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SCENE
PLOYCHOMPOO YAMAPAYWAN : THE DEVELOPMENT OF KALA FACE TO
RAHU FACE IN RATANAKOSINDARA PERIOD. INDEPENDENT STUDY ADVISOR
PROF.SAKCHAI SAISINGHA, Ph.D.. 65 pp.

From the study of Gala face and Rahu face that was found in the Auyutthaya
period and early Rattanakosin period.

The study of the Kala face and the Rahu face in the early Rattanakosin period
can show how the Kala face changed into the Rahu face. In the early Ayutthaya period, the
Kala face appeared as a decoration on top of stupas, which is a lot similar to Khmer art. The
Kala face looks like a lion wearing a crown and has a Mala (bunch of flowers) coming out
from both sides of the mouth.

After the middle ages of Ayutthaya, the buildings changed to a rectangular base
with a triangular roof, made for Buddhism instead of Hinduism. The monster appearing on the
roof is very similar to the shape and locations of Kala face on stupa. The monster face has
arms holding the Kranok Panpruksa (stem and flower) and is always located below Garuda
and Angel. The position below Garuda and Angel might be iconography referring to the story
of Trai Bhumi (heaven, earth, hell), which is famous literature written in Sukhothai period.

From the last period of Ayutthaya, the mural of the Maravijaya scene shows
Buddha on top getting enlightened and Mother Earth below standing on the Rahu face that
holdoing Naga (a big snake) coming out from both side of the mouth. Rahu having snake in
the mouth looks similar to the Kala face with a bunch of flowers in the mouth. Also, the story
of Rahu is that a great monster who was cut and only the top of the monster's body remains.
This is quite similar to Kala, which only has the head left.
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