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The picture must radiate light
The bodies have their own light
Which they consume to live

They burn, they are not lit from outside.

Egon Schiele
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(SPACE AND LIGHT)

3n5n35u AuUsEITUlansTeindau a.d. 1873 IMPRESSION, SUNRISE 1872 (nwii 40) iy
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viafidmdnagldfuilannonnsdiunwaioouiygilnluaniseludnt PROF.  HAROLD
STEVENS feufiasauudauuy OVERDO WululumsinsalnuiinAnwudazadaiuies
Wufsatufunisdeduluaudangudumsatuiaivesngulniast (FAUVIST) Tuseusu
A3aRAnIsTUR 20 8995 WA (Henri Matisse A.A.1869-1954) (Al 42-43) N33 “FUUUUT
mileusssuAazdeaudsusuly uanededlidounuusssund uideaandliiiuiisanuidnvedd
wardauenadAateAalznisanusa” (GIRARD XAVIER, MATISSE, THAMES AND HUDSON, 1993).
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dusunndadsalasudnsnaann@atiu POST-IMPRESSIONIST laduiintazidguanuuiasiedny
nsiauvesliinnuieg delasunisimeunseandaisisuvuluguveanilade 1y MATISSE ON
ARTS A./.1973 lag Jack Flam
(o o v v ) a ke o v o Yo & & v
FBnsuaunaulnudsedimsiuluinsnssuduniwesilidnsadulguun desiunis
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AULTY WAENFIINNITIANITNAIFD Aunafazdslvdideinatsunduddulaniay (DOMINANT

COLOUR) d1i3den9aenideuuusssuydbunuuiianysal drndngndedudsulde

M a a

(INTERPRET) s555ua1# uazdetusenunduinigyiuwesnin (THE SPIRIT OF THE PICTURE) 211

auduiusGanulalulnudssginluganunaundudilusedinvesd (A LIVING HARMONY OF

[
% v 6 %

COLOURS) wagmnunaunauduiiusiuusenanuss (A MUSICAL COMPOSITION)” wistifatusui

q

v a

Wiguailoudamaliiindayayr Asiwduiinlidn (nwi 43)

123

“ninea1nTId (Delacroix) guiuliiz (Van Gogh) uaglagianizlnung (Gauguin) #E40100"4

YV v

LW@UNIe Laglge Ul (Cezanne) ﬁe‘?fﬂﬁwé’qmﬁﬂﬁuﬁwuau%’mﬁm wazvinlila3dniu COLOURED
VOLUMES mmmmﬁmmmwmamﬁl&iiﬁmLﬁmﬁuwmmaa% LAZNITIANITOLNDALALAANET
p15ualeanu luauInInITH” (MATISSE A RETROSPECTIVE 1988, LEVIN, NEW YORK ARTISTS
RIGHT SOCIETY, NEW YORK, 1988).

M31 n&se131al (EMOTIVE POWER) Huusdua3adamisswd 20 iWuduaniudu KEY WORD
adnlunsadeassddnsnssuaiolmlulanasTusnuazunsvaneeenluilan

MAURICE VLAMINCKE

“Juvsnasiiuludegiensdvesdanqnioutussauasindrinvesiuaslununay duseuiuin
Huaudndeu WmLwiazzguaﬂﬂmwuﬁLﬁmlﬂéhaé’wﬁﬂﬁﬂﬁuﬁmaaﬁlﬁ 87 duiodyvingandu
w3osenu lidadefudsnslngeau wazlifengquidavzlag mulﬂﬁaﬁﬁ]ﬂiimaquéﬁgﬂwméﬁ’aEJ
Sureuiivethevndndinnsuiuduanesiesei..”

(Fuwrukva w alUnni)
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8. BeudandszifAansAal fanseanls ( CHIAROSCURO)

#11 Aenseanls Iesunefamsdadusswieiuiduuenvesasmasiifuauardudiaa
147 (SHADOW) F93msnsununadneassaldiAinnananant (ILLUSION) 1duarufi@ (THREE-
DIMENSIONALITY) Tngfinnsuiunmararuaunavesinudiamualusuinsnssudundsiulaliiie
A9y Auuraulefiass ﬁmﬁmmamm@m%?{auﬁa CHIARO=& (LIGHT) waga21uiln

(SCURO) UfjAzensenanailiinanuduiusdeiuuaz dusegwenlionn

'
o v a

TuasToisiueesd (RANAISSANCE) Fosvadnisuaaiiiu (OPTICS) iludsddnyds msusngues
uas Maazioundurowaarauiinuidetuldlunuiasnss delvinnudnuasfuansaiy
fa 10 Uszms P5uslilasansmuyudueas fadndnives aleunsla A13ud (Leonardo da vinc)
“wanduftuldnrudin uasiniintufedsfiduguassatlymuriauas LIGHT IS THE CHASER AWAY
OF DARKNESS, SHADE IS THE OBSTRUCTION OF LIGHT”

nsldi3esrndntinduiefidontuitnsindslnu (THE GRADATION OF TONES) fuansnsniii

IAndesisendn anuila (SFUMATO) wseUiseidavaenaiy “SMOKY EFFECT” la 3nsnssud

¥
o o a A

wunmyana (PORTRAIT) vadialeunsla ATduddiuiuuningaenennnanvuznsidualagia
Mjuuauilumiuagiunevesysdesninlfedsauaiaiian

AnTswsionn A1313Ala (CARAVAGGIO) thienfionseaglsunduiedesiiolunisairauanandi
andleuorsualiaflounsvuungdnual Jauasairswazanuiiafioldluinsnssuvenuniudlétions
asvaunaLUUsTINANY wildunisred nmsudstuiuegnedidminailau demiduwasvesFossan
luiandugniauesenuiluguyes DRAMA fidudu gnsusiansldnisdndusgsgunssveuauazia
ilgni3endn “TENEBRISM” uaggniinlunmaeslidudeduesnlagisninenna fegriiiulidnge
IMINTIUVRT 2097 108 a1 TS (Georges de La Tour) (BIRD,MICHAEL,100 IDEAS THAT CHANGED
ART LAURENCE KING PUB.,LONDON, 2012)

sounluasananlssein 17 nsldmatiadsnanlatmnauidnsnssulugeauianisadeassany

'
a

wilouaie wazaunnuss (DECORATIVE) uaznaneuiiuin Aeuflazananindmilsddla nsnssinas
Suanfiuiiviennmdsdduiu (DARK GROUND) udiisdesqdadthmindluduiidulnudseuas
uldluauiisdruiifiuasdn (HIGHLIGHT) 33wuiiAaluguseniaagasunssmdodunnimiienans
99319 INAMTTA (DARKNESS) faituiusinglusudnsnssuves 1naname Diego  Velazquez
(June 6, 1599 -August 6,1660) LAZLINUSUA Rembrandt Harmenszoon van Rijn (July 15, 1606 —
October 4, 1669)

naNAnIIINAl 19 Penmiaanesnsduainisnismuaunisdiantiindas (EXPOSURE) wae
narlun1sdanin (DEVELOPMENT — TIMES)  Litoa$rsnisdafurestinin Aenseanls
(CHIAROSCURO’SPECIAL  EFFECTS) dsgnAunulasinsnsuazimuinniiesqigninunadieli
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FINTITUNDNATINTG Tagan1UNINa18 (PHOTOGRAGHY) Aauzlunisasiaanuninansliie
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ANMULANF199DN bUAINNUAAULLIUIDULY TNALARINNNTITIRLAINDEN95ETInTe TsaUARY YNl
AANFIANuAUaule duduNaIuAInaeFwazn3-a1u99l5:050 wuUialnsy (Robert

