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This thesis aims at studying the history, performance elements, and dance
techniques. Research methodology includes documentary, interviewing kris makers, musicians,
dancers and dance guru, and observation the dances of kris makers. The research took place at

Talokhalo village in Yala province during 1994-2007.

The research finds that kris has a very important role in the way of life of Thai who
are Muslims or Buddhists in Pattani since ancient time. It is believed that krié is a culture derived
from Java. Kiris is used in rituals such as birth, circumcision and wedding. Kris is an important
dance prop such as Rongeng, Silat and Makyong. Pertaillling to kris making in Pattani, all kris
makers have to gather to perform kris dance after finish their work each day in order to test th_eir
kris quality and to pay homage to Shiva. It has been believed since time immemorial that each

kris has three eyes like Shiva.

Dance elements are as follows. Dancers are both male and female with strong
body and spirit. Dance costume is similar to that of the village folk style but with tight wrapping
for the dance movements especially the fighting gestures. Two sided drum is the only music
instrument. Kris is the important dance prop. Kris dance is the final part of the kris making. It is
meant to devote to Shiva and to test the kris quality. Dance is divided into three parts. First is to
dance with bare hands to show the strength of manhood. Second is to hold the kris while dancing

to show the beauty of the kris. And third is the fighting scene to show the kris martial art.

Kris dance of Pattani is disappearing since on one troupe at Tolokhalo village is
Yala province is still active. This is probably due to the terrorism in the south. There should be a

way to preserve the kris making and kris dancing which is a very important ritual into the future.





