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The purpose of this thesis was to study the role and Nang Tiam dance, the local northeast dance of the
annual rite at Ban Kaluem village Udon Thani by analyzing the postures of the dance in order to find its unique.
The data collecting was done by observation and record. The study was found that the villagers at Ban Kaluem
worshipped the ghost and practiced the rite according to the ghost spirit and mystery. The most important ghost
was Pu Ta. The practice was done annually and commonly called “the annual village rite”

The purpose of the annual village rite of Ban Kaluem was to show the gratefulness to Pu Ta who
always protected the villagers to live happily and peacefully without _
At the rite, there would be Jamp, the witch doctor and Nang Tiam, the representative spirit of Pu Ta.
They both were selected by Pu Ta. Jamp was the communicator between
Pu Ta and the villagers whereas Nang Tiam was Jamp’s assistant. In order to show the villagers that Pu Ta had
appeared his spirit and then Pu Ta’s spirit came into Nang Tiam’s, Nang Thiam wotild have 1o show the dance
believed by all villagers that it was the real dance of Pu Ta and his disciplines.

The purpose of Nang Tiam dance was to get rid of the bad things out of the village and also the dance
could help relieve the emotion of the disciplines. The postures of the dance were the unique dance of Ban Kaluem
which consisted of 4 types according single dance, pair dance, group dance and dance with weapons, The styles
of dancing were from imagination under sub-conscious mind and the need of the dancer’s expression. They were
not emphasis on their postures in body dancing. For example, Nang Tiam could step forward or backward by any
feet or dance with any directions. On the contrary, she was emphasis on quickness with strong postures by

'drawing a wide arm with rising hand high over the head and then drawing an arm low. Moreover, she had to
move the body up and down, jumping and turning around all the time. All of these postures were well reflected to

the unique dance of Nang Tiam showing at the annual village rite of Ban Kaluem.