Mapplethorpe) (il 1)

9. AaUzuUsTIU (ABSTRACT ART)

aUeaduus (Guillaume Apollinair a.@. 1880-1918) léiduunanuierfuinsnssuadelny
(MODERN PAINTING) asfiusinsausnilu Les Soirie de Paris o 1 nua1stus a.e. 1912

IF THE AIM OF PAINTING HAS REMAINED WHAT IT ALWAYS WAS-NAMELY, TO GIVE
PLEASURE TO THE EYE THE WORKS OF THE NEW PAINTERS REQUIRE THE VIEWER TO FIND IN
THEM A DIFFERENT KIND OF PLEASURE FROM THE ONE HE CAN JUST AS EARILY FIND IN THE
SPECTABLE OF NATURE.

AN ENTIRELY NEW ART IS THUS BEING EVOLVED, AN ART THAT WILL BE TO PAINTING, AS
PAINTING HAS HITHERTO BEEN ENVIRAGED, WHAT MUSIC IS TO LITERATURE.

T WILL BE PURE PAINTING, JUST AS MUSIC IS PURE LITERATURE.

IN LISTENING TO A CONCERT, THE MUSIC-LOVER EXPERIENCES A JOY QUALITATIVELY
DIFFERENT FROM THAT WHICH HE EXPERIENCES IN LISTENING TO NATURAL SOUNDS, SUCH AS
THE MURMUR OF A STEAM, THE RUSHING OF A TORRENT, THE WHISTLING OF THE WIND IN
THE FOREST OR THE HORMONIES OF A HUMAN LANGUAGE FOUNDED ON SEASON AND NOT
ON AESTHESIAS.

SIMILARLY, THE NEW PAINTERS PROVIDE THEIR ADMIRE WITH ARTISTIC SENSATION DUE
EXCULSIVELY TO THE HARMONY OF LIGHTS AND SHADES AND INDEPENDENT OF THE SUBJECT
DEPICTED IN THE PICTURE. (DANCHEV ALEX, 100 ARTISTS MANIFESTO. PENGUIN BOOKS, 2011).

AuRuEn (Wassily Kandinsky f.f. 1866-1944) (A 4,15,45) Auniinfauzuiusssy
(ABTRACT ART) Turnsdiup3annissuil 20 nga Der Blaue Reiter (THE BLUE RIDER) aiviuay
\euRadureniunsuasnsulanadedl 1 wiihavaarefatediesania (a.a. 1911-1914) us
GERMAN EXPRESSIONIST nauiilfusnavouinavesfiatsluguinsssy fujsuantoandsdanzisiedn
Jyey1au (SPIRITUAL  TRUTH) ﬁwﬂﬁsmmasﬁﬂumﬁ'mﬁ’u?1aiJzmmiimmmuﬁuaﬁyﬁwﬁﬂgﬂ,u
wifada ON THE SPIRITUAL IN ART a.a. 1911 I¥dsdnsnalugsaduminuiilugaiiuogiesmi
FAnmsadassdalzvesmuiuanilaunsauensenldaindsiiSondn “THE SEARCH FOR THE
ABSOLUTE”  lufiaUzunusssu duanldiudndemnudifyvesnisuancoandsdannislu (INNER
WORLD) @3nnnelu (INNER LIFE) uazdasnnlunisuanisanvesfalu “NOW THRY HAVE THE
OPPORTUNITY TO SAY OPENLY WHAT PREVIOUSLY THEY HAD TO HIDE” (aanuniiilu Der Blaue
Reiter Almanae a.A. 1912).
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ﬁaﬁuﬁaﬂzmmuﬂafﬂuumﬁisﬁqﬂsmmﬂsua*uwmma%ﬁaassﬁsﬁummiSsmL’%*ewmﬁmaq
a3 (@dlsidesiidnies) quvFomansadioldvssauiuanssdnussidusuuuas Dundsndndul
AalusiruAaduaisnt “EQUIVATENT TONES IN COLOUR AND MUSIC” wazfiawiesnlasudu
AuAnEegududuluunay “THE YELLOW SOUND”

“COLOUR IS THE KEYBOARD, THE EYES ARE THE HARMONIES, THE SOUL IS THE PIANO
WITH MANY STRINGS. THE ARTIST IS THE HAND THAT PLAY, TOUCHING ONE KEY OR ANOTHER,
TO CAUSE VIBRATIONS IN THE sOUL”

10. ANSAILAIWAIDITUAILUIUINGTIN (ABSTRACT EXPRESSIONISM)

Tt a.a. 1961 pdluud n3udsn (CLEMENT GREENBERG) Hn3ansalfiadsgnssdnina loen
g0l Sud sovlsfutl (HANS HOFMANN) (nwi118,32) iugdl “thiermnuiidindanluuuulminng
HANTY (SURFACE) 9993n3n33uaw3Au”(D’NEIL,; JOHN P20 CENTURY ART PAINTING 1945-1985
THE METROPOLITAN MUSEUM OF ART NEW YORK, 1986).

mMsUflasdnvaraianmuuualsm ILLUSIONISM wazsslufinnsaireassdannizunusssy

a

Vuguminaluvazdudusgig

q

UuHmtuY PAINTERLY SURFACE ldgausenieannudaliiufa
1n venwileluanunuinvesseniui Tugusvesnsas ufalsseAuUsunasdiauawuifnivg 1

Tun1s “vAape” @5199UINTNTTUUINETTY

GESTURE PAINTING

aa o 2 § a [y [ I3 | { o X P @ o <

FAnshauasieassd Insnssuwussidluanss Wugddususiutniudle udadu neaden
(JACKSON  POLLOCK) (A W# 25) AUNWULMATANITHEnAanE Lasa31991u3nsnssy ‘DRIP’
PAINTING’S Fundsann a.a. 1947 sudielsinduusingnisallvduislanf@aUzuiusssy dufeauves
Weadon dn a1enealuudunay asslunsan suisivunalugninuinsnssuuinsssunAaly
glsUldasauinneuntivianun 1wy 3nsnssu NEW YORK 1958 4a4 FRANZ KLINE (n1w#l 26)

wAnauMazu1e9nll N15UanUaeeanaINEN1IE “UINTTIULUUAAIAER” Yaaglsy L
CONSTRUCTIVISM gUvauasadiy SYNTHETIC CUBISM W 3nsnsewdiulanetenuinnouuailugi
NP3 1930 9INASIRAUIUNALEUER ¢ WUU IMPROVISED DRAWING wagnislanufindlusnuey
wlaneanly Tudnsnssuvesaruauan (KANDINSKY) (A1l 15) Ad (KLEE) (A n#128) waziils (MIRO)
(0¥l 9) suvesfaluglslinanibidunuuegninisinligdasamlunisuanteanniadninssunss
d1ny laglamzluiladugnivsssuvianieunisuanteanad19dasyvasdauaniu Luvai3iued

