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This thesis is a study of Jaran Manophet’s work and life and a commemorative
activity organized after his sudden death on 3 September 2001. It is aimed; (1) to explore a
cultural movement in Northern Thailand through the Jaran Manophet’s Folksong Kham Mueang
phenomenon within the contexts of development and change in Thai society in the age of
globalization.; (2) to examine a process of social positioning of Jaran Manophet’s life and works
through a commemorative activity that has been organized after his death; and (3) to investigate.
the practices and social meanings of the commemorative activities of the death of Jaran under a
changing context of present Lanna society. The research results are as followed: Jaran
Manophet’s Folksong Kham Mueang is unique as is reflected through a combination of Western
songs and instruments with Northern Thai lyrics and language. The exotic of this Folksong Kham
Mueang, newly created by Jaran, on the one hand, leads to a commoditization of this musical
work within the context of Chiang Mai tourism since the 1980s, on the other hand, this musical
work in turn creates and disseminates a partial representation of Lanna society into Thai society.
Since then, Jaran Manophet has been recognized as the legend and the creator of this Folksong
Kham Mueang.

The sudden death of Jaran has become a significant process which opens up cultural
spaces in the new Lanna society. The stories of life and work of Jaran have become a commodity
and a symbolic representation of Lanna identity which the press, an organization, and various
Vgroups of people compete each other in order to define and redefine its meanings. This
contestation is practiced through the activities that organized after the death of Jaran Manophet.
The re-presentations of Jaran’s stories through the medias and the commemorative rituals that is

organized significantly reproduce and maintain a memory and a story of Jaran’s works and life.

Besides, Jaran’s sounds and his stories also disseminate to the different places, particularly in
Chiang Mai city, where the songs of his Folksong Kham Mueang are circulated. Examples of
those places include restaurants, shopping malls, schools, hotels and local radio stations.
Particularly during a tourist season in Chiang Mai the uses of Jaran’s Folksongs in such places
play a crucial role in a commoditizing process of Jaran’s works and life as part of Lanna-ness that
is commercialized for tourists who desire to visit and consume local cultures in Lanna.
Nevertheless, although this cultural show is organized for a commercial goal, the show is also
turned into a space in which the sounds and stories of Jaran is absorbed into a partial
representation of Lanna identity. This process is operated through the practices of Lanna

Soudscape which Jaran’s musical works take part in its formation.





