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49005202 : MAJOR : (ART THEORY)

KEY WORD : CHANGES IN THAI BUDDHIST PAINTINGS / THAI BUDDHIST PAINTINGS
FROM THE RECENT PERIOD OF THE SCHOOL OF AYUDTHAYA INCLUDING THE FIRST
PERIOD OF THE SCHOOLS OF RATTANAKOSIN / THE PERIOD OF THAI BUDDHIST
PAINTINGS AFTER THE REIGN OF RAMA I

THONGCHAI TIPTRAKUL : CAUSES OF CHANGES IN THAI BUDDHIST PAINTINGS
FROM THE RECENT PERIOD OF THE SCHOOL OF AYUTTHAYA (INCLUDING THE FIRST PERIOD
OF THE SCHOOLS OF RATTANAKOSIN) TO THE PERIOD AFTER THE REIGN OF RAMA III. THESIS
ADVISORS @ THESIS  ADVISORS : ASST.PROF.NARIN  RATTANACHAN,Ph.D.,  AND
ASSO.PROF.SURASAK CHAROENWONG. 649 pp.

This study aims to indicate the cause of Thai traditional painting’s prosperity from
the late Ayudthaya period to the early Rattanakosin period (the reign of King Rama I-lll) as well
as the reason of transforming into its declination in the reign of King Rama IV. From the notion
that fell beneath various trends in the era of cohabitation, there were several attitudes in
various aspects of criticizing possibility in such era. As a result, this research compares
Buddhist concept and the format of Thai painting between the pre and post period of such
social changes in order to investigate distinctness of such notion. The results show that former
knowledge provides understanding of intuitive artforms crated by understanding of visual
elements that is more powerful than logistic perception and understanding. Simultaneously,
Buddhist conceptual transformation to meet with material technology in the reign of King
Rama |V also affected on the trend of artistic work creativity. Obscurity, in a sense of such
changes, also affected on ambiguity of Thai panting evaluation. As a result, profound Buddhist
knowledge integrated with long glorious Thai tradition painting format is turned to be
evaluated superficially by some critics. Form the results, it can be concluded that modern
knowledge has overshadowed artistic knowledge in Thai painting that is adhered to profound

Dharma dimension of Buddhism to be gradually disappeared in the era of such changes.
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