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PAKORN RODCHANGPHUEN, 273 pp.

A comparative study of vocal technicjues in Khak Mon Thoa has its aim on
studying biography of Khru Leun Sundaravadin and Khru Sudjit Duriyapraneet. It also
aims to analyze and compare basic melodies and two versions of the vocal melodies,
which belong to Khru Leun Suntarawatin and Khru Sudjit Duriyapraneet.

The research results show that Khru Leun Sundaravadin is talented in Thai
musical singing and performing Thai music such as Khlui, Cha-Khe, Saw-Daung and
Saw-U, which caused her to be a royal musician under the reign of King Rama VI and
King Rama VIL. Khru Sudjit Duriyapraneet is an expert in Thai music especially in
Thai singing. She was awarded as national artist in performing arts in 1993. These two
artésts are nationally acclaimed for their talents and great dedication in the field of Thai
music. |

As a result of comparative studies of the relationship between basic melodies
and vocal melodies, both of these two vocal systems are related to basic melodies.
Their vocal melodies are varied from the basic melodies because talented singers’
create variations of their beautiful melodies with their styles. The Luk-Tok pitchs,
which are placed at the last position of the unit phrases, are mainly related with the
main melodies.

From the comparative analysis of vocal techniques in Khak Mon Thoa, these
two vocal melodies are different. The lyrics influence and cause the diffences between
these two melodies. Because vocal processing bends into lyrics in order to keep its
meaning and lyrics clarity. In these two versions, special techniques are found, for
example, Kan Kra-Top, Kan Kod-Sieng, Kan Kloen, Kan Chon-Sieng, Kan Pan-Kham,
Kan Lak-Chang-Wha, Hang-Sieng, and Hoeun-Sieng. Kan Ouen is mostly similar but

different in each artist’s styles, showing their talents and their expertises.