1 U1 ] & A o < =3 Y 1 v v Y a a 1 d%’ a

nanladnanuldveunginudiniegasdiala q Anuladdrundndulmindsivg 4 Yu Insns
AFAUATUSUANINIFILAIIUTATNTTUNTY AUTOMATISM Tuni1sasisdunninddan ¢ wuuan 9
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FusnuUiuilUYeIs AT lWwees (ANDRE MASSON, 1896-1987) (Al 30) QUﬂisﬁﬂﬁdgﬂﬁﬂHﬂj
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ORGANIC FORM 91n5551%1 %38 BIOMORPHIC SHAPE &3 §ud 015U %30 w03 815U (JEAN ARP
A.A. 1886-1966) (nwifl 53,50) dfamntusndunasunusssuuuuaouazauia
AefiSuniuin “lassad1sdsdiFIn(BIOMORPHIC)” §53nsns ABSTRACT EXPRESSIONIST et
Judeuansean ﬂiﬂﬂgagiumumaaﬂa%ﬁ (Gorky) (a il 29) flasdy (Gottlieb) (nwil 55) Sesln
(Rothko) (il 31) wazu1Blefid (Baziotes) wazaugALsN 9 vaswoadon
LLﬁ’iﬂLﬂfawmaﬁmﬂiiuﬁqm TOTEMIC ¥89neadonazinauiisadesuisegreiuanu

& a a 6 1 L o Ve =2 a dy 1 fdy dl ¥
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BIOMORPHIC edneifuinsnsglsdegnedils wavensu uansoonfannuidninnuasiuian sl nosh
waznoaderiitaruaulameianisaenuinsnssuesnidaszvesianuiual wavsoviud

nsindeulvesdaunssuunusssuluanigauzn

seninethanmIsTy 1940 waz 1950 nguAatuieesadsllgindauazuuimvainnaisls
srufuimunuanuAniisinisuansoonisgudnuaivazalunam  (IMAGE) wlanlmiuuusissiuay
Anmsisenvufatunguiiin THE NEW YORK SCHOOL @alu nauiiufiasuuiannufaiiniiindads
\Annnypdnnmeestiansursenndsnudalzmsiiazfuslamesvewiuedlaglinegguiiozd
Tgartumnuduass

sunuulviild@edn ABSTRACT EXPRESSIONISM vde ACTION PAINTING 9814 1tiu ELEGY
TO THE SPANISH REPUBLIC NO. 34 w@s ROBERT MOTHERWELL (Al 27) NRADDNINNTLLE
Aauzuvuinauaiionazeudsanluga 1930 veseudnilaeduds luuisdumanalifeas
U9egeinnAadsluglsuvate g anssuiuu  CUBISM  FAUVISM SURREALISM Uag  RUSSIAN
REVOLUTIONATY  ART t@saglufumsimunsuinsnssuvesdaliulssian  EXISTENTIALIST &4
Ainduseninsasasialanadedl 2 Tuglsd Ta  PICASSO, WOLS uag DUBUFFET Tusiwinansaany
FuauiuhinnnfeidRsuoswnanamsulan favglunnuanioonismnuduianyuegiads
fianldifntu Wunsasuulasndsddnluanisiavelon Suilfaudnarsosdadzasisl midne

U Faudiieesa
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ANUdALazNITAUNUYRINguTgasAana RnTUlAlAEN1TTINAINULDITOYAAILANDY
wlanuenvainvatswaziaun lugusngnsaidududou GﬁqL"f]umammﬂﬁﬂmaﬁ@mﬁaumaz%’s
NSVYILVOULIATBINTEUIUNITASIUINTATTULUUSALULTR  (AUTOMATISM) selsn1suendand
Tu DRIPPING PICTURES @84 JACKSON POLLOCK Lﬂuﬁummaqmimsﬁwquqm%’sé’muﬁq Tuvay
finmsldalnerunsasnasowmseaunsin Faldavdnaunan JEWISH MYSTICISM w83 NEWMAN wag
ROTHKO %3 DE KOONING (n1wfl 33, 36), GORKY (Al 29), FRANZ KLINE (1wl 26) uay
MOTHERWELL (ﬂ’]Wﬂ?ll 27) aglnaLAeeniu POLLOCKIU‘UELJ%‘VII AD REINHARDT tag CLIFFORD STILL
(MWt 51) Aoudeauiieadiosiu MEDITATIVE ABSTRACTION iusndauils

Wunsludifuiusssuveselasiu Buturinfanssuvesinsnawesiuluavigowsng 2 au

Tug1amAlIsse 1930
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Fud gansu (HANS HOFMANN)AQWHA 18, 32) namalsassudaufalsuou1duluumuns
fwesa el a.a. 1934 waglawyl daluesa (JOSEF ALBERS) (0wl 17) laldnaeufals as BLACK
MOUNTAIN COLLEGE uasguess walstaun lud a.e. 1933 10usiuun Msaes@alu-ag laninumne

[ v s | a A & 1% a a [ a 1%
wannusuianuankazuuIneiilululdves@alsuusssuaddulanfadvsvesaniyowsnisie
ANNANNTANIIguuas U UAT T ladsausnauNdnnenaanNalUsuului

va o 6

HARD-EDGE PAINTING 1959-1960 fin1sUayalfdwnA1taulastiniginisdady
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ININTIUANITIEN 20 drusnn wigunsedsnarivaitusiilduanddiiiulagazudsiniy wialy
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wwsssuiwwldululunesiunuiausg dansegatgegidnaigiu sunsgndaliduuniuwnisndiu
N9

“sunsdluidnsnssuveunnfiegliuninuaz uansiuidulauigns nwisuadunidaies
I3 v o & A A o w Y a = a ¥ ¥
Juennm sunseliuazaseuiiiuidlng Favgndrdaldifies 2 v3e 3 & wazdigmgnaveanisld
a 1 v @ 1Y v a 1 (=1 YNE) YV a
dodausendanmsnzlidasnisivainaseanisuansszezlnalnalunin luin slgalminnaanas

a 6 a ¥ Y a
Aunay lfisuuywd lifinnsasamliiiausseinie

=

fegamilsfiazifiuldianeaninsnssuveunu Ae nmilusngazdediiinausdsasdoln o un
a1emfln nesUnsazuInaililisunss dsdamudwinfioutu nevaussdstuuasiu lneidu
onnmegnglunseunazuuiiunmieatu” (PANTING, MICHELE. MODERN & CONTEMPORY
ART. STERLING NEW YORK, 2008).

