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The objective of this thesis is to study the form, culture relation and the
procedure meaningful of dance language, including, language instruction and study
the acknowledgement and meaning understanding of dance language from the audiences
at the National Theatre , and the Sasi Garden Theatre, Prachuap Khirikhan province
through February 2548 (B.E.), by using the research methodology of documentary
analysis method and observing 2 audience groups, 70 Thai audiences and 50 foreigner
audiences. The research findings can be concluded that the dance language have
the linguistic character that contain grammars, fixed regulations and ordered structure.
The perception culture of Thai audience is informal-ritual and the audiences prefer to
see the higher skill and delicate wit of a performer rather than the substance or
continuity of play. The communication of perception can be divided into 3 steps,

1) the pleasure perception level 2) the understanding level and 3) the interpretation and
appreciation level. The audience had perception patterns focus on pleasure perception
rather than understanding and perceived the meaning with perception experiences.
They had evaluated the pattern of beauty in 5 levels which are dancer, dance gesture,
costume, music and vocal and play literature accordingly.

The observation at the National theatre finding that the elder group (more
than 60 years old) have a very long perception experience because of having much free
time. As a result, it affects to the middle aged group (31-59 years old) who have the duty
to take the parents watch the show and create values about the nostalgia, and the last
group, children and youth (15-30 years old) have been supported to participated in
cultural activities and adopted the perception experience to improve their skill in dance
and music. In the observation and testing about the dance language perception at
the Sasi Garden Theatre, finding that the demonstration of dance language help the
foreigner audiences increase 70.4% of understanding in the Thai dance shows, and can
summarize that the dance language demonstration dances or the other media such as
programme brochure or describing before the show helps the audience more understands
in the meaning of dance language.





