. I just pushed off into the

dying sea, hoping for life.
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UNAINGIDY WHIINYAINHAD

And I found it, too, after a fashion, down here
among the dust people. The last. I’d better
make the most of these human beings, because
they’re the only human beings I’ve got left. 1
mourn their passing. What is it to want others,
to want others to be?

Once, finding myself in ancient
China with plenty of cash and a century to kill,
I bought a baby elephant and raised her from
infant to invalid. I called her Babalaya. She
lived for a hundred and thirteen years and we
had time to get to know each other quite well.
The larky way she tossed her head about. Her
funny figure: all the bulk, and no ass (from the
rear she looked like a navy, slumped over the
bar in a Dublin pub). Babalaya—only woman I
ever cared a damn about....No, that’s not true. I
don’t know why I say that. But long-term
relationships have always been difficult for me
and I’ve tended to steer clear of them. I’ve only
been married three or four thousand times—I’m
not the kind to keep lists—and I shouldn’t think
my kids are even up there in the five figures. I
had gay periods, too. I’m sure, though, that you
can see the problem. I am used to watching
mountains strain into the sky, or deltas forming.
When they say that the Atlantic or whatever is
sinking by half an inch a century, I notice these
things. There I am, shacked up with some little

honey. I blink — and she’s a boiler. While I

ARLY. (MBALIAUTITNNEMSs Toasuas M) /47

Y o a = ] o Y A
LUAINRBDUUIING W@ﬁ]gliﬂﬂﬂﬂNuullﬂ I¥VRIGN]
=2 A Al U dy 1 9
DINN MunauyBadua ngugame

v o o o g v
ﬂu@ﬂ@]ﬂﬂﬂﬁ%Iﬂ%ufﬂWﬂuu‘H‘EJW’Jﬂuﬁlﬂiﬂﬂ
A = ' < Jd = '
ngaani LWinW’JﬂL“UTLﬂuNHH‘EJLWfJ\‘]ﬂQiJ

= Y A o A (Y] 9y A
gIaINAULiaongy ﬂu!ﬂinW’JﬂL‘]ﬂi]"lﬂul‘]J

-

Y Yy A v v A
ammgaﬂmamsﬂuau mmmﬂwﬂu’ou

ﬁe

ee

1A o
pgtiuez lsnuu
[} Z‘, & Yo 1 [} =)
Hegnsanila nzarnedluiugn

U

)

TusasuRuiulounazdnviaaisssld

] 1 [ &' 9 =& @ dy
WNIAUAU BUFDINTINUINUIAT LUAaglady
9
v @ 13 [ o
uumumﬂumiﬂi}uwmamw auﬁﬂﬂumw
@ ' yyY a ~ =
UYI1U1IA191 llu'f]giJTl’lﬂﬁﬁlﬂﬁ‘]J’ﬁTNﬂ UagLIny

v 9 o

nameiazisninquiuAnedunls 01013

a
Y

1 @ ] 1 J I Y
d1ea luedwtian sUireaans fudou
Ay 1ay v o A
meznz lilidu (guinaurduniounan
v A J Y @
TuninrueumuIsMamuduluiesa
a Y a = d'w =1 1
VaUAY) V1A grRauRgINaulunly

a 1 ] o g-’/
wqua i lily i luweeen Tdunuiuug
' [ o J S l
A91ANNFUNUTIZo2 817U UG INIAVO
dmsuRuazsRUNgImNRsuuN lagnasn
H ) Y
AUAYLAINUUATIUHTOAHUATUN LI
= ] ] d‘ = = 9 1
wod lulalszinniveuiunindedis aaugn
< n yYa [ = = 9 Y= |
A lilafansenzlunduauivan e
I <Y "9 1 ] '
Hundareus uaiulanguauinlelynied
wson auFudoudanumsithgguiaesaung
] ¥ o
soadu lluuiesdh gaznouthnwiiiness

(%

gg A 1 J a A <
VH NN UTJ”ILL‘E]ULL@@]LLQH@Iﬂ‘l’i'ii’)i’)‘éﬁhliﬂ

[

1 o & £ 9 = v
ATNUANTAIINAIATIUINN 5@EJTJ U
[

ldy A

dunaiudunaril 118nud) egnunua

D-

'
A o

[ ] a <] 1 '
ANAU UABINTUAT LTONUNHINON YUENAU



FHT Manyai

remained stranded in my faultless noon, time
seemed to be scribbling all over everybody
right in front of my eyes: they would shrink,
broaden, unravel. I didn’t mind that much, but
the women couldn’t handle it at all. I drove
those broads crazy. “We’ve been together for
twenty years,” they’d say: “How come I look
like shit and you don’t?” Besides, it wasn’t
smart to hang around too long in any one place.
Twenty years was pushing it. And I did push it,
many, many times, on account of the kids.
Apart from that I just had flings. You think one-
night stands are pretty unsatisfactory? Imagine
what I think of them. For me, twenty years is a
one-night stand. No, not even. For me, twenty
years is a knee-trembler....And there were
unpleasant complications. For instance, I once
saw a granddaughter of mine coughing and
limping her way through the Jerusalem soukh. 1
recognized her because she recognized me; she
let out a harsh yell, pointing a finger which
itself bore a ring I’d given her when she was
little. And now she was little all over again. I’'m
sorry to say that I committed incest pretty
regularly in the very early days. There was no
way around incest, back then. It wasn’t just me:
everyone was into it. A million times I have
been bereaved, and then another million. What
pain I have known, what megatons of pain. I

miss them all — how I miss them. I miss my
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Babalaya. But you’ll understand that
relationships of every kind are bound to be
fairly strained (there will be tensions) when one

party is mortal and the other is not.

The only celebrity I ever knew at all well was
Ben Jonson, in London at that time, after my
return from Italy. Ben and I were drinking
buddies. He was boisterous in his cups, and
soppy too, sometimes; and of course he was
very blue about the whole Shakespeare thing.
Ben used to sit through that guy’s stuff in tears.
I saw Shakespeare once or twice, in the street.
We never met, but our eyes did. I always had
the feeling that he and I might have hit it off. I
thought the world of Shakespeare. And I bet I
could have given him some good material.

Soon the people will all be gone
and I will be alone forever. Even Shakespeare
will be gone—or not quite, because his lines
will live in this old head of mine. I will have the
companionship of memory. I will have the
companionship of dreams. I just won’t have any
people. It’s true that I had those empty years
before the human beings arrived, so I’m used to
solitude. But this will be different, with nobody
to look forward to at the end of it.

