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CHAPTER |
INTRODUCTION

1.1 Introduction

“Recital” is a musical term which means a concerég by one performer
or a small numbeof performers. The Graduate Recital is a showcése graduate
student’'s musical abilities, musical knowledge dmd/her interpretation of the
composition to the audience at a professional leveés the responsibility of every
musician to be very well prepared for the recikaperformer has to practice and study
the works to be performed as much as possible tierstand all elements of the
chosen works and to minimize mistakes on the rgogidormance.

It is important to learn every detail of the piegdayed including history
of the composers, the compositional structure andical style, the expressive and
technical demands of each piece. Working as anmdrise communicating between
the performer and the accompanist is very importéhey should rehearse together
frequently to enable the accompanist to understlamghieces. In the same manner, the
soloist must understand the nature of the accompartias well.

For this Graduate Trombone Recital, pieces wersamnavhich focus on
the recommended $@rombone repertoires that can showcase the troeibaibilities
including various kinds of techniques, expressiod style. These will be presented as

follows:

Concerto pour Tromboniey Henri Tomasi
Sonate fur Posaunay Paul Hindemith
Sonata for Trombonky Eric Ewazen

Sang till Lottaby Jan Sandstrém
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1.2 Objective

1.2.1 To study all of elements of each piece indgd historical
background of the piece, the compositional forme,dtyle, and techniques.

1.2.2 To acquire the level of musical skill neetie@erform each piece.

1.2.3 To perform the chosen pieces in a profeskioramner, projecting
proper musical expression, styles and interpretatio

1.3 Scope

Perform and present professionally the selectedpositions, supply a
brief biography of the composers and the propegnamm notes for each piece.

1.3.1 Concerto pour Tromboniey Henri Tomasi

1.3.2 Sonate fur Posaungy Paul Hindemith

1.3.3 Sonata for Trombonky Eric Ewazen

1.3.4 Sang till Lottaby Jan Sandstrém

1.4 Expectations

1.4.1 To understand the musical structure of theksvperformed, and be
able to perform professionally with proper stybepeession, and interpretation

1.4.2 To acquire the level of musical skill neetdgdhe performer.

1.4.3 To understand the organization of a musetal.

1.4.4 To provide information of practical musican academic meaning.
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CHAPTER Il
LITERATURE REVIEW

2.1 20" century Trombone Repertoire

The development of trombone playing, the inventidrthe instrument,
and composing new repertoire seem hard to sepaeatrise these three factors could
respond and have an effect on each other. Frormtiséc of Leopold Mozart, Georg
Christoph Wagenseil and Johann Georg Albrechtsbetge the avant garde
masterpiec&Sequenza Wy Luciano Berio, the compositional materials hatianged
a great deal. Not only in the early works like Madz&Vagenseil and Albrechtsberger
but also in standard romantic era works such aS€tneertino in B-flatby Ferdinand
David, there are no extremely difficult or new ptaytechniques. The early repertoire
was composed in traditional manner by using a foroeanpositional structure and
elements such as the melodic line in diatonic maggrfunctional chords, and sonata
form which was clear to analyze. But, the situattbanged after the First World War.
Musical materials used in the repertoire expresserk the will of composer. At the
same time the role of brass section was equallpggthin the modern orchestra after
World War I.

In the modern orchestra (after 1920), the brassosebecame bigger than
in the past. It is regularly formed of 4-5 hornstr@mpets, 3 trombones and a tdba.
There are also many new things in the notatiorgtaf new playing techniques are
added into the music which were never seen befueh as the use of mute (con
sord), glissando and flutter-tongue. These skilftuenced the solo repertoire and
composers changed from “Tonal music” to thé" 2fentury music or “extended
tonality”.

1 Simon Wills, “Brass in the modern orchestra. Tine Cambridge Companion to Brass Instruments
ed. Trevor Herbert and John Wallace (Cambridgearsity press, 1997), 157
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In the world of 28 century tonality, there are many materials that
composers use create their own musical languageeXample, Henri Tomasi used
many colorful and exotic themes and chords inclgditues and jazz style in his
Concerto pour Tromboné&olor becomes much more important as a basic ooen
of composition, not only combining timbres but admnging the sounds made by a
single instrument This also requires the composer and player torom® their
professional skills to achieve these effects.

In Germany, Paul Hindemith compos&bnate fir Posaunéy using
many rhythmic patterns both in the trombone pad anthe accompaniment. The
piece is a duo sonata; a very difficult piano gagiports a powerful trombone melody.
Written in a modified sonata form, the initial thermnd development is interrupted by
a graceful allegretto movement in which varied piamelodies meet with an
unchanging trombone motive. He used the opening¢hagain in the middle of the
3 movement as the mirror to turn the piece backh&keginning. This was a very
good example to show how different the™2@entury composers are from the
traditional composers in the earlier period.