Tuthanmssuil 1950 1oaalids 1Aad (ELLSWORTH KELLY)Awdl 35) uen lsusnind (AD
REINHARDT) &0 wedn afis (LEON POLK SMITH) @ailg 3a#du (SIDNEY WOLFSON) wagidniua
1§Au  (AGNES  MARTIN) ilufaludsdrulngdauaninanuil “woz wai ni3du” unaaedly
fhgese folluiundndrAgyvesdnsnssuvouay

“Goudnesduszneuliiisunsuiouite uarlddodnadifn sunssasiivedidusunsada

sadiauazdldisuadin udagiidnuaesiuiune Yeuressunsazautaau”
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Y

1.Robert Mapplethorp, CECRIC, N.Y. 1978

AIMNANYVIIA

3.Friedrich, MOONRISE OVER THE SEA, 1820-26 4. Wassily Kandinsky, IMPROVISATION, 1914

[%

a o U v
avnduuuenlu

5.Vincent Van Gogh, THE CHURCH AT AUVERS, 6. Paul Gauguin, ARE YOU JEALOUS ?, 1892

dungduuuenlu Aunduuuenly



Y

NSUABUNIUYDIIAT e @ dNTNTTNUNSITY

7. Andre Derain, BOAT AT COLLIOURE, 1905 8.U5uL1199 LOLATRY, AU 8, W.A. 2546

(% 1
o o

Avnduuuenly AUUNTEAE

10. Henri Rousseau, THE DREAM, 1910

D RPRIIRIRT,

v

11. a¥am dudge, auduldsunssunsd, 12. U2y 9319, IeMANIEaLs,

W.A. 2550 Ausiuuuinly WA, 2500 FUIVUNTEANY
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13. 3nSna f9laan, PARALLEL 14. U391 10189, Waawagka 4

dovmdanuurnly dormaanuusily

15. Wassily Kandinsky, UNTITLED, 1910 16. Georges Seurat, BATHERS AT SNIERES,

11 Biln AudauuNTEANY 1883-84 Fnsfuuusnly

18. Han Hofmann, BLUE IN BLUE,

17. Josef Albers, STUDY FOR HOMAGE TO

THE SQUARE, 1958 duinsfuuuls 1954 &hshuuugily
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19. Victor de Vasarely, ARCTURUS 2, 1960 20. Usgiites toanaiey, mmiusuduasios,
dndiuuuinly WA, 2550 @nduuurily

21. 395 AIANa, ANNFURUS, WA, 2515 22. sl ARSIV, wasgaving, w.e. 2544

a aa 24 a aa U
dozmaanuusily dormaanuuily

23. J.M.W. Turner, SNOW, STORM, 24. Arold Bocklin, THE ISLAND OF THE
STEAM BOAT OFF A HARBOUR, DEAD, 1880 asunaslguugily

1842 Aunsiuuuelu
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25. Jackson Pollock, PAINTING, 1948 26. Franz Kline, NEW YORK, 1953
Fuduuunsyany ERIGIIARIST,

27. Robert Motherwell, ELEGY TO THE SPANISH 28, Paul Klee, SENECIO, 1922 Fvinsfuuuls!
REPUBLIC No. 34, 1954 atnsfuuudily

29. Arshile Gorky, THE LIVER IS THE COCK’S COMB, 30. Andre Masson, MEDITATION ON AN
1944 Fsfuuuinly OAK LEAF, 1942 &u Unama wagnsng

YURIU
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1%
o w

31. Mark Rothko, NUMBER 10, 1950 @usfuuuenlu 32, Han Hofmann, GAUDEAMUS LGITUR,

1963  @unsiuuusnlu

33. Willem de Kooning, UNTITLED, 34. Paul Cezanne, MONT SAINTE-VICTOIRE
1970 Avsfuuugnly SEEN FROM THE BIBEMUS QUARRY,

1897 Fnduuusnly

35. Ellsworth Kelly, GREEN, BLUE, RED, 1964 36. Willem de Kooning, DOOR TO THE RIVER,

dunduuuenlu 1960 #unduuuely
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37. Camille Pissarro, RED ROOFS, 38. Piet Mondrian, COMPOSITION
1877 Asfuuugily WITH RED, 1920

39. Henri Matisse, THE SNAIL, 40. Claude Monet, IMPRESSION
1953 g1utzin SUNRISE, 1873 avnsfuuudily

41. Iseial AnsUSan, YELLOW AND RED 42. Henri Matisse, THE RED STUDIO, 1911
AGAINST DARK, W.A. 2548 @azmdanuuniiu ansuuuelu

43. Henri Matisse, THE DANCE, 1909-10 44. Franz Marc, TYROL,

ERIIIRIRT, 1914 @unsiuuueEnly
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[N

45. Wassily Kandinsky, STUDY FOR COMPOSITION VII,  46. Morris Louis, THIRD ELEMENT, 1961

1913 @nsuuuely dormaanuusily

47. Pablo Picasso, SEATED WOMAN WITH WRIST 48. Constantin Brancusi, THE KISS,
1916 WATCH, 1932 Ts#dwsnasie Willem de Kooning adniiu
SEATED WOMAN, 1940 (819)

49. Constantin Brancusi, KING OF KINGS, 1930 11 50. Lucio Fontana, SPATIAL CONCEPT
WAITING, 1960 Stnsiuuugily
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51. Clyfford Still, UNTITLED, 52. IszWentl AnsUIu, TWILIGHT SKY,

1956 @unsiuuuenlu W.¢. 2550 AprARAAUUEN LU

53. Hans Arp, FIRST DADA RELIEF, 54. Hans Arp, NOSECBECKS, 1925-26 1376

1916 llsyuned

55. Adolp Gottlieb, BLAST I, 1957 dtnsfuuudilu  56. Helen Frankenthaler, SANTORINI, 1960

= aa v
dozmdamuusnlu



nsiisuriuyeanan uas & ginsnssuuusisy

57. Cy Twombly, ROMA, 1961 58. Brice Marden, UNTITLED#1, 1986

1
o w

Avaneviia Unniuudnly Aunuuusnly

" . > [V | « )

kﬂ B SN mey TN T

59. Sam Francis, AROUND THE BLUE, 60. A5z NRSUTIN,BATA N
1957-62 Arhsuuurily (FREE AT LAST), ... 2540

a aa vV
dormaanuusily

11. Aauenlutisatendadanasswil 19 aufsdaglu
11.1 1@n"d (Edgar Degas A.¢l. 1834-1917)
Aatlulinanwdsiwmontiu fnedsiundesnsliauduqiiu e dlazindd
neddladndely Wetuumanaidninusenanlén
“THE ARTIST DOES NOT DRAW WHAT HE SEES, BUT WHAT HE MUST MAKE OTHERS
SEE...”
\WN"é Edgar Degas
feunutuduandfdsnanimegsdulnadudase lneflifiusanszduanaiuvesatiuiu
11 (8nf0EnaLT Titian, Tumner Wag Corot) 19ATaMdswesTin andlduandliiiufeniuseilu
MsMARDIEdIaTIA dednuureeninanuAmAnALY waglutisionatseutiuesiuEuidym