There is no weather now. Days are
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just a mask of fire—and the night sky I’ve
always found a little samey. Before, in the early
emptiness, there were pets, there were plants,
there were nature rambles. Well, there’s
nothing much to ramble in now. [ saw what you
were doing to the place. What was the matter?
Was it too nice for you or something? Jesus
Christ, you were only here for about ten
minutes. And look what you did.

Grouped around the poisoned
well, the people yawn and mumble. They are
the last. They have tried having kids—I have
tried having kids—but it doesn’t work out. The
babies that make it to term don’t look at all
good, and they can’t seem to work up any
immunity. There’s not much immunity around
as it is. Everybody’s low.

They are the last and they are
insane. They suffer from a mass delusion.
Really, it’s the craziest thing. They all believe
that they are — that they are eternal, that they
are immortal. And they didn’t get the idea from
me. I’ve kept my mouth shut, as always, out of
settled habit. I’ve been discreet. I’m not one of
those wellside bores who babble on about how
they knew Tutankhamen and scored with the
Queen of Sheba or Marie Antoinette. They
think that they will live forever. The poor

bastards, if they only knew.

I have a delusion also, sometimes.
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Sometimes I have this weird idea that [ am just
a second-rate New Zealand schoolmaster who
never did anything or went anywhere and is
now painfully and noisily dying of solar
radiation along with everybody else. It’s
strange how palpable it is, this fake past, and
how human: I feel I can almost reach out and
touch it. There was a woman, and a child. One
woman. One child....But I soon snap out of it. |
soon pull myself together. I soon face up to the
tragic fact that there will be no ending for me,
even after the sun dies (which should at least be
quite spectacular). I am the Immortal.

Recently I have started staying out
in the daylight. Ah, what the hell. And so, I
notice, have the human beings. We wail and
dance and shake our heads. We crackle with
cancers, we fizz with synergisms, under the
furious and birdless sky. Shyly we peer at the
heaven-filling target of the sun. Of course, I can
take it, but this is suicide for the human beings.
Wait, I want to say. Not yet. Be careful—you’ll
hurt yourselves. Please. Please try and stay a
little longer.

Soon you will all be gone and I
will be alone forever.

I...I am the Immortal.
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It’s quite a prospect. Soon the people will all be gone and I will be alone forever. The

human beings around here are in very bad shape, what with the solar radiation, the immunity
problem, the rat-and-roach diet, and so on. They are the last; but they can’t last (though try telling
them that). Here they come again, staggering out to watch the hell of sunset. They all suffer from
diseases and delusions. They all believe that they are ... But let the poor bastards be. Now I feel

free to bare my secret.
I’m the Immortal.
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I have a delusion also, sometimes. Sometimes I have this weird idea that I am just a

second-rate New Zealand schoolmaster who never did anything or went anywhere and is now

painfully and noisily dying of solar radiation along with everybody else. It’s strange how palpable

it is, this fake past, and how human: I feel I can almost reach out and touch it. There was a woman,

and a child. One woman. One child....But I soon snap out of it.
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They are the last and they are insane. They suffer from a mass delusion. Really, it’s
the craziest thing. They all believe that they are — that they are eternal, that they are immortal. And
they didn’t get the idea from me. I’ve kept my mouth shut, as always, out of settled habit. I've
been discreet. I'm not one of those wellside bores who babble on about how they knew

Tutankhamen and scored with the Queen of Sheba or Marie Antoinette. They think that they will

live forever. The poor bastards, if they only knew.
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Recently I have started staying out in the daylight. Ah, what the hell. And so, I

notice, have the human beings. We wail and dance and shake our heads. We crackle with cancers,
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we fizz with synergisms, under the furious and birdless sky. Shyly we peer at the heaven-filling
target of the sun. Of course, I can take it, but this is suicide for the human beings. Wait, I want to

say. Not yet. Be careful—you’ll hurt yourselves. Please. Please try and stay a little longer.
Soon you will all be gone and I will be alone forever.

I...I am the Immortal.
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AURVUY:

Tokyo after the nuclear attack was not a pretty sight. An oily black cake with little

brocades of fire. My life has been crammed with death — death is my life—but this was a new
wrinkle. Everything had gone. Nothing was happening. The only light and activity came from the
plasma-beams and nukelets that were still being fired off by some spluttering satellite or rogue

submarine. What are they doing. I asked myself, shooting up the graveyard like this?
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AURNVUY:

Recently I have started staying out in the daylight. Ah, what the hell. And so, I
notice, have the human beings. We wail and dance and shake our heads. We crackle with cancers,

we fizz with synergisms, under the furious and birdless sky
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9 @
AURVY:
When I heard the sirens and the air-whine I sprang to my feet and stood there, nude,

on tiptoe, with my arms outstretched. And then it came, like the universe being unzipped.
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AURUU:
When I heard the sirens and the air-whine I sprang to my feet and stood there, nude,

on tiptoe, with my arms outstretched. And then it came, like the universe being unzipped.
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AURNUUY:

There is no weather now. Days are just a mask of fire—and the night sky I’ve always
found a little samey. Before, in the early emptiness, there were pets, there were plants, there were

nature rambles. Well, there’s nothing much to ramble in now.
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AURVY:

The poor mortals, I grieve for them. There’s just nothing they can do about that
molten fiend up there in the middle of the sky. They faced the anger, then the faced the cold; and

now they’re being nuked all over again. Now they’re being renuked, doublenuked — by the slow

reactor of the sun.
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AURVUY:

An hour before dawn and the stars still shine with their new, their pointed brightness.

Now the human beings are all going inside. Some will fall into a trembling sleep. Others will
gather by the polluted well and talk their bullshit all day long. I will remain outside for a little

while, alone, under the immortal calendar of the sky
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They are sand people, dust people, people of dust. I’m fond of them, of course, but—
they’re not much company. They are deeply sick and deeply crazy. As they diminish, as they ebb
and fade, they seem to get big ideas about themselves. Between you and me, I don’t feel too hot

either. I look good, I look like my old self; but I’ve definitely felt better.
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Recently I have started staying out in the daylight. Ah, what the hell. And so, I
notice, have the human beings. We wail and dance and shake our heads. We crackle with cancers,
we fizz with synergisms, under the furious and birdless sky. Shyly we peer at the heaven-filling
target of the sun. Of course, I can take it, but this is suicide for the human beings. Wait, I want to

say. Not yet. Be careful—you’ll hurt yourselves. Please. Please try and stay a little longer.
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It’s quite a prospect. Soon the people will all be gone and I will be alone forever. The

human beings around here are in very bad shape, what with the solar radiation, the immunity
problem, the rat-and-roach diet, and so on. They are the last; but they can’t last (though try telling
them that). Here they come again, staggering out to watch the hell of sunset. They all suffer from
diseases and delusions. They all believe that they are ... But let the poor bastards be. Now I feel
free to bare my secret.

