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This dissertation aims to study the background, components, principles and techniques to portray the
Cherd-Ching Mekhala Dance. The data were collected from various types of documents and by interviewing 5
Thai classical dance experts, namely Khun Kru Songchaat Choensiri, Khun Kru Jindarat Jarusarn, Khun Kru
Rajana Puangprayong, Khun Kru Boonnag Trantranont, and Khun Kru Ajjara Supachaiyakit. The researcher
observed the dance techniques and performed the dance according to the experts'advice.

The study found that the Cherd-Ching Makhala Dance has been performed in the history of Thai
classical dance since Ayuddhaya Period until the present. The dance is consisted of various gestures from the
basic Cherd-Ching Dance for female performers. Usually the Cherd-Ching Dance is used for portraying the
action of the role with great duty in the performance. An example is such that a role character is travelling in a
long distance with graceful manner. The Cherd-Ching Mekhala Dance requires 5 important components to
perfarm the dance. (1) The poem from the Ramayana. (2) The Thai Classical Ensemble. The music is called
“Cherd” but the cymbals (or “Ching”) were used as the percussion in lieu of the drums. (3) The costumes
consisted of a blue inner tight for female performer. (4) The magic glass ball or “Look Kaew". (5) The angelic
scene of heaven. The scene could be using a classical Thai flat bed called “Taen” or setting up the artworks o
create the reality on stage. The performer who will portray Mekhala role must be a very skifful dancer with
beautiful facial and body appearance, or the so-called perfect.

The dance movements of Cherd-Ching Mekhala include (1) the dance action at.the scene of heaven,
(2) the dance action of flying, and (3) the dance action which signifies that the character has arrived her
destination. There are several names of the gestures used in this dance in Thai. However, there is a unique
character of this dance is that the performer will throw the magic ball into the air and dance with it until the end.
Also, the dancer will quickly step frontward and backward using the feet professionally while the upward and
downward movements are depending on the dance technigues which use a lot of knee movements. These
characteristics make the Cherd-Ching Mekhala very unique dance.

The dance must be performed in harmony to show the aesthetic power of the dance. The dancer will
use every part of her body to make the dance movements graceful but yet sacred. She must have her good body
balance throughout the dance even when lifting the legs and feet up and down,

Cherd-Ching Mekhala Dance is considered one of the highest form of the Thai classical dance which is
consisted of great details in Thai classical arts which must be conserved, transferred, and performed from

generation to generation to maintain the Thai heritage.