M9EEAT TUNSUVImNEussausINgaTu
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11.2 Uoa Thuna (Paul Gauguin, A.A. 1848-1903) (AWl 6)
Frdutmidiosnisdanduuavagoanuegiefivauazka tnoidoniinglimartaeiueny
Aavgsiolul
1) IDEA-LIST wwimnu@auaniAsnsuanioeniiananufa (IDEAS)
2) SYMBOLIST m'iLLamaaﬂ%qmmﬁ@mugﬂm

a

3) SYNTHETIC n1shddeyanual (SYMBOLS) TuwdnnsUayayrdmsugunsamantiu

T o iy}

4) SUBJECTIVE ’3’91q?qmaaiuﬂwuﬁaﬂs%’ﬂé’faqlaigﬂmamLi‘JuLﬁmm’"s’mqﬁwﬁq wadudyeye
wyisAIUAA (THE SIGN OF AN IDEAS) é’i’qLﬂm%"uﬁlﬁimLﬂfamLLazmaﬁﬂmﬂﬁu
5) DECORATIVE wusfienfiufurniddusuazervsazsuluieninuazrsinsnandilasgil s
DudsimienindseniausAausdaldsanien SUBJECTIVE, SYNTHETIC, SYMBOLIST uag
IDEA-LIST weneiu
Insnssuansaadiuniiennuasalsiinansliifiuieeuin (THOUGHTS) avuily
(DREAMS) tazdunuinisutanlal (IDEAS)
11.3 Unlua Uiale (a.A. 1881-1973) (nwil 47)
“ﬁaﬂzﬁiﬁgﬂa%aaiiﬁﬁuL‘ﬁaﬁﬁ]wﬁﬂa”
“pnaudosmadlafaty iluwnlinereudladssuniestds ? vl dnnaeue
fiu nenlsl wandeusneg tnslineneuiivsdledandni? ..”
“Frmimeaiieaudug tududsimsyaiiefiagldausngmsaivesdsiiozdaunmasuiiy
finlu Frmdnlidandeuinagldeslsluvuiiudnludu snlunindalideuinaylddeslste v
Frmdrideieuiu ﬁﬁlﬁmqﬁmdamaadwzﬁmmaw‘%dmﬁﬂumGziNL’;awiamwhﬂiju Admidn
Suilznsmsellfesrsuiueusunaiiintu (EFFECT) Tuauvesdanid” (BERNADAE, MARIE. LAURE
PICASSO, PRESTEL MUNICH, 1991).
11.4 an5aiu 315nad (Marsden Hartley a.6. 1877-1943)
ndsnasnsulanadsil 1 s1imiadliuszgndisnisidasinngnisnaunaugUsssunuy
dunsndsorsualidnly (EXPRESSIVE FIGURAL STYLE) vuiduynausisnisuaismsuuuuiidisndnual
auifufinasusametliensaives MODERNIST Wiy REGIONALIST winlidefiu Gaansnadlsues
Fouludadavsuaung Tunnidesld (SOUTHWESTERN) wnénefivingnluds TAOS udindln wayld
ﬂmajmLﬂu@uésamﬁuaqmjuﬁaﬂﬂuﬁuﬁLm‘uﬁf Wi nazsinnegiie Ui wiAIUNSITILUY
VISUAL MEMORIES idulaluussennia fiavien] wasmusssuwauiuasdendiusetunalaluns
a¥eassdnuAatzuiiuluserinnanmenssei 1920
11.5 g@le Woum1u1 (Lucio Fontana A.A. 1899-1968)(n1wdl 50) Adszniade Tudl a.a.
1946
“sgnisgalidlulndasssumfinndunigalalulseYamansaal famaglduisogien

ngUdnualvesiyiug un vieANuIAnmanAgNNIEAUIINTIINBVBIARTINA SugnivauILay
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|
= a

Uszgnauintesiuegiunnugoulmvesyie 151Uiasensualianied19933919ina1n3Us199

uueUMEi 1IUTsILTIz e AN IEATIsivesUsE AU SRR YW e Rt Ty
F11% wienqfuensuainusssusfveny iWesndulu woasnisaifiusiaieesnisdissey”
(DANCHEV ALEX, 100 ARTISTS MANIFESTO, PENGUIN BOOK, 2011).
11.6 fin wewiA3su (Piet Mondrain A.f. 1872-1944) (nwil 38)

ui1dnsnsfiinanu “uandne” uaeidndnuaivesnisldsuisnadn Amdsuuuurriniay
WElF¥UBYEWA CUBISM win1suanamsunssuiavivesandewn shlsalsavhamitlddiden wae
anudnanmlunmdouves CUBISM  gaslsvneaavinefuidesnislunmilouvesunde PURE
REALITY M%@ﬁlﬁ]ﬁiimU%Eleé (DONALD KUSPIT. ASPECTS OF MODERN ART; ACADEMY GROUP
LTD, 1989).

AN REALITY asnlailinisinnninaenifeuiuusssualinileuass Inednesrusenay
AW (COMPOSITION) W lduansasnduaie REALITY TnevinliAnnsudnfetuvosdiiadoulm
ogedinaenn sUnsavdsugn sl gunuAeyuan dudddaluwunsuuasiuaia adu
mug‘d?im?ﬂlsum%ﬁl,Lm $du wides Imwﬁuagjuuﬁu (GROUND) @nanaq uazivantufine NEO-
PLASTICISM 3nsnssuvssiniifunamnainnisaunulasasediumutuseu Sugiuainaufnse

1 v A

lannmeusnuazlannigluduiusiu wudadles nmuasdludiosdny [WuwwanudnadeTndluns

a

LE91ANNAT I ABIAUL ALY TR T uauiif FevinTdu GEOMETRIC ABSTRACTION #iwiin

wiusiung sUTiaNysaluazUenEess dslidvinasiearuuszsynddall (APPLIED ART) 1y
3471 GRAPHIC DESIGN 3usnfsgallaqiu
11.7 un%n Jes1n (Mark Rothko A.A. 1903-1970) (A il 31)

[y |

NUINTNTIUVBIIOsINTUTNLNIINNANUIRTNSHUILTULUAN (ROMANTIC) MidNfay Wi 1nas

o

s

\we$ (TURNER) assinguseaansavatemegaly deiieausniauauviengudniseses Revasy
wazaanauninelng sudsuvesnsnsy (Friedrich) Aatuvrieesud (1wl 3)

< a A & Ao A aaa = 1 ¢ @V 1
3@51?@8L“UEJUﬂ’]W‘V]LUUWUW&LV@S@JN@W%HWEJEJE]ﬂLi@ﬂG]IWEJVL?JZJT\]@WTUEJﬂa'NIUﬂ']W LLagﬂ‘lﬂJﬂJ

U

'
1Y = a a [y a

sunmwesAdlaniearlslutiues wwiifieuniiinindy Sefvhliaugmdnnautuuinuaideusey
wnBuguidnly

