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ABSTRACT

The purpose of this music anthropology thesis was to study the cultural, society and
musical context of Hom-Rong-Klang-Wan, a Thai classical music form, and to analyze the
structure of Kru Tongdee Chusat’s version of this form.

The study showed that Hom-Rong-Klang-Wan is played during Iunch time, after the
Khon actors have left for their lunch break. It is used to inform performers and the audience
that the Khon play will begin again in the afternoon. Furthermore, it can also be played in the
Wai Khru Ceremony, a ceremony used to honour teachers, in during the Krob Kru phase of
the ceremony in which the teacher honours the student. In regards to its role from a learning
perspective, Hom-Rong-Klang-Wan serves as a lesson in music classes dealing with the Pi-
Phat song form which is taught before the Pleng-Nha-Phat form and advanced song.

The structure of Hom-Rong-Klang-Wan consists of 19 songs, which are played both
separately and in series. Songs are sub-constructed according to their own format,
complementary Nha-Thab Rhythm which is played on a Thai drum, and their melodies.

On the sound linkage between songs in Pleng-Chud Hom-Rong-Klang-Wan, songs
are linked by using similar sounds and the use of seconds, fourths, fifths and sixths. The
interval of a second is used most while thirds are not used at all.

The research demonstrates the importance of the role of Hom-Rong-Klang-Wan to
Thai people in the past, and the wisdom of musical teachers who have composed and
collected various songs in the Pleng-Chud, Pleng-Rueng, and Pleng-Tab traditions. Each
music pattern is translated into different meanings which are worthy of further analysis and

transmission to people in the next generation.

KEYWORDS : STRUCTURALANALYSIS / PLENG-CHUD HOM-RONG
KLANG-WAN / PLENG-NHA-PHAT / PI-PHAT

151 pages