I’m the Immortal.
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They are the last. They have tried having kids—I have tried having kids—but it

doesn’t work out. The babies that make it to term don’t look at all good, and they can’t seem to

work up any immunity. There’s not much immunity around as it is. Everybody’s low.
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I couldn’t breathe and I blacked out. — another first: I didn’t die but at least I fainted. For
quite a while, too, because when I woke up everything had gone. I’d slept right through the blast,

the conflagration, the whole death typhoon.
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Aunti:

I think I must have been a dud god or something; conceivably I came from another
planet which ticked to a different clock. Anyway I never amounted to much. My life, though long,
has been largely feckless. I had to_hold my horses for quite a while before there were any human

beings to hang out with
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AURNVUY:
Already I have been around for an incredibly long time. If time is money, then I am

the last of the big spenders. And you know, when you’ve been around for as long as I have, the

diurnal scale, this twenty-four-hour number, can really start to get you down.
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AunafL:
The first Ice Age took out the dinosaurs, or so the theory goes. I know different.

They could have made it, if they’d tightened their belts and behaved sensibly. The tropics were a

little stifling and gloomy, true, but perfectly habitable.
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Aumiu:

Frankly, there wasn’t much else to do. But in the end I ceased these experiments and
tamely joined the night-day shuttle. I seemed to need my sleep. I seemed to need to do the things
that people seemed to need to do. Clip my nails. Report to the can and the shaving basin. Get a

haircut. All these distractions. No wonder I never got anything done.
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AURNVUY:

From 1945 to 2039 — I was smashed. A metropolitan nomad, I lived by selling off
my past, by selling off history: Phoenician knickknacks, Hebrew scrolls, campaign loot — some of

it was worth a bomb. I fell apart. I completely lost my self-respect. I was like_the passenger on the

crippled airplane, with the duty-free upended over my mouth, trying to find the state where

nothing matters.

)
unuilaoan:
o A IS o A ll
1nil A, 1945 B9 a.a. 2039 By naneilunuiiesesdaiegladienisue
=) Y o 14 1 ] a ala A 9 4
pAa AreMInelsziamansegnvosanuaegnInuesndnlilide TauaduTusiaveanin

(%

a = ] =] dg! = YR Y v A
dUI UDILFAYIINTINTIY G]f\T‘UN’E]EINﬂHWﬁJZIﬂu‘UiJMlL]JLﬁEJ AUIANANLHAY nuanNHUDe U



FHT Manyai maneneaunula /82

v

1 Qy a [ A A A Ao ! d’dﬂl Y IS} o X
AULDIDYINTULY ﬂulﬁﬂﬂuﬁ;ﬁﬂﬁ]ﬁ'ﬁiumi@ﬂﬂuﬂﬂ'lﬁNi]Zi'N mmmmﬂaaﬂmymmgalu

1hn nszdennszaumaniuz ludan bifdanfanvesls

U

unuantivauysal:
o A IS o A l
11ndl A, 1945 B9 A.a. 2039 Budllu naneilunuiiesesdaiegladienisue

=y Y o 14 1 ] a ala A 9 4
DA ﬂ’JEJﬂﬁGlﬂEJ‘]Ji&”J@ﬁ'lﬁ'ﬂi?JEJ'I\‘IGUENﬁﬂ!t@\ii}ﬂi}ﬂﬂJ@\iW’Jﬂquﬂ mumﬁuimwmmmmﬂ

Y o A

a =& ] I=3N] 49! = v Y=
du3 VDUFAYIINTIATIY G]f\TU'I\TE]EJ'Nﬂu'ﬁ]ZIﬂu‘]JN]l‘]JLﬁEJ AUIANAULYIDN wnﬂmmuumﬂu

U

A a A

] Qy a [ A o 1 d’d < = :7 !
AULDIDYINTULBN aumu’auvﬁﬂﬂmﬂumimuu%mamzmq ﬂmmmummﬂaaﬂmymmg

19

wuihn nszidennszaumaniuz ludan ludanianves 1s
WUNA 4 111 45)
dy o 1 dy Y ERl ~ v &q ¥
Wenuluaree1atl 1¥e1sual i@ Ny INUY THvaEAgINUN 11auaan
v 9 = YA o < [R] ~ <3 o as ~ o w
YUTUAY FIIToHUINYUNTfTeuna TN UANNHIENINA 1azITMIFTIUAIAY
a 9 ) Y] Ao A s ) o & <
anuAnuesduntiy i luunuiald Taefdidenu nazersuaivesdiszwus eg1alsnam
3 1A Y A ygano gy Y ° 9 ™ a P P
iy Nimsud lwunuia edise ldnuniudesmuesduniiv uazdinsizianiunsol

Y o [ =
AURNVUDYNNOSIDYA

@ 1 ] 4 a <3 [ Y]
Tagagl AvenunmaSeunuugldnvainazglinauanuaaiiuaiudives
Y A A Y g o ' o v o o
AouTuE 080U The Immortals i Tagsauudreinionienea lammvesduniiulaoding
a o 9 [y} 9 ] 1 9 rd
AMUMNTeY Tdu ossasavesduniue 13 1dsdeneudeanysal
= 9 ) a a v Qg’ A’ a 1 [ a
1nmMsanyIN1sulanseanrulienluaultery Won 1T INNVLUIAA
a I'4 1 a
semantic translation {l8¥ communicative translation U9IUIUITA (1982) ITWUN R ASIERLT,
Y v
Uszin d1uau (idiom) duiidedinafuanaweduFanununyusulisulszannisgl
o 4 (Y 9 -4 1 A ) = Y A Y
anvaiazmMiglun Tuunummzarvesdiseiius narne msuadiiuiinud Tiunezdes
14351542/ au1Y communicative translation tWa 1% launuandeanuuaz 1¥essnsaadan
9 1 9 o Yo o Y A ' v o ~ Aa
Aorudunaivaz 1asy msrzdaviulanuvue ldasenud Tusagh svusuifiou
o ¢ A ) o Y Yo . . v
Uszinmgianvainieuiveadiseiusiiu aunsaldisnisulauy semantic translation 16
Y v S Y ] Y o 1 Y Y = = Y Y
mszhlszius ldudaisanunue 13 ludesdioguds deudeaunsofnnuuazianleld