Uszaunsainslddvesiesin azuansmnuidornuasnseensnymanmideuiilivanseanly
Wiui Wugunsavesing dwesdule deerevvesnuniduguiieasia vieaih uazveuihiiuaulna 13
YOULYA

393533 EARTH AND GREEN we33esln 1nldiainadnsnssuunusssudildaniiussenneniin
iy Tnegl3unuinisunandnuazessinamaiiieiudeuiessnaduienly nmiignuvseanidy
dugmuuueutuiisuldusssumivesiiufurdefiuihfineneenannviosihuasnduium v3ind

MSosasugAdeiuLaEiaInviesiilosuy
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MUUNTULLY ORANGE YELLOW ORANGE 11 #%auainsanlavesiufiunsdiufienarileis

R v Y

dnlufsenamszanfindmnnanamziansiefisduasaarieionl fuuioshuniem wagiiunsofdon
52q SoslnnamililfadlaluduiusnmuesiviosunsaufivufionsToueylsoonundnohaueiiy
mnusauladoswesnsuaniaannsensunivesyguu sieay i msmees deueuiiozdnla (38n)
fedmsnssnvesiosinlddudondunuiifdnesrafeafuinntuies  (CHEFDOR,  MONIQUE
MODERNISM CHALENGES AND PERSPECTIVE, UNIVERSITY OF ILLINQIS, 1986).
11.8 ARUHALAUAL U%’ugs“z'i (Canstantin Bruncusi a.f. 1876-1957) (A il 48-49)

FuAmssuil 20 vSugduszRnnsylsuudeldsudnsnaanlsung (Rodin) uazsudaly
Sy uresewseyuyliaululunisdanesusunsuazanitzuiusssy sawdadunaanu
UsgAnnssuidslvg BIRD IN SPACE uaw ENDLESS COLUMN uiug@ldnanisiauzAatuliogns
auladn

“llenitavasassndonny %qﬁa’mﬁﬁamiﬁﬂLméf’gmL%’ﬂlﬂgjamawaﬁm%ammma%”m
Suduanlgsamn”

“msnesiuldlnatufudemils uinsarluafufidusnSemils

“CREATE LIKE GOD, COMMAND LIKE A KING, WORK LIKE A SLAVE ” (BIRD MICHAEL 100
IDEAS THAT CHANGED ART LAURENCE KING PUBLISHING, 2012)

11.9 Wswdwa AUnT (Frantisek Kupka A.f. 1871-1957)

Aaturaiva Q’%ﬂﬁmmauiﬁ]LL@%%QI%ﬁaﬁmﬁﬂwzﬁﬁam Fomnuivndowfefuialy
mmssm%qwé (PURE, ABSTRACT ART) Tudasn.a. 1912 wisuldiumumnenenuilazlanlaoy
an11EN193nd g MTeL RNt uAUATLALIABYeIiY wIkarn1TasasIATiLanteanly
adeuveniiulndifssiunnfnads aufuan

“auannsalunisadsassdvasdaliuasussmeiinuesninireidefatiulsrauainudnia

Tunsudasusingnisaisssugndundu “aruaddudniiu’arua3eiitiniuainnszuiunis

=< a

1% 6 1 o | £ o a a o = [IEY) & v «
afeassaduiduludmdadinudasy Wiudvddag mndedrilnndsd luauduldlaves “ms
a519@33A”  (CREATIVE) Imsnssuudlazh duazuansniuauvsensgaaiuidnvesiuuls lne
U51ANNsEaRnag e sddun1usIsuYIA " (BELL, JULIAN. WHAT IS PAINTING ?, REPRESENTATION
AND MODERN ART THAMES AND HUDSON LONDON, 1999).

11.10 Tadu &5 (Joan Miro A.¢.1893-1983) (nw#l 9)
flsmoudrarulunisdunrvaldrarunilafeldunszuiunisvinauuuudaluds
(AUTOMATISM) &so1fan1suantoanaindaladiiin (UNCONCIOUS) uililile 1303588 M38AT1UY0Y
weat sl 8% Wesgalaganilsuuiuiisesiunsasnsassd @Eudilu nszane 1 1a%) Hena

= a v ' o Aa a PR oA A B @ o
Jugasusuwissstunalaidatiuennne “wu” delulaenisne seuie wud viseuwdnsenauenld
Tl UIEINYeIEIY FUNTENIUTLTLESEaNY Sl Anulleydn “ATeIINeYiseTeITeY

(MARK)1Rz @9 ul e s atinanlasAn N naunls 27
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“wlupupu Jessentiuanliudainunierlsasiatusely (WHAT HAPPENS NEXT) 1110
ans (uAuEuy sufienaazsesonisne suludeiinsslunsanuasivundvesiues nndunu
fitesunsinsziuuuilyavu nnegredinistnsaelinounasauldld Insnsvhamgadnd (THE
PAINTER WORKS LIKE THE POET) sinaefinduriauniiuda aallsiensdosnaunuiiasdowdeaty
ANNERRINYEY YNAMYNANIZEUALLDS " (BROWN, CLINT ARTIST TO ARTIST INSPIRATION AND
ADVICE FROM ARTISTS JACKSON CREEK PRESS, 1998).

11.11 985 wfad (HENRI MATISSE A.A. 1869-1954) (ﬂ’]‘W‘ﬁ 42-43, 39)

Insnssuvesnfadidunvivesdlugunuvadelvnil iudandndiu wazwuuieuwuuaodin
(TWO DIMENTIONAL) usiifisilufemuidniusud aunauazasy

“AeidmiilufisfeRaUzuianinuauna AaUsuisauuiant asu ndnfuainanunady
Butan evnvesifundeudmiuynivnu litanduingsianietnideu vivdsiiadiefuiing
wiinfis FeillidmunsHeunansananuiilosdiyenie”

¥

warAanisudmsatu liduuasndudnniedivg vuduassurls ururesnuinsnssuvesan
fadie “8” Waiansnsldnaniasedlin
“COLOUR WAS AN INSTRUMENT FOR SEEKING BALANCE AND HARMONY. EXPRESSION,
FOR ME DOES NOT CONSIST OF THE PASSION, THE SUDDENLY APPEARS ON THE FACE OR IS
REVEALED BY VIOLENT GESTURE. IT IS TO BE FOUND IN THE WHOLE ARRANGEMENT OF MANY
PAINTING. THE PLACE OCCUPIED BY THE FIGURES, THE EMPTY SPACES. AROUND THEM THE
PROPORTION, ALL OF THAT IS IMPORTANT”(GIRARD ZAVIER, MATISSE THE SENSUALITY OF
COLOUR, THAME AND HUDSON, 1993).
11.12 a3 919U (Jean Arp A.f. 1887-1966) (27l 53-54)
o15UnAeulmaniunguani (DADA) filuwesuiluarainivesuans Fuamssudl 1930 16
\isufunguAatiuuusssy T4y CONCRETE ART domumsngianizny
“5ladgpn1siiavasnideusssuend wilidesnsvingn 1sden1sadng isdesnisadia
wilousenlilinennawazlilveniy s1dewEdadunlagnse”
915Ul AU THE LAW OF CHANCE wgnganudniuvsaaineufalzlngendodame
Tona (CHANCE) auisidey s?fqlziLmﬁﬁaﬂumzi’um%’uLmﬁ'awha6]méﬁﬁmLi‘]uﬂizlﬁuﬁwﬁ’zﬁmﬁ
a5eassadalzunnoy (DANCHEV ALEX, 100 IDEAS TGAT CHANGED ART, LAURENCE KING
PUBLISHING LONDON, 2012).
THE ARTIST MUST LET HIS WORK CREATE ITSELF DIRECTLY
11.13 1iau unsaAUNLaas (Helen Frankenthaler a.f. 1928-2011) (A il 56)

