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This research aims to analyze the structures, the form and components of
communicative situation and language use in the “Likay” performance. The data are collected from
field study of five live the “Likay” performances of Thaweep-Chainarong Wongthaewan Group from
November to December 2009.

The result of the study is that there are nine different scenes in “Likay” performance:
prelude, singing prelude, talking scene, fighting scene, quarrelling scene, wooing scene, comedy
scene and ending scene. The connection of each scene can be classified by a shift of the objective,
the Introducing of an announcer, the message content and the role of a comedian. Each scene
consists of three main parts: the beginning, the performance and the ending.

After the analysis of forms and components of the communicative events in “Likay”
performance, it was found that there are three aspects of the communication. First, setting,
participants, rules of interaction and norms of interpretation are constant in all events. Second, types
of event and message form are the same in some events. Lastly, topics, purposes, contents and act
sequence are various in performances.

Moreover, the study found that most of “Likay” performances consistently employ both

verbal and nonverbal languages.
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