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This "Muitiple Image of Mural Painting Appeared on Thailand's Eastern
Seashore (some parts of Chonburi province and whale nart of Rovans Chantaburi
And Trad provinces)" was a study to explore forms of mural painting in the region.
The result of this exploration showed that the mural painting in this region could be
Distinguished into two forms : Royal Craftsman Pattern, found in city area, and Local
Craftsman Pattern, found in the area out of the city.

In the upper shore area, there were many mural painting resources than in
The lower shore. The painting expressed various stories those mostly were the
Paintings of the Biography of Lord Buddha and Tossachat (The Ten Previous Lives of
Lord Buddha).

The process of Royal Craftsman Pattern was followed the original pattern
And this showed the evolution of the pattern in city area. The mural painting pattern in
The golden age of early Rattanakosin period, which was the valuable subject, was also
Found.

The Local Craftsman Pattern had its own identity. It attractively reflected
Community, social and historical matters including with lifestyle. The style of mural
Painting and community were renovated into a new distinctive way, which Chonburi

And Chantaburi provinces were the center of civilization resources of the region.





