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This research was aimed at analyzing the intertextuality between Japanese-Thai horror

film and Hollywood remake version from 9 movies namely Ringu (1998), Honogurai mizu no

soko kara (2002), Kairo (2001), Chakushin ari (2004), The Eye (2002), Shutter (2004), Ju-on
(2003), Ringu 2 (1999) and Ju-on 2 (2003) |

The result shows that all elements in Japanese-Thai horror film can be maintained,
modified, extended and reduced in Hollywood remake version. The element that mostly refnains
intact is the “unique gimmick” of Japanese-Thai horror film. The socio-cultural context and
copyright contract are key factors in the process of intertextuality. The reproduction mechanism

plays an important role of change in Hollywood remake version.

The “unique gimmick” of the Japanese-Thai horror film that maintains in the Hollywood
remake version is the pattern of apparition; ghosts normally appear in places where ordinary
people use for their everyday-life activities and use widely-used technology to contact or harm
people. Plots are about love and relationship of individuals or within a family. The mentioned
“unique gimmick” was developed by adapting the traditional ghost stories in accordance to social
context. The gimmick is the combination of modern lifestyles and the traditional superstitions.
This combination subsequently creates the innovative uniqueness into the remake Hollywood

movies.





