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The research ’pfoject on sustainable development for the community in Mekong
catchment area was conducted in Savannakhet urban community, Lao PDR. The research is
entitled “The Research of Vignette Design on That (stupa) Inghang Savannakhet Province.”
The analysis is based on the substance, pattern, and decoration of That Inghang.

The analysis is focused on two approaches. First, the approach to the pattern, vignette
design carved on the outer surface of the stupa, clearly indicates the chronology of architectural
revolution influenced by Suwannapum (the Golden Peninsula) art, Cham art and Khmer art.

And second, Buddhistic art which emerges in various parts of the stupa depending upon
its appropriate meaning and importance. This is reflected on that of the stupa’s base, arched
entrances, and the spire. These two approaches make the artistical analysis feasible.

On the perspective of architectural art, when the external figures (the combination of
figure line and circumference) are determined, the analysis reveals the chronology of
rehabilitations executed. The original outline of the design however remains existence.

The architectural principle focuses the analytical approach to plans and layouts of the
stupa as the most important elements, then the figure as the second and the architectural
decoration as the last. Although these elements are easily altered by renovations, they
nevertheless can be employed for analysis of the architectural art. This is so-called external
analytical approach.

On the other hand, the internal analytical approach is focused on the inner structure of
the stupa. They are, for instance, brick arrangement techniqué, mortar technique, and plastering
teéhnique.

The further details of the research can be enquired from the full content of this research.