Sequenza Yy Luciano Berio seems to be an example of the exiseme
changes that happened in the brass writing afterSiécond World War. Written in
1966, this work of Berio’s is more than an instrumad solo piece because it contains
theatrical art, timbral painting and music perfonoe?

The development of musical technology also hadgaifpact on the
trombone repertoire. In early 1900s, recording netbgy allowed performers to hear
and learn ideas, styles and other musical confeoits people living far away. The
development of recording helped musicians connedhey could learn many new
musical ideas such as Jazz music which populahenUnited States but people in
Europe can easily get the music from the recordingy didn’'t have to go the States
to listen the original Dixie Jazz.

The spreading of musical ideas by the recordirsg &lad an impact on
composition style. There are many European wonks maybe had the influence

2 Henri Tomasi's biography, “Biographical sketchHgnri Tomasi,” Claude Tomasi.

http://www.henri-tomasi.asso.fr/en/about.php.

Simon Wills, “Frontiers or byways? Brass instruntsein avant-garde music.” Ifthe Cambridge
Companion to Brass Instrumentsd. Trevor Herbert and John Wallace (Cambridgeeusity press,
1997), 255-258.

3
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from the US such as Ned Washington’s I'm gettingtiseental over you(1932yhich
performed by Tommy Dorsey. The piece has beautiiellodies in the opening with
Tommy Dorsey’s smooth beautiful trombone sound wheight have encouraged
Henri Tomasi in writing the opening of his tromboo@ncerto(1956) with a similar
melodic lines to show the new side of trombone ddbat often used in as doom-laden.

In conclusion, the 20 century trombone repertoire has been affected by
the changes in composition style, techniques antemabs in advanced harmonic
idioms and atonality. It shows that there are maewy materials which the composers
can choose to create their own musical idea to sthediversity of styles in 20
century music such as color in Tomasi's trombonecedo, rhythm in Hindemith’s

sonata and theatrical art and playseguenza Yy Luciano Berio.

2.2 Concert pour Trombondy Henri Tomasi

Henri Tomasi was born on 17 August 1901 in a wuagkiclass
neighborhood of Marseille-Provence, in the southFadnce. His parents, Xavier
Tomasi and Josephine Vinvensini were from Corsind anoved to Mazargres,
Marseille where Henri started learning musical thyead 5 years of age. Henri entered
the Conservatoire de Marseilles at aged 7 and Wwerfittst prize for music theory at
ten, first prize for piano at 13 years of age. bgrisummer, he stayed with his
grandmother in Corsica and learned traditional iCarssongs with her.

Because of the First World War, Tomasi had to yéls entry to the
Conservatoire de Paris while he began earning monéjarseilles as a pianist. In
1921, he commenced his studies at the Paris Catsery with a scholarship from
Martre Levy Oulmann, a marseillais lawyer. In 1988, composed his first piece, a
wind quintetVariations sur un Theme Corséhich won the Holphen Prize. He won a
second Prix de Rome for his Cantat&@otiolan”, and T' prize for orchestra
conducting. In the same year, he met his futuree w@dette Comp, at the Opera

Comique and married her in 1929.

4 Barry Kernfeld, Tommy Dorsey (The New Grove Diotioy Of Jazz, Macmillan Publishers Limited,
London, 1988, 1994) P.301
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He began his conducting career for the Concertdadenal from 1930-
1935, and served as the music director of the R@&dimnial Orchestra in French
Indochina which became one of the pioneer of “radanic music.” In 1930, he was
the founder of contemporary music group in Parisitled “Triton” along with
Prokofiev, Milhaud, Honegger and Poulenc whichrlaéded Ravel, Stravinsky and
Schoenbery He spent equal time conducting and composing.nhtist memorable
recording was with mezzo-soprano Alice Raveau iuck Orfeo which was
awarded the Grand Prix du Disque. Tomasi was dfafti® the French Army in 1939.
He served as the marching band director at thefvéalhche sur Merfort.

From 1940 to 1970, he entered into the realm sframental music: he
composed many major instrumental works in this queril948 Le concerto pour
Trompette, 1949 Concerto de Saxophone and Congertlpombone in 1950.

The 1% movement “Andante et Scherzo — Valse”

In the introduction to the first movement, the spéot starts the piece with

a Cadenza developed from a unique groupihgotes - G# A C#D and & in the

example 1

Example 1

Trombone

I
=L

which was played in the accompaniment. This mdterighe introduction is useds
the main material for the entire movement.

