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Abstract

This research aimed to collect and analyze the knowledge of indigo dyed fabric in Phu Tai

cultural contexts among three different countries: Thailand, Laos and Vietnam.

It was found that the traditional knowledge of indigo dyed fabric was sustained in the
dynamic society of the present time. It was divided into two categories including: 1) the
knowledge of weaving and pattern creation, and 2) the knowledge of fabric dyeing process

using indigo.

First, the knowledge of weaving and pattern creation in all the three countries was similar in
terms of weaving process, weaving techniques using looms, and the materials used which
were mainly made of cotton. As for the fabric dyeing process using indigo, the same
materials, Khram and Hom, were used for fermentation so as to obtain essence which would
be mixed with ashes to produce different colors of indigo fabric. However, the dyeing
techniques were different, which might have resulted from different ways of learning about

dyeing process and their transmissions in each socio-cultural context.

The revival of indigo dyed cloth was initiated in Thailand and Laos approximately in 2002,
The fabric has thenceforth gained more popularity, and its markets have consequently
change. Traditionally, clothes made from this fabric were worn by folks during farming
periods and daily life activities. However, at present, clothes made of this fabric are worn by
various groups of people such as government officials, lovers of indigo dyed fabric as
markers of their forefather’s wisdom, and students. The changes in its popularity were
caused by several factors, namely its uniqueness, its promotion and support from the public
sector, and dissemination of indigo dyed fabric and its products through media, all of which
could be regarded as the cultural commaodification of indigo dyed fabric. Nevertheless, Phu
Tai in Vietnam did not produce indigo dyed fabric for commercial purposes, only using it for

making clothes for everyday life and for performing rituals.
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