= Y 9 [
‘H1ﬂMﬂ’ﬂllgﬂ’ﬂllmﬂgli]m}ﬂ@\‘]ﬂqy



o

UNAINGIEY WMIINGIAINHAD ARLY. (MBI TSI SN oMIAoaNsHaTMSHAINT) /83

] Ya v o Y

dy I 1 Aax o o v Y dy Y Y
NIy @’JfﬂﬂﬂQW‘Uﬂ’JEJQTJ‘ﬁﬂﬁLL‘iJﬁQ’]Jﬁﬂ'Hﬂlllﬁg’f)‘ﬂiﬂﬂluﬁ?l‘u@u BRERBENI

) 4

= o ! Y v A
HUINNUDY gNTTY (2549, U.175-176) NLBULUIN mﬂ%qﬂaﬂymmaqﬂmﬂszmw

Q

. . ~ 9 v Y d’! % g’/ @ A Y Y =
subjective ﬂ@ﬂﬁzwu‘ﬁﬁi'l\ﬂJULﬂW']g@nuu arsvzutanyunseaa e lvHeuAn U ag

U

A Y I ax v o a o Y v
LW@iﬁLﬁujﬁﬂWiLﬂ%ﬂUﬂuﬁ]Uﬁl% Llﬁguﬂaﬂﬂ']WlﬂW'lgﬂ’JGU@QEjﬂﬁgwucﬁ

5.4.2) Manlai@es

a J ' ! v Y =2 =K

121130 (1998, pp. 183, 202) Na1971 Tumsuarssanssy duilaszdosszanda
= o 2 ¥ o 2 g o < a 02 ¥ g9 <
idesveat)sy Toanazmagnaoaal 9nNITIMIENNAIFIRse U se ALY Juilan

9 da! A A [ YY) 1 3 9 1 1 Y] @
Ar39zas VU luunuila Tuvashi@oadudaaie Andsszagiousglunnulamuny Jaen
9 o 1 o 9y 1 o ] a 9 o G Y

(2545, . 140-141) Tauuziin arsneewasm Idegawdumiaauvesauntiu Taglild
= 9 LY = 9 o = o @ ]
o Tnssadalsz Teanw Ine Tasuesdanizidesvesduniiu audiagedrunnluns
A o 1
A001INAANA

A ' g’.} A o A 9 o = v

Nnauuy Ae nanmangiteszanagiavelunssuiumsuila Tagmmzlums
1 o = A 9 =2 @ 1 A a A g’;
aeneadanIzaaInInaudsesuianlaves nsau elia Muisesdy The Immortals
Aidonudsiaeandesnunanmsn Jaen (2545, u. 142) ldnan i duaansoads
[ ' 4 J @
varag Taelddesluszuunsvesduila mnsedeorsuaiduniiula

o Y3 = ' S oAy Y

Tudrednansn azuaaslimudimsulanguilss Tenndmsaudmnieansgiuay

= 9 =S Y Y o
e a1 udesdure luauny

o 1A
AIDYNIN 16

J < U a A A = o a A
aouNIIn Wuarutlaises n TJﬁSﬂiLQWGQﬁﬂ”IWEIJE’NNHHEJGlu‘]Jﬂ’JﬂWI@]u

910

9 @
AURNVY :

The human beings around here are in very bad shape, what with the solar radiation,

the immunity problem, the rat-and-roach diet, and so on. They are the last; but they can’t last

(though try telling them that). Here they come again, staggering out to watch the hell of sunset.
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AURNVUY:

And by this time cities everywhere were all dying anyway....I had my money on an
airburst, at night. I bribed the floor guard and he gave me access to the roof: the final sleepout.

The city writhed in mortal fear. Me, I writhed in mortal hope. If that sounds selfish, well, then I

apologize. But who to?
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AURNVUY:

The tropics were a little stifling and gloomy, true, but perfectly habitable. No, the
dinosaurs had it coming: a very bad crowd. Those lost-world adventure movies got the dinosaurs

dead right. Incredibly stupid, incredibly touchy —and incredibly big. And always brawling.
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AURNVUY:
Soon the people will all be gone and I will be alone forever. Even Shakespeare will

be gone—or not quite, because his lines will live in this old head of mine. I will have the
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companionship of memory. I will have the companionship of dreams. I just won’t have any
people.
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AURNVUY:
If I thought the Permian age was_the pits it was only because I hadn’t yet lived

through the Triassic. I can’t tell you how dull it all was.
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AURNVUY:
Know what my favorite period was? Yes: the Renaissance. You really came good.
To tell you the truth, you astonished me. I’d just yawned my way through five hundred years of
disease, religion, and zero talent. The food was terrible. Nobody looked good. The arts and crafts

stank. Then—pow! And all at once like that, too.
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AURNVUY:

I tried for a grander scheme of things. And I had my successes. I once stayed awake
for seven years on end. Not even a nap. Boy, was I bushed. On the other hand, when I was ill in

Mongolia that time, I sacked out for a whole decade
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AURVUY:

Take it from me, it’s the least of your difficulties. But the heat is something else.
These are the kind of temperatures that turn a human being into a wall-shadow. Even I took a bit

of a shriveling. Although I can joke about it now (it ain’t half hot, Mum; phew, what a scorcher!),

it really was rather alarming at the time.
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A TRANSLATION OF THE SHORT STORY THE IMMORTALS BY MARTIN
AMIS FROM ENGLISH INTO THAI

WARITTA KALAMKASET 5237719 LCCD/M

M.A. (LANGUAGE AND CULTURE FOR COMMUNICATION AND
DEVELOPMENT)

THEMATIC PAPER ADVISORY COMMITTEE: SIRINTORN
BHIBULBHANUVAT, PH.D., KANOPPORN WONGGARASIN, PH.D.

EXTENDED SUMMARY

1. Introduction

Translation plays an important role not only in the spread of knowledge in
various sciences, but also in the transport of literary aesthetics from culture to culture.
Peter Newmark, one of the most respected modern translation scholars, pointed out
that translating literary work is more complicated than translating any other kinds of
written work because a work of literature contains both denotations and connotations
while connotations do not exist in non-literary work. (Peter Newmark, 1998, p.63)

Short stories, as a kind of literature, use the art of language to present ideas
and to create emotions in a limited space; they are also created using different themes
and narrative techniques, and therefore, lead to different sets of problems and
challenges in translation. This study, however, focused on the translation of a
contemporary English short story with distinctive composition techniques and
language, the potential to be properly translated into Thai, and various aspects to be
examined in translation studies. The selected story was the Immortals, written by
Martin Amis, the edition from The Art of the Story: An International Anthology of
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Contemporary Short Stories published in 2000 by Penguin Books, Ltd. The anthology
was edited by Daniel Halpern.

Without dialogues, The Immortals is narrated using first-person point of
view by the one and only main character who believes him/herself to be an
unidentified immortal creature. The character lives among the last group of humans,
all of whom physically and mentally ill, in a post-nuclear world that is filled with
harmful radioactive dust and intense solar radiation. The character recounts how
he/she has existed in the world for a very long time, through different periods of time
and also sarcastically mentions mankind which has led the world to such a horrible
ending.