ey wilsaaunaes WufaluanigunidnAausunusssuuus COLOUR FIELD Tugameassy
71 1960
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“FuAnilasimuiiuesnmideuvesdualiyaeenini difunmiBeuRefuamnumnvie
Hunmdeuiiniend vieidunmauassauluiesuimils uaffududafininnindydnvaine
UTIEMATEANTET...”

11.14 & nauudd ( Cy Twombly A.A. 1928-2011) (n1wil 57)

“dmiun ofniduuvasiin @mivnufadziiunusmats) nugnisgalasunii
(PRIMITIVE) #3nssuuazaamasivandsledsioaglud ssiu auandesnuasmstaaunaaesdis
Wiy @dneluudndudeiugdmnsunsinnuazunfnaanadn)”

F NOUUAY A.A. 1952

Funnududuuszaunisaiaiesdsiiaeiintumnaely suldldnisdenenidessumdy

Aru§Aniignisimanseviindudiung
& vouvadd a.a. 1957

(MULLER IRIS, IN THE POWER OF PAINTING. ALESCO AG ZURICH, 2000).

Junnmduiduidecqisaniennunadnanats quuuuisiufuninniafiezsduud
UszaumsalnsueaiiunairuAaduuuuusssy

& nouudd .6 1957

Cy Twombly eaniiumeludielsy (nanqmednid) wagewsnunile lusewinem.e.1952-53
nuRalzvsnldivdouluansvsnavesfiaU Smusssuuautiu (MEDITERRANEAN CULTURE) wazlu
Un..1955  wnldimunlugnisinnndiaulya an (SPONTANEOUS) wasiidnuaizianizdsldsu
SvsnaIn AUTOMATISM udithdansin Tusewineiheau wiazaunierlmdudaslunoudisu
usngwIdou medeuriutuvesiudune il iuduillnuiuansg

NUIRTNIINUTTAT “WRITING” veain shisifuaiinlufany GRAFFITI uazdeulugaiiasy
yasilovensn nslaalmuasun wu o w1 i Idudsuly @L%fﬂﬁ]mn%u warlunanmaissud 1960
wlgusnaulasnuUsEan MINIMAL 1nngy ﬁaﬁﬂmﬂgiu%mmiwqm “GRAY PAINTINGS” laggfana
Tivednauazdinsuondufiiuios

giuIuenwilaanauvasinaly CLASSICAL CULTURE Wan ﬁa%u;ﬁé’ﬂé’mul,m?ﬁﬁ
FudnganenuarInlannsiuiugulawn

- Uszaun1salquviseg (ARTISTIC EXPERIENCE)

- mimasﬂuﬁz}"’aﬁumzﬁmamwL‘ﬁﬁﬂ%’ﬂi’na

11.15 Tu3% w15y (Brice Marden a.. 1938) (1wl 58)
Insnssuveniiuliduitaudsiudefvthsudeuiitinannsasdvansdutasiduiiann

TUunegnedasy dumedsninvinlutiamaissy 1980
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U A, 1985 infifuGuaiisassrauildfuusaiunalannminaddnysuuuiuas gy
(CHINESE AND JAPANESE CALLIGRAPHY) N5l LAYER vianeud ilvinwideuvesiung “denia”

SAaa

wazangvennuFaneluveunliog 19t

a

“sUdwden szuu taseadns wasdumnin Ju SOUNDING BOARDS veddnieyey1od”

TUsd usihu A.A. 1971-72

nsvUILNIESEssATiin s uaduravheutuanldesuiedn

“THE IDEAS OF A PAINTING CAN CHANGE QUITE FAST AND DRASTICALLY OR THEY CAN
EVOLVE VERY SLOWLY, | WANT TO HAVE A DIALOGUE WITH THE PAINTING: IT WORKS ON ME
AND WORKS ON [T”

TuS4 WsiAu A.A. 1973

(FISHLHER PETER, IN THE POWER OF PAINTING. ALESCO AG ZURICH, 2000).
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Born

Education

Address

Office

Solo Exhibition

1987

1985
1996

1997

2001

2002

2007

2008
2010

2012

Selected Exhibitions

1976
1981

1982
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July 26, 1956

B.E. (Art Ed.), Chulalongkorn University

M.A. ( Painting ) Long Island University , New York

: 93 - 95 Soi Sailom, Phaholyotin RD, BKK 10400, Thailand,
Tel. 662- 2726514

Department of Visual Arts Faculty of Fine andApplied Art ,

Chulalongkorn University

Paintings 1982-1984, Rotunda Gallery, Nelson Hays Library
“ Cityscape ” , The British Council Gallery

“ Inside Images-Images Insight ”

A Retrospective, the Art Center, Centers of Academic
Resources , Chulalongkorn University

Solo Exhibition “Paintings 1996-1997 ” |, The National Gallery,
Thailand

Solo Exhibition “ Seeing Through Nature ” , Alexie Gallery,
New York, U.S.A.

Solo  Exhibition Recent Work Coler Goldwater  Art
Gallery,Roosevelt

Istand New York , U.S.A,,

“CONTEMPORARY INDULGENT, ARTIST GALLERY AND STUDIO,
ADELAIDE , AUSTRALIA ”

Space To Reflect Jamjuree Art Gallery

Solo Exihibition “MINDSPACE” Bhak Gallery SEOUL, SOUTH
KOREA.

PORTRAITS OF LIGHT ,SOLO EXHIBITION OF PAINTING

30th JULY — 30th AUGUST , 2012 THE ART CENTER 7 fl, CENTER
OF ACADEMIC RESOURCES, CHULALONGKORN UNIVERSITY

Dhammar Group, The Bhirasri Institute of Modern Art
Hillwood Gallery, New York, U.S.A.

Hutchin Gallery, New York, U.S.A.

7 th Bua Luang Exhibition of Painting
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Zeitgenossische Grafik Aus Thailand , Albrecht
Durer Gesellschaft, Nurnberg, Germany.
Asean  Exhibitions of Painting And Photography, The
National Gallery, Bangkok and Asean Countries.

