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Abstract | 294461

This qualitative research, entitled “National Artist Wisdom : Master Phinit
Chaisuwan”, -aims to investigate the Thai musician artist’s history, works, musical
stylistic identity, theoretical thoughts, and knowledge transmission. The data to be
presented for the study were qualitatively gathered from various resources including
primary resources, secondary resources, fieldwork observations, and related personal
formal interviews.

Results from the study conclude that Master Phinit Chaisuwan was born on
April 21, 1941 in Phra Nakhorn Si Ayutthaya province, Thailand. He began his Thai
music lessons since he was young and he was accepted as a violinist student of the
Thailand Fine Art Department’s Chamber Orchestra and, at this place, he also had
received the Western music theory lessons. At the age of eighteen, Master Phinit
Chaisuwan was sent to be the Thai traditional music apprentice under Master Phring
Dontrirot, a famous musician, and, after that time, several other musician masters.
In 1963, Master Phinit Chaisuwan had his music career as a Thai traditional music
instrumentalist under the Bangkok Metropolis’s Thai music band. Prior to his
retirement in 1991, he was appointed music director. In the following year he was
deservedly raised as a Thai music expertise of the two significant institutes including
the office of Bangkok Metropolis Committee and Mahidol University College of Music.
In 1997, he has been honorifically held in high esteem of the Thailand National Artist
of the Performing Art (Thai traditional music). During years on active duty, Master
Phinit Chaisuwan composed his first Thai song entitled Phleng Homrong Thep Veha
(the overture), then came after by a numbers of works including the genres of music
for solo instruments, Phleng Thao, Phleng Reuang, Phleng suites, Phleng dances,
and librettos. In his scholastically task, he produced well accepted written works. He
wrote papers involving analytical studies, journal articles, and music transcription
written in both Thai tradition and modern western notation system. As possesses
being of the most outstanding learned scholar greatly recognized among the Thai
musician circle, famous Thai music composer, excellent Ranad Ek performer, Wai
khru ceremony master, Thai music educator, Thai music theorist, merciful
conventional well-conducted personality, and National artist-- his personal identity in
Thai music is clarified.

Master Phinit Chaisuwan’s. competency of musigal skill transmission to the
new generation has been apparehily found in his speciailization of Thai instrumental
pedagogy. To enhance his teaching methods, Master Phinit Chaisuwan designed new
practice techniques of instrumental studies and exercises along with the stressed
theoretical elucidation to his students the awareness of Thai music history, principles
of Thai music composition, and well-conducted behavior of a good musician.





