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## 508 66156 35: MAJOR THAI CLASSICAL DANCE 2 l G 4 1 0
KEYWORD: THOSSAGUN TAKING A BATH. ‘

WORAWUT MANSUJARIT: THE PERFORMANCE OF THOSSAGAN TAKING A BATH,

PART THOSSAGAN GOING TO THE GARDEN THESIS ADVISOR : VIIIUTA VUDHADITYA,
THESIS COADVISOR : SOMSAK THADDI, 168 pp.

This study aimed at analyzing the role of The performance of Thossagan taking a bath, Part Thossagan

going to the garden. This play was derived from Teacher Aram Indranut and inherited to The College of
Dramatic Art. This study aimed at (1) investigating who invented the performance of this play by interviewing
senior teachers who studied the performance from Teacher Aram Indranut, (2) studying the way of dancing The
performance of Thossagan taking a bath, Part Thossagan going to the garden in order to preserve the way of
dancing and (3) recording the gestures of The performance of Thossagan taking a bath, Part Thossagan going to
the garden inherited from Ajarn Somsak Thaddi.
It can be concluded that Teacher Aram Indranut was instructed the role of The performance of Thossagan taking
a bath, Part Thossagan going to the garden by Phrayanatakapurak (Thongdee Suwanparot) and Khunying
Natakanurak (Thed Suwanparot). Afier that Teacher Aram Indranut taught this role to her students at The College
of Dramatic Art until he passed away.

The objective of The performance of Thossagan taking a bath, Part Thossagan going to the garden was
to court Sita (Ther heroine). The gesture must be dignified as a demon and also must be flirting in the meantime.

The concealing gesture in the heart of dancing of the dancess. The dressing of The performance of
Thossagan taking a bath, Part Thossagan going to the garden from the dressing of other actors’ taking a bath,
such as Thossagan has a piece of cloth placing around the neck, afan and a garland, and also all the ornaments in
this occasion are made of real gold which indicate the status of the king of the dancer. It can be conducted that
Ihepa’fmmanceafThossagmmkingab&h,PmThossagangomgmthegadendmmmtheactof’[‘he
performance of Thossagan taking a bath, Part Thossagan going fo 'the garden was icherited from
Phrayanatakanurak (Thongdee Suwanparot) and Khunying Natakanurak {Thed Suwanparot) and then was passed
to Teacher Aram Indranut who taught this role to his students at The College of Dramatic Art until he passed
away, Thegesmreofdancingdigniﬁedtheﬂirﬁnginthemmﬁme.Atprmtitinmsytopfwervethe
performance by recording into the CD{Compact discs) publicizing to audience in order not to lose this precious

performance.





