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ABSTRACT

The research aims to study the historical construction of knowledge of “Lao
Pan” music under the Thai social historical and political context from 1824 to 2009.
The study employs the concept of genealogy proposed by Michel Foucault to be its
main theoretical frame. The study also uses qualitative research methodology to
collect and analyze relevant historical documents, interview key informants and
conduct participant observation of the Lao Pan music and dance performance in both
Thailand and Lao PDR.

Research findings confirm that Thai nationalism and identity have played a
crucial role in constructing the meaning of Lao Pan music that utterly differs from its
original meaning. Initially, Lao Pan music was a genre of a Lao discourse originating
from the resisting sentiment of ordinary Laotian people against the domination of
Siamese ruling elites during the early Rattanakosin period. This subversive meaning
has subsequently been redefined, modified and transformed into various genres of
meanings and identities that suit the ideology and policies of the Thai governments in
different periods. Those latter discourses have been produced and reproduced by
relevant Thai social institutions and have appeared in Thai cultural spaces, such as
Thai musician societies, the musical theatre of Prince Narathip Probandhbongs and the
historical drama of Luang Vichitvadhakan.

The construction and redefinition of Lao Pan music to serve the national
ideology and policies of the Thai state and the changing Thai social and political
context have affected the popular perception of the ‘truth’ of Lao Pan music. Today,
Lao Pan music is officially recognized by the classical Thai music societies as a genre
of classical music that is for public entertainment and usually played by a talented
musician with a “Jakhay” (the Thai musical instrument)

This study has significantly made us aware of hidden discourses that have been
excluded by the contemporary mainstream discourse; thereby laying grounds for
possible social conflicts.
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