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This research is entitled “A Musical Analysis of Phleng Sepha Vocal Melodies in Probkai by
Phang Thon School. The research aims to investigate the historical data of all three songs, to analyze
musical form, and examine vocal techniques implemented in these three songs that characterized
Phang Thon vocalizing techniques.

The research data was collected from two key informants who represent the musical schoel
of Phang Thon school. Khru Vichien Keodphon is a representative of Phang Thon musicians who
taught basic melodies of three songs to the researcher. The musical analysis of the basic melodies of
three songs show that the gong patterns are symmetrically distributed to the left and the right hand.

The research data for vocal melodies was collected from Khru Malee Keodphon, who is a
representative of Phang Thon vocalists. The research results show that vocal technidues were passed
down from the older generation without transformation. The three songs have been preserved and
remained unchanged from the first generation of the Phang Thon vocalists to the latest generation at
present. The vocal techniques were found nine techniques used in Phleng Sepha including krathob
sieng, kran siang, kluen siang, nen siang, kaung siang, kleung, pan saing saing,prakob siang- prakob

kam, and ouen siang yao.





