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M.A. (MUSIC)

THESIS ADVISORS: ANAK CHARANYANANDA, B.ED., M.M,,
NARONGCHAI PIDOKRAIJT, B.ED., M.ED., M.A., ANANT NARKKONG,

B.F.A., M.Phill.

ABSTRACT

The study of “Musical form of Somhong repertory in Shadow puppet performance,
Surathani province” is fesearch conduéted on the Ethnomusicology methodology. The
purpose of the research was to study and compare musical styles, in Somhong repertory,
and to study composition techniques used in Somhong repertory.

Sombhong is in a form of poetry, similar to, “Klon Si” poems. Somhong is popular in
Thai Shadow Puppet performances in Nakomsrithammaratch province through its musical
repertoires of “Bot chom” (adoration of the beauty of woman and nature), the comical
debate song, the morale teaching song, and the teasing song.

A musical characteristic used in Somhong is the type of musical accompaniment for
narration. Western musical instruments are applied to serve the extra length and the
continuity of melodic motion depends on the creativity of each “Nai Nhang.”

The melody accompanying Somhong is categorized by three distinct melodies: “Toey
khong” melody, “Saiguni” melody, and the newly composed melodies which are divided
among the characters in the drama. Somhong thaf contains a sweet and gentle characteristic is
used for the main character. On the other hand, Somhong that contains rigid and fierce
characteristic is used for the character of giant and clown. The musical structure of Somhong
can be divided into 3 sections: the introduction, the conclusion, and the main text.

The melodic motion is similar to the shape of a wave with an upward and downward
of motion. The melodic frequency is varied according to the capability of each musician.
Musical techniques are created through repetition, variation, and transformation.
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