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This research studies the historical background and importances of the naphat samer songs
including the compositions of the dances accompanied these songs leading to the analysis of the dance
movements and their principles as practiced and held among the personnel of the College of Dramatic
Art and Music Division of the Fine Art Department, Ministry of Culture. Data were gathered from
academic documents and papers and from dept-interviews of the experienced teachers and professional
dancers, as well as from researcher direct experiences with the dances of the naphat samer songs.

The study found that the naphat samer songs were originated since Ayutthaya period. The term
«sgmer” derives from a Khmer term “ta-mer” meaning “to walk™ which is also the meaning of samer
songs for they are used to accompanied the short-distanced moves of dramatic characters. The group of
the naphat samer of the demon roles consists of 7 melodic songs namely: 1) samer, 2) samer mam, 3)
samer sam la, 4) samer kam samut, 5) samer tan, 6) pram kao, and 7) pram ook. The dances
accompanied these songs in the Fine Art Department were handed down from Ayutthaya period and
inherited by the dancers of the Royal Dramatic Division during the reigns of King Rama 5, King Rama
6, and King Rama 7, and finally preserved among the artists of the Fine Art Department today. The
dances of these songs are characterized by the tradition of the dances, the script for each performance,
the dancer himself, the costume, the prop, the drum beats, and the melody.

The dance of all seven naphat samer songs shares 3 common characteristics. First, the beating
of the drum is specific to samer songs. Secondly, the dance movements always begins with lower hand
positions to higher hand positions as in the standard movements of the demon roles. Third, the forward
moving could be full-facing or side-facing with direct forward steps or twisted steps or sided steps. The
tradition requires no alternation or adaptation for all naphat song dances.

The naphat samer songs are basic naphat songs that could be developed to the more
sophisticated naphat songs. Therefore, this study may pave the way for future study of other samer

songs such as the family of ‘nationalistic’ samer songs as well as other songs in naphat family.