The Immortals triggers different kinds of emotions, especially, sadness,
amusement, and fear. The mysteries and the theme are well-plotted. In terms of
language, the story is colorful with elements such as figurative and informal language,
rhythm etc., all of which need to be handled with care in translation. This research,
however, focused on the translation of four elements of the story, namely: title,

settings, plot narrative, and language style.

2. Objectives

2.1 To apply theories on short story, translation and literary translation to
translating the short story The Immortals by Martin Amis from English into Thai

2.2 To study problems and methods in translating The Immortals by

Martin Amis from English into Thai

3. Scope

The original text of the short story The Immortals used in this study is
from The Art of the Story: An International Anthology of Contemporary Short Stories,
published in 2000 by Penguin Books, Ltd.
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4. Methodology

4.1 An English short story with distinctive theme, composition techniques,
engaging language, and interesting translation features, that had never been translated
into Thai, was selected.

4.2 The researcher reviewed and selected principle theories to be used as
the framework of the research. The theories included elements of short story proposed
by Patjira Jandam (2011), communicative translation and semantic translation
proposed by Peter Newmark (1982), and literary translation proposed by Peter
Newmark (1982, 1998), Wallaya Wiwatsorn (2002), and Supannee Pinmanee (2006).

4.3 The short story and essential related information were analyzed.

4.4 The first draft of translation was produced with the thought processes,
problems, and solutions recorded. The researcher, as the translator, conducted
additional research for the transfer of correct meanings. The initial translations were
reviewed by the researcher and general readers and then adjusted until complete.

4.5 The translations and the analysis are presented in Chapter 5,
categorized using short story elements concept by Patjira Jandam (2011) into 4 topics:
1) Translation of Title 2) Translation of Settings 3) Translation of Plot Narrative and
4) Translation of Language Style.

4.6 A conclusion and discussion based on the finding were presented. The
researcher made suggestions for those who might be interested in studying related

areas in the future.

5. Results

5.1 Translation of Title

In translating the title “The Immortals” into Thai, the wording of the
original title, its function and the entire story in details were carefully analyzed. The
title was then translated by retaining the wording of the original title as this was found

to be the best means of maintaining the function of the original title.
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5.2 Translation of Settings

In translating the settings, both delicate descriptive languages by the
author and the prospective reactions and understanding of target-text readers were
considered equally. The following two methods were employed in translating the
settings.

5.2.1 Source text oriented method - with this method, the
descriptive languages of the source text were largely maintained, after having
considered target readers understanding and feelings towards the situation. Minor
adjustments were employed such as to add or remove conjunctions.

5.2.2 Target text oriented method - In this case, the wordings
in the target text were deviated from the source text, having considered naturalness

and improved communicative force appropriate to the situation in Thai language.

5.3 Translation of Plot narrative

In translating the plot narrative, the researcher needed to identify parts of
the content which are significant in concealing or solving the mysteries of the story
before carefully translating them.

The study found that accurately rendering the narrative’s pronoun “I”” and
adjusting some of the translated wordings so as to be as close as possible to the
original wordings, in the opening and the on-going parts of the story, helped preserve
the plot narrative of the original text. The study also reveals that the full process of
translation: analysis, translation, review, and correction, played an important role in

translating the plot narrative.

5.4 Translation of Language Style
5.4.1 translation of figurative languages — The study found that
the idioms were translated in three ways 1) translating using a Thai idiom 2)
translating only the sense 3) translating literally. The last way, however, was found in
only one case. The author’s non-universal and non-cultural metaphors and similes
tended to be translated literally.
5.4.2 translation of sound - purposeful sounds, such as rhymes

and playful correspondence or the repetition of words or sentences, were able to be
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reproduced in the translation, although using different sounds from those in the
original text.

5.4.3 translation of slang — the slang tended to be translated
using more common descriptive language which was considered as being able to
convey the flavor and emotion in a similar way to that of the source text. Thai slang
was used sparingly, in consideration of suitability for general readers.

In summary, based on the semantic translation and communicative
translation by Newmark (1982), it can be seen from the study that the semantic
translation which prefers the wordings and the thought process of the original text
plays a important role in preserving the unique function of the title, the plot narrative
and the language style of the author’s non-universal and non-cultural metaphors and
similes. Communicative translation, the focus of which is the reader, however, was the
important method used in translating idioms and slangs.

In translating the settings, where both the author’s delicate languages and
the reader’s understanding and imagination need to be taken into account equally, both
semantic translation and communicative translation were carefully employed. In
addition, in translating the plot narrative, the results show that a translator may need to
perform the full process of translation - from analysis, rendering translated text,
review, and corrections - to be able to maintain the mysteries of the story as in the

source text.

6. Discussion

This study has shown that an understanding of the nature of short story -
especially in terms of its elements with unique roles and functions attached to them -
helped provide the researcher, as translator, with an overview of and better insight into
the source text, which led to a more faithful translation. It is apparent in the translation
of the title and the plot narrative in this research, however, that to conceal the
mysteries of the story the way the source text does, a translator should not overlook
even easy words or phrases and should always consider effects on first-time general
readers. From the translation of the settings, it is worth mentioning that to translate

descriptive languages concerning situations based closely on fact or reality, i.e., the
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nuclear war-related phenomenon in The Immortals which implements the story’s
theme of human destruction, a translator may need to pay special attention to general
readers’ understanding, and therefore, where needed, deviating from the source
language to help bring readers as close as possible to the atmosphere conveyed by the
source text.

In translating the element of language style in terms of sound, the
researcher found that it was helpful for a translator to read the original story in the
manner in which a general reader reads the story to be entertained, appreciating how
the words rhyme and sound. Having been thus stimulated, the translator becomes more
creative in producing comparable artful sounds in the target text.

With respect to mistakes and errors in translation, it is notable that, in
order to avoid them, a translator should not jump to a decision on how to translate a
particular piece of content from his or her initial understanding of the text without
careful review by testing back against the source text. Furthermore, a translator might
need to keep in mind that he or she can possibly have an incorrect or imprecise
concept of a word or expression in their own language. For this reason,
a meaning - check is unavoidable. Using different types of dictionary — monolingual
and bilingual - was found to be crucial in producing a correct translation, and in some
cases, consulting native speakers of the source language was found to be useful for a
translator to gain a more profound understanding of both the meaning and the use of a
word or expression, and consequently, be more confident in choosing a particular
translated word or phrase.

