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Abstract

The objectives of the research are to study use of space and the significance of space in
order to describe a contemporary cultural group of graffiti writers. Data collection is done by
qualitative procedure. The data includes working space, graffiti art, interviews, and observation
and participation with 19 graffiti writers from 10 groups of graffiti writers in Bangkok. The
concept of identity and public space in various aspects are used as a guideline for data collection
and analysis as below.

Graffiti writers use 3 kinds of space to create identification. The first kind of space is
using public space as political space to join with people from other careers during a public protest;
for example, demanding an art gallery in Bangkok in 2000. People gathered in a public park near
Pathumwan intersection. They expressed common interest and wanted to demonstrate their
identity of graffiti writers as the country citizens. The second kind of space is using public space
via mediums such as mass media and websites in order to give their opinions about legal and
illegal graffiti art, share profit among graffiti writers, exhibit their own graffiti art or the group’s
graffiti art, and construct social relationships. The third kind of space is using urban public space,
which is public space that belongs to the urban community and public space that has social,
cultural, and economic functions for the urban community, as space for creating graffiti art.
Therefore, social situations, graffiti writers, social institutions, communication technology, and the
industrial cultural system of globalization can produce public space or social space that can be
used. Consequently, graffiti writers give semiotic value and significance to using space, and
struggle to seize cultural space for creating graffiti art in different contexts in order to create their
own masculine identity. »

Depending to the type of space being used, a graffiti writer’s masculine identity is
presented by challenging the law, battling, not causing trouble for family or society, and
constructing social groups to preserve the masculine power. On the other hand, female graffiti
writers are not accepted by male graffiti writers since they are not able to create graffiti art similar
to that of the male graffiti writers. Nowadays, both legal and illegal graffiti writers preserve their
masculinity in their own ways, but the society does not accept illegal graffiti. The different ways
to show masculinity are the cause of cultural bias between people inside and outside the culture,
without paying attention to creativity. Since the use of public space in urban communities is
subject to limits of power sharing of the state and market systems of globalization, public space is
not assigned for use by people of various groups in order to exchange and understand cultural
diversity in the society of the urban community.

The conflict can lead to creativity if museums or art galleries which are educational
centers do not limit themselves to indoor exhibitions. This can be done if they adapt themselves by
creating relationships among graffiti writers, graffiti art, communities, and mass media, and using
exhibition and public space together in order to create a medium for adjusting concepts and giving
meaning to the masculine identity of Thai adolescents in a creative way. It demonstrates cultural
diversity in Thai society.
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