From the beginning to rehearsal number 9, all ef thelodies are very
characteristic in style, accuracy and techniqué shauld sound easy and display the

French contemporary, folk Corsican and blues siife tempo changes ieempo di

® Henri Tomasi's biography, “Biographical sketchHgnri Tomasi,” Claude Tomasi.
http://www.henri-tomasi.asso.fr/en/about.php.
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Valseat rehearsal numbdiO, the materials and the theme are still the sashthe

opening but the melodic lines were developed byingpthe first note of the group

and build the other in the same intervabr example @ A C# D and Gf have been

developed tcc A4 C D G and B @ D#G# and Bat rehearsal numbers 23 and 25.

The tempo changes back to the introduction’s teatpehearsal number 27, where the

movement ends with the main extended theme inyasadt dynamic.

The 2 movement “Nocturne”

This movement is composed in A-B8-B-A form.

A Al Development B B!
(N.1-N.4) | (N.4-N.5) (N.9-N.12) | (-N.16)

Section A starts at the rehearsal number 1 wheresolo enters with the
main theme in the first three bars, then the melisdgeveloped and extended to
number 4. At 4, the Asection has almost the same materials as the ghbunelody
is moved up one step and played with a softer myceby adding the mute to sound
the solo part as an echo of part A. From rehearsatber 5 to 9, the solo and
accompaniment part play the theme together witarg strong dynamic in high range
to conclude the materials of A and.A

At 9 Tempo di BlugsTomasi used the same elements brought from the 1s
movement. Although he used the same theme, he etiaihg rhythmic pattern and
added the “Blues” style to make the difference leefavthe movement. At number 12
the blues theme comes again a9Brt that continue to the ending section at 17revhe
the melodies get back to the A section and end wwly with mute and soft

dynamic.

The 39 movement “Tambourin”

A tambourinis a musical style with a drum-like repetitivedim the bass.

As a dance, it hails from Provence, France. It \wasompanied by a pipe and
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tambourine as a modern percussion meaning. Theotannbas a concert piece is a
lively and in duple meter. Jean-Phillippe Rameaatevmany of them as parts of his
opera&

The tempo in this movementAllegro giocosowith a French word “tres
rythmeé” which means very rhythmic. In this movemeatpo and note accuracy are
very important. The solo part starts at the relaansimber 2 after the opening
rhythmic pattern from the accompaniment that intices the main rhythmic idea of
the movement. The opening solo part was the maitenahthat Tomasi used and
developed for the other melodic lines. Based on wbey first opening Cadenza,
Tomasi chose the opening theme to compose andustnbis idea while adding some
of chromatic passage which moved around all thalbane register.

In this movement, tempo and noteuemxy are very important because
Tomasi liked to change the time signature and $hétaccent to support the solo part
while the solo part has to keep the tempo steatLl9OA'Sans presser” means without
rushing, the melodies are into the space betweesmmum time and triple time and get
back to the regular tempo at rehearsal number 20.

From number 30 to the ending, Tontasnposed this section by using a
low register diatonic scales and build up to a bigiegister while speed the tempo up
with “Pressez jusqu’a la firor accelerate to the end.

2.3 Sonata for Trombondyy Paul Hindemith

German-born Paul Hindemith (1895-1963) was an antihg musician.
He was a composer, conductor, violist, teachemrtbie and proponent of Baroque
and early music. His hugely prolific musical outpotludes compositions for all
media and reflects the development of his own tammhpositional system based
(“entirely upon the natural laws of sound”-Hindempit Throughout his career
Hindemith also stressed the importance of the alale of musicGebrauchsmusik
— Music for Use, himself composing many works foildren, amateur musicians, and

specific public occasions.

® Stanley Sadie, Tambourin (The New Grove DictionafyMusic and Musician Vol.18, Macmillan
Publishers Limited, London, 1980), P.551.
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Hindemith received early music lesstrom his father, who expected his
three children to become musicians. From 190%theied violin with Anna Hegner,
who recommended him to violinist Adof Rebner at Rl@onsevatory; he later studied
composition there with Arnold Mendelsohn and Berdh&ekles. Hindemith joined
the Frankfurt Opera House Orchestra in 1914 andrbedts concertmaster three years
later; through it he met many conductors who wdaldr champion his works. He was
soon drafted to serve in World War |, during whiod performed in a regimental
band and formed a string quartet. After the wardterned to the Frankfurt Opera and
took up the viola in the Amar (formerly Rebner) @ag with which he performed
until 1929.

Hindemith began to gain wider recognitin the 1920’s. The success of a
concert of his music in 1919 led him to a lifelorgationship with the publisher
Schott’'s S6hne, Mainz, which provided him a monthjome. He helped to found the
Donaueschingen Festival in 1922, where he wouldrara different genres each year
and his music was often performed. Hiemmermusiken(1922-1927) series of
concertos from the time are reminiscent of Biandenburg Concertofl721) of J.S.
Bach. In 1927 Hindemith joined the faculty of therih Hochschule fur Musik; he
was one of the first to teach a course in film rauand experimented with works for
radio and record player.