On the whole, the study of the translation of The Immortals reveals, not
only the difficult items of language that a translator should pay close attention to, but
also how meaningful and thus important the constituent parts of words, the degree of
difficulty, elegance and simplicity of language, the repetitions and sounds etc. are to
the translation process. This attention needs to be carried out through the entire
exercise to ensure the most satisfactory rendering of the original into the target

language.
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7. Suggestion

From the study of a translation of The Immortals by Martin Amis into
Thai, here are some suggestions on related topics for further study:

6.3.1 The limitations in translating informal language such as idiom and
slang from English into Thai in a contemporary short story.

6.3.2 The omission of personal pronouns in a monologue or stream of

consciousness English short story to avoid unnaturalness in Thai translation.
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Martin Amis
The Immortals

(ENGLAND)

o

It's quite a prospect. Soon the people will all be gone and I will be alone for-
ever. The human beings around here are in very bad shape, what with the so-
lar radiation, the immunity problem, the rat-and-roach diet, and so on. They
are the last; but they can’t last (though try telling them that). Here they come
again, staggering out to watch the hell of sunset. They all suffer from diseases
and delusions. They all believe that they are . . . But let the poor bastards be.
Now I feel free to bare my secret. ‘
I am the Immortal.

Already I have been around for an ingredibly long time. If time is money, then
I am the last of the big spenders. And you know, when you've been around for
as long as I have, the diurnal scale, this twenty-four-hour number, can really
start to get you down. I tried for a grander scheme of things. And I had my
successes. I once stayed awake for seven years on end. Not even a nap. Boy,
was I bushed. On the other hand, when I was ill in Mongolia that time, I
sacked out for a whole decade. At a loose end, cooling my heels ip a Saharan
oasis, for eighteen months I picked my nose. On one occasion—when there
was nobody around—I teased out a lone handjob for an entire summer. Even
the unchanging crocodiles envied my baths in the timeless, in the time-
mottled rivers. Frankly, there wasn’t much else to do. But in the end I ceased
these experiments and tamely joined the night-day shuttle. I seemed to need
my sleep. I seemed to need to do the things that people seemed to need to do.
Clip my nails. Report to the can and the shaving basin. Get a haircut. All these
distractions. No wonder I never got anything done.

I was born, or I appeared or materialized or beamed down, near the city of
Kampala, Uganda, in Africa. Of course, Kampala wasn’t there yet, and neither
was Uganda. Neither was Africa, come to think of it, because in those days the
land masses were all conjoined. (I had to wait until the twentieth century to
check a lot of this stuff out.) I think I must have been a dud god or something;
conceivably I came from another planet which ticked to a different clock.
Anyway I never amounted to much. My life, though long, has been largely
feckless. I had to hold my horses for quite a while before there were any
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human beings to hang out with. The world was still cooling. I sat through ge-
ology, waiting for biology. I used to croon over those little warm ponds where
space-seeded life began. Yes, I was there, cheering you on from the touchline.
For my instincts were gregarious, and I felt terribly lonely. And hungry.

Then plants showed up, which made a nice change, and certain crude lines
of animal. After a while I twigged and went carnivorous. Partly out of self-
defense I became a prodigious hunter. (It was hardly a matter of survival, but
nobody likes being sniffed and clawed and chomped at the whole time.) There
wasn’t an animal they could dream up that I couldn’t kill. T kept pets, too. It
was a healthy kind of outdoors life, I suppose, but not very stimulating. I
yearned for . . . for reciprocation. If I thought the Permian age was the pits it
was only because I hadn’t yet lived through the Triassic. I can't tell you how
dull it all was. And then, before I knew it—this would have been about
6,000,000 B.C.—the first (unofficial) Ice Age, and we all had to start again,
more or less from scratch. The Ice Ages, I admit, were considerable blows to
my morale. You could tell when one was coming: there’d be some kind of cos-
mic lightshow, then, more often than not, a shitstorm of moronic impacts;
then dust, and pretty sunsets; then darkness. They happened regularly, every
seventy thousand years, on the dot. You could set your watch by them. The
first Ice Age took out the dinosaurs, or so the theory goes. I know different.

_ They could have made it, if they'd tightened their belts and behaved sensi-
bly. The tropics were a little stifling and gloomy, true, but perfectly habitable.
No, the dinosaurs had it coming: a very bad crowd. Those lost-world adven-
ture movies got the dinosaurs dead right. Incredibly stupid, incredibly
touchy—and incredibly big. And always brawling. The place was like a whal-
ing yard. I was onto fire by then, of course, and so I ate well It was burgers
every night.

The first batch of ape-people were just a big drag as far as I was concerned.
I was pleased to see them, in a way, but mostly they were just a hassle. All that
evolution—and for this? It was a coon’s age before they ever amounted to any-
thing, and even then they were still shockingly grasping and paranoid. With
my little house, my fur suits, my clean-shaven look, and my barbecues, T stood
out. Occasionally I became the object of hatred, or worship. But even the
friendly ones were no use to me. Ugh. Ich. Akk. What kind of conversation do
you call that? And when at last they improved, and I made a few pals and
started having relationships with the women, along came a horrible discovery.
I thought they would be different, but they weren’t. They all got old and died,
like my pets.

As they are dying now. They are dying all about me.

At first, around here, we were pleased when the world started getting
warmer. We were pleased when things started brightening up again. Winter is
always depressing—but nuclear winter is somehow especially grim. Even I
had wearied of a night that lasted thirteen years (and New Zealand, I find, is
pretty dead at the best of times). For a while, sunbathing was all the rage. But
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then it went too far in the other direction. It just kept on getting hotter—or
rather there was a change in the nature of the heat. It didn’t feel like sunlight.
It felt more like gas or liquid: it felt like rain, very thin, very hot. And buildings
don’t seem to hold it off properly, even buildings with roofs. People stopped
being sun-worshipers and started being moon- worshlpers Life became
nightlife. They're fairly cheerful, considering—sorrier for others than they are
for themselves. I suppose it’s lucky they can't tell what’s really coming down.

The poor mortals, I grieve for them. There’s just nothing they can do about
that molten fiend up there in the middle of the sky. They faced the anger, then
they faced the cold; and now they’re being nuked all over again. Now they're
being renuked, doublenuked—by the slow reactor of the sun.

