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ABSTRACT

Architectural Composition, Form and Scale/ Proportion

Influenced by western society and globalization, the creation of architecture in the present context
of Thai Pluralistic society mostly falls in either Modern or Postmodern styles, lacking a specific national
identity or locality. Moreover, both styles are unsuited to both Thailand's tropical climate and its physical
environment . Developed continuously from old wisdom, Thainess or Thai identity, therefore, has begun to
diminish in contemporary society. Although, in past decades, there has been an increasing awareness of
such an identity issue, several significant civic projects which tried to express the national character,
received negative responses from the public due to the inappropriate use of traditional architecture in

modern civic buildings, such as the New National Assembly, etc.

This research attempts to investigate modern Thai architectural identity with a focus on
architectural composition, form and scale/proportion, including aspects of inheritance, transformation and
reinvention. The research framework consists of four key concepts as follows: 1) Architectural composition
for utilities; 2) Architectural composition: form and proportion; 3) Architectural composition for signification

in Thai pluralistic society: Integrated Thai style; and 4) Architectural composition for spatial connection.

The research objectives comprise of: 1) Reviewing concepts, theories from academic works and
architectural case studies in accordance with the key concepts and relevant issues; 2) Making
architectural surveys in various regions of Thailand; 3) Investigating the concepts of buildings via both
direct and electronic interviews of architects and acedemics; 4) Examining perception and significant
perceptual dimensions through factor analysis, of professional architects and people in general in
accordance with the research conceptual framework; 5) Analysing the research findings through
integrated analysis and discussion leading to the conclusion of concepts and styles as well as analysis

regarding the aspects of inheritance, transformation and reinvention; 6) Conclusions and
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recommendations on the application of modern Thai identity in accordance with the research framework,

including suggestions for future uses and research.

In conjunction with the aspects of inheritance, transformation and reinvention, the results of this

research, which leads to conclusion on concepts and identities, consist of the following:

1. According to architectural composition, form and scale/proportion in modern Thai architecture,
there are different degrees of inheritance, transformation and reinvention mainly due to social, cultural,
economic and environmental contexts of the contemporary era. This research reveals that more design

solutions are transformed from the past; and that fewer are inherited and reinvented.

2. Architectural composition for utilities: architectural composition and planning of traditional Thai
houses have been conceptually applied to modern Thai buildings with a concern for present contexts,
such as the dissemination of a building’s mass into smaller components grouped around a central space,
the arrangement of central spaces for multiple purposes, planning for future extensions, and planning for

spatial connection.

3. Architectural composition regarding form and proportion: there have been uses of form and
proportion in modern Thai buildings that express a distinct identity, drawn either from Thai architecture of
the past or vernacular buildings, which are well adapted to the present contexts. These features of
Thainess include the steep gable roof, the multi-tiered roof, curved roof elements (bargeboard — panlom),
the triadic proportions of a Thai house (roof : cabin : space under the cabin), raised floors on posts, a
sense of enclosure/cluster, the relationship between buildings and the nature of its site (building with

water and trees).

4. Architectural composition for signification in Thai pluralistic society: Integrated Thai style
consists of: 1) the signification of concrete/non-abstract characteristics by reference to elements of
vernacular architecture, local objects or crafts, and corporate symbols, as well as historical buildings
located nearby, 2) the signification of abstract characteristics of the traditional Thai house, such as a
sense of open space, transparency, buoyancy, serenity/silence and shadiness. Both groups of
professional architects and people in general regard such abstract characteristics as the most important
feature of Thainess in modern Thai architecture.
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5. Architectural composition for spatial connection: this manifests aesthetically the eastern spirit-
i.e. living in harmony with nature. One of the design approaches is, for example, the planning of modern
Thai buildings that connect inside to outside areas in relation to the aesthetic quality of light found in the
sequential flow of similar spaces in a Thai house — from rather dark areas (room/cabin) to shaded areas

(verandah) to bright areas (terrace/courtyard/ garden).

This research proposes some answers to the challenge of representing Thainess in architecture,
finally leading to the creation of a new modern Thai architecture to promote the creative economy, and
also respond to the dynamism of globalization and localization. - Furthermore, it will be usefull for the
development of architectural education and the architectural profession in Thailand. The solutions
presented by this research could be employed as design strategies in order to create iconic buildings with

national significance with which to promote cultural tourism as well as national economic development.

Keywords:
Composition
Form
Proportion

Signification
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