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This thesis aims at studying the historical development, performing elements and performance of Silat
by Pikoon Thong Troupe in Pattani province. Research methodology includes documentary, interviewing,

observant of live performance, videos and training with Silat dance experts.

The study finds that Silat in a kind of Thai Muslim performance. It was originally a martial art form.
It dance pattern derived from human and animal nature movements folk weapon fighting movements and
symbolic movements depicting mythical flower. Silat is popular in Indonesia, Malaysia, the Philippines,
Brunei Darussalam, Singapore and in Pattani, Naratiwat, Yala, Stoon and Songkhla provinces of Thailand.

Silat is a martial arts, a dance, a sport and a part of folk ritual.

Silat Pikoon Thong Troupe was established in 1983. It’s style derived from the Silat of the Majistrate
of Raman District (Yala). The trope today comprise 19 male and female dancers age 14-93 years old.
Most dancers started their practice at the age of 9-15 years old. The practice last for about 100 days.
Silat performance has 2 objectives, for entertainment and for ritual. The former has 3 dance part and the latter
has 6 dance sequence. Ritual Slat’s objectives are for ancestor worship, paying homage to gurus, and for
thanks giving. Slat stage is either a ground floor, and elevated stage or stage in the hall for ritual performance.
Silat ensemble includes a pair of two side drums, an oboe and a large gong. Sramah tune is performed throughout
the performance.

Silat dance of Pikoon Thong Troupe is divided into 2 types, Silat with bare hands and Silat with Kris
performed by one and two dancers. Both dance types are divided into 4 parts: 1. Paying homage to gurus in 2

and 4 directions, 2. Challenging the rival, 3. fighting scene and 4. Conclusion with paying respect to the gurus.

Silat has been a part of Thai life in the South for a long time. It should be preserve as one of their

precious culture.