Apocalypse happened in the year A.D. 2045. When I was sure it was coming I
headed straight for the action: Tokyo. I'll come right out and say that I was
pretty much ready to quit. Not that I was particularly depressed or anything. I
certainly wasn’t as depressed as I am now. In fact I had recently emerged from
a five-year hangover and, for me, the future looked bright. But the planet was
in desperate shape by then and I wanted no part of it anymore. I wanted out.
Nothing else had ever managed to kill me, and I reckoned that a direct hit
from a nuke was my only chance. I'm cosmic—in time—but so are nukes: in
power. If a nuke hasn’t the heft to blow me away (I said to myself), well, noth-
ing else will. I had one serious misgiving. The deployment fashion at that time
was for carpet detonations in the hundred-kiloton range. Personally I would
have liked something a little bigger, say a megaton at least. I missed the boat. I
should have grabbed my chance in the days of atmospheric tests. I always used
to kick myself about that sixty-meg sonofabitch the Soviets tried out in Siberia.
Sixty million tons of TNT: surely not even I would have walked away from
that. . ..

I leased a top-floor room at the Century Inn near Tokyo Tower, bang in the
middle of town. I wanted to take this one right on the nose. At the hotel they
seemed to be glad of my custom. Business was far from brisk. Everybody
knew it would start ending here: it started ending here a century ago. And by
this time cities everywhere were all dying anyway. . . . I had my money on an
airburst, at night. I bribed the floor guard and he gave me access to the roof:
the final sleepout. The city writhed in mortal fear. Me, I writhed in mortal
hope. If that sounds selfish, well, then I apologize. But who to? When I heard
the sirens and the air-whine I sprang to my feet and stood there, nude, on
tiptoe, with my arms outstretched. And then it came, like the universe being
unzipped.

First off, I must have taken a lot of prompt radiation, which caused major
headaches later on. At the time I thought 4 was being tickled to death by
Dionysus. Simultaneously also I was zapped by the electromagnetic pulse and
the thermal rush. The EMP you don'’t have to worry about. Take it from me,
it’s the least of your difficulties. But the heat is something else. These are the
kind of temperatures that turn a human being into a wall-shadow. Even I took
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a bit of a shriveling. Although I can joke about it now (it ain’t half hot, Mum;

hew, what a scorcher!), it really was rather alarming at the time. I couldn’t
breathe and I blacked out—another first: I didn’t die but at least I fainted. For
quite a while, too, because when I woke up everything had gone. I'd slept
right through the blast, the conflagration, the whole death typhoon. Physically
I felt fine. Physically I was, as they say, in great shape. I was entirely purged of
that hangover. But in every other sense I felt unusually low. Yes, I was defi-
nitely depressed. I still am. Oh, I act cheerful, I put on a brave face; but often
I think that this depression will never end—will see me through until the end
of time. I can’t think of anything that’s really very likely to cheer me up. Soon
the people will all be gone and I will be alone forever.

They are sand people, dust people, people of dust. I'm fond of them, of
course, but—they’re not much company. They are deeply sick and deeply
crazy. As they diminish, as they ebb and fade, they seem to get big ideas about
themselves. Between you and me, I don't feel too hot either. I look good, I
look like my old self; but I've definitely felt better. My deal with diseases, inci-
dentally, is as follows: I get them, and they hurt and everything, yet they never
prove fatal. They move on, or I adapt. To give you a comparatively recent ex-
ample, I've had AIDS for seventy-three years. Just can’t seem to shake it.

An hour before dawn and the stars still shine with their new, their pointed
brightness. Now the human beings are all going inside. Some will fall into a
trembling sleep. Others will gather by the polluted well and talk their bullshit

All day long. I will remain outside for a little while, alone, under the immortal
calendar of the sky. -

Classical antiquity was interesting (I suppose I'm jumping on ahead here, but
you're not missing much). It was in Caligulan Rome that I realized I had a
drink problem. T began spending more and more of my time in the Middle
East, where there was always something happening. I got the hang of the eco-
nomic masterforces and flourished as a Mediterranean trader. For me, the
long hauls out to the Indies and back were no big deal. I did good but not
great, and by the eleventh century I'd popped up again in Central Europe. In
retrospect that now looks like a mistake. Know what my favorite period was?
Yes: the Renaissance. You really came good. To tell you the truth, you aston-
ished me. I'd just yawned my way through five hundred years of disease, reli-
gion, and zero talent. The food was terrible. Nobody looked good. The arts
and crafts stank. Then—pow! And all at once like that, too. I was in Oslo when
I heard what was happening. I dropped everything and was on the next boat to
Italy, terrified I'd miss it. Oh, it was heaven. Those guys, when they painted a
wall or a ceiling or whatever—it stayed painted. We were living in a master-
piece over there. At the same time, there was something ominous about it,
from my point of view. I could see that, in every sense, you were capable of
anything. . . . And after the Renaissance what do I get? Rationalism and the
industrial revolution. Growth, progress, the whole petrochemical stampede.
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Just as I was thinking that no century could possibly be dumber than the nine-
teenth, along comes the twentieth. I swear, the entire planet seemed to be
staging some kind of stupidity contest. I could tell then how the human story
would end. Anybody could. Just the one outcome.

My suicide bids date back to the Middle Ages. I was forever throwing my-
self off mountains and stuff. Boulder overcoats and so on. They never worked.
Christ, I've been hit by lightning more times than I care to remember, and
lived to tell the tale. (I once copped a meteorite full in the face; I had quite
a job crawling out from under it, and felt off-color all afternoon.) And this
was on top of fighting in innumerable wars. Soldiering was my passion for
millennia—you saw the world—but I started to go off it at the beginning of
the fifteenth century. I who had fought with Alexander, with the great Khans,
suddenly found myself in a little huddle of retching tramps; across the way was
another little huddle of retching tramps. That was Agincourt. By Passchen-
daele war and I were through. All the improvisation—all the know-how and
make-do—seemed to have gone out of it. It was just death, pure and simple.
And my experiences in the nuclear theater have done nothing to restore the
lost romance. . . . Mind you, I was slowly losing interest in everything. Gener-
ally I was becoming more reclusive and neurotic. And of course there was the
booze. In fact, halfway through the twentieth century my drink problem got
right out of hand. I went on a bender that lasted for ninety-five years. From
1945 to 2039—I was smashed. A metropolitan nomad, I lived by selling off my
past, by selling off history: Phoenician knickknacks, Hebrew scrolls, campaign
loot—some of it was worth a bomb. I fell apart. I completely lost my self-
respect. I was like the passenger on the crippled airplané, with the duty-free
upended over my mouth, trying to find the state where nothing matters. This
was how the whole world seemed to be behaving. And you cannot find this
state. Because it doesn’t exist. Because things do matter. Even here.

Tokyo after the nuclear attack was not a pretty sight. An oily black cake with
little brocades of fire. My life has been crammed with death—death is my
life—but this was a new wrinkle. Everything had gone. Nothing was happen-
ing. The only light and activity came from the plasma-beams and nukelets that
were still being fired off by some spluttering satellite or rogue submarine.
What are they doing, 1 asked myself, shooting up the graveyard like this?
Don’t ask me how I made it all the way down here to New Zealand. It is a long
story. It was a long journey. In the old days, of course, I could have walked it. I
had no plans. Really I just followed the trail of life.

