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KEY WORD : THE LAMTAT WANGTAE GROUP / AN ETHNOGRAPHY OF
COMMUNICATION APPROACH
NAMPHUNG MANOCHAIPAKDI : THE  'LAMTAT' PERFORMANCE OF
WANGTAE GROUP : AN ETHNOGRAPHY OF COMMUNICATION APPROACH. THESIS
ADVISOR : ASST.PROF. SOMCHAI SUMNIENGNGAM, Ph.D.263 pp.

This research is aimed to study the structure of the communication situation ‘The Lamtat
performance’, the form and components of the communicative event in the lamtat performance,and
analysize the language in the lamtat performance using the data from from the field study of five The
Lamtat of Wangtae Group’ live performances from November 2552 to February 2553.

Studying the communication situation the Lamtat performance, the results show that
when considering the classification into three communication respects: the objectives of
communication, the content of communication, and the major participants, we can classify the
communication events into Six major communication events in a certain order: 1) the communication
prelude with Rummana drums. 2) Kren Naklong singing, 3) Show own singing, 4) Lae Ouay phorn
singing (greeting singing), 5) Interactive singing and, 6) the end of the show.

Considering the communication situations of the Lamtat performance, the study shows
that the communication events in Lamtat have the full 10 elements which can be divided into three
groups. The first group has the components that are constant for all events of communications:
sitting(situations), participant(people in the situations) and rules for interaction. The second has some
common components of communication which are genre, message form, norm of interpretation and
act sequence. The last group has the components that are different in each communication event:
topic, purpose and massage content. The communicative act which is used the most in the show of
Lamtat is the speech act of verbal abuse.

In the study of language in the Lamtat performance, it has been found that speeches
and songs have been used. The lyrics are composed of different kinds of poems such as klon hua
deaw and klon su phab. Klon hua deaw includes poems such as klon pleang lamtat, kion pleang
puang malai , klon pleang choi, and klon pleang e-saew. Klon su phab includes poems such as klon
traditional thai song, klon pleang lae. To focus on the use of word and figure of speech, there are
rhyme words, reduplication, synonymous compound, repetition of word, repetition of text, the use of
foreign languages,the use of terminology, the use of double-meaning erotic words, the use of
profanity, And the use of figure of speech has been the use of simile, the use of metaphor, and the
use of allusion .
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