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This study aims to analyze the portrayal of children in prime time television dramas and
investigate the decoding of such portrayal by both child and adult audiences. Four television dramas
portraying children were analyzed, using Narrative Theory. Also, group discussions were conducted

on the audiences’ decoding.

The results were as follows. The portrayal of children in those dramas was determined by
plots, in which boys and girls were depicted almost equally. In addition, they appeared to be in
middle-class families in Bangkok. Also, they were all portrayed as good children from the
adults’ point of view. Furthermore, they seemed to be taking passive roles, indicated by their
conversations which emphasized socialization, conscience, and moral judgment, respectively.
Moreover, they appeared only limitedly in the space of families and adults such as at the houses and

workplaces, suggesting their insignificant roles in these dramas.

A further analysis shows that the portrayal of children lied in the hands of authors,
scriptwriters, and directors, respectively. Firstly, the authors included the portrayal of children in their
plots. Then, the scriptwriters filled in the characteristics of children in terms of their personalities
as well as conversations and interactions with other characters. Finally, the directors cast child
actors/actresses, construed the portrayal of children from scripts, and adjusted their roles as

appropriate.

In terms of decoding, child and adult audiences were both able to decode the meanings
related to conscience, moral judgment, and socialization, respectively. However, whereas child
audiences decoded from the actions, conversations and interactions of the children in the dramas,

adult audiences also decoded from other components such as the settings, costumes, and props.