1983 Silpa Bhirasri Arts Festival, The Art Gallery Silpakorn
University
29 " National Exhibition of Art ,The Art Gallery, Silpakorn
University

1985 31 th National Exhibition of Art,The Art Gallery, Silpakorn
University
TISCO Invitation, “ TISCO ” Public Company Limited
3 Artists, Thai — German Art Exhibition, E.E.C Delegation Thai
Military Bank Building Bangkok
Fukuoka Art Exhibition, Fukuoka ,Asian Art Museum Japan.
ASEAN  Exhibition of Painting and Photography ,6 ASEAN
Member Countries
Suchao Siskanes Art Exhibition, Bhirasri Institute of Modern
Art

1986 “ Cityscape ” The British Council Art Gallery
Thai Reflections on American Experiences, Bhirasri Institute
of Modern Art

1987 Samera Group, Southern Art Center, Songkla
Suchao  Siskanes Foundation Invitation, The Artist Gallery
Bangkok.

1988 White Group Exhibition of Water Colour (Free Shape),
National Cultural Center
2nOI Anniversary Exhibition, The Artist Gallery

1989 The 2nOI Federation of Asian Art Exhibition, Taman
Melawati
Country Club. Kuala Lumpur, Malaysia
Asian Water Colours, National Cultural Center and ASEAN
Countries

1990 Sth Busan Biennial, Busan, Republic of Korea

8+8 Thai — Malaysian Art Exhibition, The National Gallery
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ASEAN Art  Exhibition, National Art Gallery,Kuala Lumpur
,Malaysian

Small Art Exhibition, Silom Art Space, Bangkok

Artists Group Exhibition, Sara Jane Gallery

6th Busan Bienial , Busan , Republic of Korea

The Commissioner of Busan Biienial, City Hall, Busan ,
Republic of Korea

“The Integrety Art of Modern Thailand ” 5 Museums in
the United States of America, The National Cultural Center ,
Bangkok

1 Water Colour Exposition, Montien Hotel, Bangkok

In Memory of Suchao Siskanes, Art Forum Gallery
Exposition of Two  Painters, The National Gallery,

Bangkok,Thailand

Sonorous /Color:, Firehouse Gallery, New York, U.S.A

Art Exhibition of Natural Group, Akko Gallery

Art Exhibition for The Opening of Fine Art Gallery, Faculty of
Visual

Art, Burapa University

Kuala Lumper Art Exhibition, Republic of Malasia

Golden Jubilee Art Exhibition — 50 Years of Thai

Art, Queen Sirikit National Covention Center

Seacon Square Art Exhibition, Celebrate Golden Jubilee of the
King

Naraesuan University Invitation, University Gallery, Phitsanulok,
Thailand

Art in Trok Petch, Silapakorn University Invitation, Bangkok Trok
Petch, Bangkok, Thailand.

Nippon Water Colour Association Invitation, Osaka, Japan

“72 Years of King Phumipol” Art Exhibition, Seacon Square
Organization, Bangkok, Thailand

Traveling Group Exhibition at Phuket Andaman, Phuket
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2001

2002

2003

2004

2005

2006

2007

2008

2009
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“2000 Years 200Ways”GroupExhibition, Three Universities,
Thailand

Southern Artist Art at Songklanakarin  University, Songkla,
Thailand

Art in box , Silpakorn Art Gallery , Bangkok

Landscape Painting Maxx Hotel Bangkok.

A post Reunion,3 Artists Exhibition, Hillwood Gallery, New Youk,
U.S.A.

Argentina Biennial, City Hall, Argentina

Visual Art Faculty Exhibition, Jamjuree Art Gallery Bangkok
Jamjuree Group Exhibition, Jamjuree Art Gallery, Bangkok
Invited Artist “Four visions”Color Space, Vachiravuj College
Art in Box Art Centre, Silakakorn Gallery Bangkok

Seacon Square Art Exposition For The Queen 72nd Birthday,
Bangkok, Thailand

Color Spape, Jamjuree Art Gallery, Bangkok

Online on Color Jamjuree Art Gallery, Bangkok

Yong — In International Art Exhibition, Yong in City ,Korea
“MIND 7 MEGA Art Expo ’ 2006 National Gallery Bangkok.
Sosa Beol International Art Exhibition, South Korea Hauhin
Documentary 2007, Ban Silapin ,.

Hauhin Art Festival 2007 , Hauhin Market Village

Day Dreamer Jamjuree Art Gallery, Bangkok

Artist License Gallery and Studuio , Adelaide, Australia
“Long March 7, Artery, Silom Galleria Building, Bangkok

“ Visual Art Department ” Jamjuree Square, Bangkok

- KCAF , SEOUL ART CENTER,SEOUL, KOREA

- SeaconSquare Watercolour Art Exposition, Seacon Square
Gallery

- “ NUDE ” Artery Art Gallery , BKK.

- Light of Life, Faculty of Fine & Applied Art, Chululongkorn
University

Korea Contemporary Art Festival, Seoul Art Center, Seoul
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Contemporary Artists Art Auction, Jamjuree Square, Bangkok
Winter Art Exhibition, Jamjuree Art Gallery, Bangkok

Visual Art Pathway, Nan Contemporary Art Gallery

Nake, Nude and Body, Artery, Silom, Galleria, Bangkok
Thai-German Art Exhibition ,The Light of White ,Bangkok Art

Gallery
2010 KCAF , Seoul Art Center, South Korea
2011 Contemporary Art Organized By Dhurakit Bandit University,

Jamjuree Art Gallery, Bangkok
Art Instructors of Chulalongkorn The Art Center ,Centers of
Academic Resources, Bangkok
Visual Art Pathway, Krabi Contemporary Art Museum, Krabi
2012 7" international art workshop festival, Rajamangala Rattanakosin
Art gallery, Bangkok
1ST Tush, Tush, Tush Chulalongkorn Art Museum, Chulalongkorn
University, Bangkok
2013 8" international art workshop festival, Rajamangala Rattanakosin
Art gallery, Bangkok
2nd Tush, Tush, Tush Chulalongkorn Art Museum, Chulalongkorn
University, Bangkok
2014 9" international art workshop festival, Rajamangala University of
Technology Thanyaburi at Wora Bura Resort & Spa, Hua Hin
3rd Tush, Tush, Tush Chulalongkorn Art Museum, Chulalongkorn
University, Bangkok
2015 10" international art workshop festival, Rajamangala Rattanakosin
Art gallery, Bangkok

Selected Collections

Chulalongkorn University, Bangkok, Thailand
“TISCO” Public Company Limited

Siam Paetra International Co., Ltd.

The Artist Gallery

Maneeya Property Co.,Ltd.

Green Valley Property Co.,Ltd.

Gem Gallery Group Co.,Ltd.
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Krabi Resort, Krabi

Meritime Spa & Resort, Krabi

Supalai Public Company Limited
Renaissance Hotel Bangkok

Rama 9 Art Organization

National Gallery, Banhkok

Jeffrey Cohen Co; LTD, New York, U.S.A.
Spa Advertising Co; LTD, Bangkok
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