I rafted my way to the mainland and there was nothing there e1ther Every-
thing was dead. (To be fair, a lot of it had been dead already.) Occasionally, as I
groped my way south, I'd see a patch of lichen or a warped mushroom, and
later a one-legged cockroach or an eyeless rat or something, and that lifted my
spirits for a while. It was a good eighteen months before I came across any hu-
man beings worth the name—down in Thailand. A small fishing community
sheltered by a cusp in the coastal mountains and by freak wind conditions
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(freak wind conditions being the only kind of wind conditions there were at
that time). The people were in a bad way, naturally, but still hauling odds and
ends out of the sea—you wouldn’t call them fish exactly. I begged for a boat
and they wouldn’t give me one, which was understandable. I didn’t want to ar-
gue about it, so I just hung around until they all died. That didn’t take too
long. I had about a four-year wait, if I remember correctly. Then I loaded up
and pushed off and didn’t care where the hell the winds took me. I just pushed
off into the dying sea, hoping for life.

And I found it, too, after a fashion, down here among the dust people. The
last. 'd better make the most of these human beings, because they're the only
human beings I've got left. I mourn their passing. What is it to want others, to
want others to be?

Once, finding myself in ancient China with plenty of cash and a century to
kill, I bought a baby elephant and raised her from infant to invalid. I called her
Babalaya. She lived for a hundred and thirteen years and we had time to get to
know each other quite well. The larky way she tossed her head about. Her
funny figure: all that bulk, and no ass (from the rear she looked like a navvy,
slumped over the bar in a Dublin pub). Babalaya—only woman I ever cared a
damn about. . . . No, that’s not true. I don’t know why I say that. But long-term
relationships have always been difficult for me and I've tended to steer clear
of them. I've only been married three or four thousand times—I'm not the
kind to keep lists—and I shouldn’t think my kids are even up there in the five
figures. I had gay periods, too. I'm sure, though, that you can see the problem.
I am used to watching mountains strain into the sky, or deltas forming. When
they say that the Atlantic or whatever is sinking by half an inch a century, I no-
tice these things. There I am, shacked up with some little honey. I blink—and
she’s a boiler. While I remained stranded in my faultless noon, time seemed to
be scribbling all over everybody right in front of my eyes: they would shrink,
broaden, unravel. I didn’t mind that much, but the women couldn’t handle it
at all. I drove those broads crazy. “We've been together for twenty years,”
they'd say: “How come I look like shit and you don’t?” Besides, it wasn't smart
to hang around too long in any one place. Twenty years was pushing it. And I
did push it, many, many times, on account of the kids. Apart from that I just
had flings. You think one-night stands are pretty unsatisfactory? Imagine what
I think of them. For me, twenty years is a one-night stand. No, not even. For
me, twenty years is a knee-trembler. . . . And there were unpleasant complica-
tions. For instance, I once saw a granddaughter of mine coughing and limping
her way through the Jerusalem soukh. I recognized her because she recog-
nized me; she let out a harsh yell, pointing a finger which itself bore a ring I'd
givén her when she was little. And now she was little all over again. I'm sorry
to say that I committed incest pretty regularly in the very early days. There
was no way around incest, back then. It wasn’t just me: everyone was into it. A
million times I have been bereaved, and then another million. What pain I
have known, what megatons of pain. I miss them all—how I miss them. I miss
my Babalaya. But you'll understand that relationships of every kind are bound
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to be fairly strained (there will be tensions) when one party is mortal and the
other is not.

The only celebrity I ever knew at all well was Ben Jonson, in London at that
time, after my return from Italy. Ben and I were drinking buddies. He was
boisterous in his cups, and soppy too, sometimes; and of course he was very
blue about the whole Shakespeare thing. Ben used to sit through that guy’s
stuff in tears. I saw Shakespeare once or twice, in the street. We never met,
but our eyes did. I always had the feeling that he and I might have hit it off. I
thought the world of Shakespeare. And I bet I could have given him some
good material.

Soon the people will all be gone and I will be alone forever. Even Shake-
speare will be gone—or not quite, because his lines will live in this old head of
mine. I will have the companionship of memory. I will have the companign-
ship of dreams. I just won't have any people. Its true that I had those empty
years before the human beings arrived, so I'm used to solitude. But this will be
different, with nobody to look forward to at the end of it.

There is no weather now. Days are just a mask of fire—and the night sky
I've always found a little samey. Before, in the early emptiness, there were
pets, there were plants, there were nature rambles. Well, there’s nothing
much to ramble in now. I saw what you were doing to the place. What was the
matter? Was it too nice for you or something? Jesus Christ, you were only here
for about ten minutes. And look what you did.

Grouped around the poisoned well, the people yawn and mumble. They
are the last. They have tried having kids—I have tried having kids—but it
doesn’t work out. The babies that make it to term don’t look at all good, and
they can’t seem to work up any immunity. There’s not much immunity around
as it is. Everybody’s low.

They are the last and they are insane. They suffer from a mass delusion.
Really, it’s the craziest thing. They all believe that they are—that they are eter-
nal, that they are immortal. And they didn’t get the idea from me. I've kept my
mouth shut, as always, out of settled habit. I've been discreet. I'm not one of
those wellside bores who babble on about how they knew Tutankhamen and
scored with the Queen of Sheba or Marie Antoinette. They think that they will
live forever. The poor bastards, if they only knew.

I have a delusion also, sometimes. Sometimes I have this weird idea that I
am just a second-rate New Zealand schoolmaster who never did anything or
went anywhere and is now painfully and noisily dying of solar radiation along
with everybody else. It’s strange how palpable it is, this fake past, and how hu-
man: I feel I can almost reach out and touch it. There was a woman, and a
child. One woman. One child. . .. But I soon snap out of it. I soon pull myself
together. I soon face up to the tragic fact that there will be no ending for me,
even after the sun dies (which should at least be quite spectacular). I am the
Immortal. ‘

Recently I have started staying out in the daylight. Ah, what the hell. And
so, I notice, have the human beings. We wail and dance and shake our heads.
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We crackle with cancers, we fizz with synergisms, under the furious and bird--
less sky. Shyly we peer at the heaven-filling target of the sun. Of course, I can
take it, but this is suicide for the human beings. Wait, I want to say. Not yet.
Be careful—you’ll hurt yourselves. Please. Please try and stay a little Ionger
Soon you will all be gone and I will be alone forever.
I...Iam the Immortal.
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