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ABSTRACT

This study was qualitative research. The objectives were to study the
background and experience, of Kru Prasit Taworn, a national artist, and his effect on
the process of teaching Thai classical music. This study will focus on music as played
on the Ranat-Ek (Thai xylophone) of Kru Prasit Tawaorn. Data were collected by in-
depth interviews, documentary data, data from recording media, and pictures relating
to Kru Prasit Taworn. The obtained data was categorized into groups for use in the
qualitative analysis method.

Kru Prasit Taworn was taught by many musical teachers, especially by Kru
Luang Pradit Pairao. Besides studying much Thai classical music, Kru Prasit was
trained in in-depth techniques about playing Thai music in general. In particular, he
was skillfully trained in Ranat-Ek and practiced how to use his voice as well as verse
as ways for building emotion. These techniques are an important element of “good
melodious music”, which in turn is an essential part of Kru Prasit Taworn’s model
teaching method.

Kru Prasit Taworn offers several techniques on Ranat-Ek teaching and learning
by evaluating the competence of learners when they are learning Ranat-Ek. He
consider the contents and teaching method which would be most appropriate for each
student. In addition, it was found that practicing Ranat-Ek in various performance
styles was an important basis for developing the ability to play different song styles.
Kru Prasit Taworn evaluation is made by observation and reflection, together with
their teacher’s recommendations. In this way he can inform their students of their
strengths and weaknesses and they could therefore adjust in the approach to better
develop their skill in playing Ranat-Ek. Kru Prasit adjusts the difficulty or easiness in
order for it to be appropriate to the learners’ competence by focusing on the
correctness of the principles of Ranat-Ek playing. Finally success in Ranat-Ek playing
depends on attention, diligence, patience, and practice until the skill of the learner is
fully developed.

KEY WORDS: INSTRUCTION PROCESS / RANAT-EK PLAYING / KRU
PRASIT TAWORN
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