Political developments in Germany lmeeaan increasing problem for the
composer. After the Nazis came to power in 1938y trestricted performances of
many of his works and Joseph Goebbels publiclydaslgainst him; all of his music
was banned in 1936. Hindmith resigned his posthat Berlin Hochschule and
travelled several times to the United States; iB818e left for Switzerland, settling in
Bluche. Hindmith emigrated to the United Statesesrly 1940 and became an
American citizen in 1946. He taught at Yale Uniwgrén New Haven, Connecticut
and the Berkshire Music Center (now Tanglewood) Lienox, Massachusetts.
Hindemith’s teaching led to futher text& Concentrated Course in Traditional
Harmony(1943) andElementary Training for Musiciand946). He also founded the
Yale Collegium Museum, which presented highly sss@@d historically-informed
performances of early music, important to the rgsace of early music in the United

States. After dividing his time between Zurich anale for a few years, he finally
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settled in Blonay, Switzerland in 1953. He contishl@s active conducting career,
programming a wide range of 2@entury and early music and touring South America
and Japan in the mid-1950s. Hindemith died at titead 1963

The Sonata for Trombone and Piano {19hs composed by the time he
relocated to the United States after a brief seleein Switzerland, which in turn
followed a period of artistic conflict with the Na2arty. Knowing this makes one feel
that Hindemith’s choosing the trombone for thisatarnwas possibly quite deliberate;
one artist who recorded this piece noted that flestruments can sound as “doom-
laden” as the trombone. The piece is a duo soratapry difficult piano part

supporting a powerful trombone melody.

The 1* movement - Allegro moderato maestoso

The piece starts with the extraordinary duo, a wdifficult piano part
supporting a powerful trombone melody. The opertimgme is played twice then
changes to new theme at rehearsal mark B wher¢hinnse is developed and imitated
by the piano part. This theme was used as thetiontand echo to build up to the end

of the movement with the opening theme supportinthe powerful piano part.

The 2" movement - Allegretto grazioso

The second movement (Allegro grazioso) is esséntial theme and
variations for the piano, the trombone’s functi@rénbeing the interruption with the
unchanged motive that introduces each of the vanst The trombone solo part is not
difficult but the performer has to play the melotine very smoothly. The connection
between beginning A to G is the most difficult gdior this movement.

The 3% movement - Allegro pesante-Lied des Raufbolds

The third movement (Allegro pesantee) is the sahegizen the titleLied

des Raufbold¢Song of the Swashbuckler) actually consists af tunes twice which

" Paul Hindemith Foudation, “Biography.” Foundatidimdemith,
http://www.paul-hindemith.org/content/view/65/&81b,en/
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was used as a mirror to repeat the movement badkeobeginning in the last
movement. In this movement, rhythm is the most g thing because the
trombone part and the piano are very contrasteth bave to make sure that they
perform the piece together in the same tempo bedaus difficult to get together if

one gets lost or plays out of tempo.

The 4" movement - Allegro moderato maestoso

The movement starts with the piano solo playing tiodified B theme
form the first movement and build up to the enteantthe trombone solo at letter V.
Trombone enters with almost the same materialatddéd extension to introduce the
main material at W then the melodies have beenldeed and added the imitation to
build up to the coming of the opening theme of finek movement at the rehearsal
mark Y. From Y to the end, the melodie was backh&® materials from the first
movement and end the piece with the very energétiwo part.

2.4 Sonata for trombonédy Eric Ewazen

Eric Ewazen was born in 1954 in Cleveland, Ohio.i¢Ha teacher, pianist
and composer. He received the bachelor's degreeomposition at the Eastman
School of Music, Master and Doctoral degree from dhilliard School which is one
of the best music schools in the United States.Zewastudied composition with
Samuel Adler, Milton Babbitt, Gunther Schuller, dols Schwantner, Warren Benson,
and Eugene Kurtz at the Eastman School of MusicTdredJuilliard School (where he
received numerous composition awards, prizes,vislhgps). He has been a member
of the faculty at Juilliard since 1980 and has beefecturer for the New York
Philharmonic's Musical Encounters Series. He has s¢rved on the faculties of the
Hebrew Arts School and the Lincoln Center Institiide served as Vice President of
the League of Composers - International Societ¢@htemporary Music from 1982-
1989, and was also composer-in-residence for ticbea3tra of St. Luke's.

A recipient of numerous composition awards andgs;izis works have

been commissioned and performed by many chambendaes and orchestras in the
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United States and overseas. His music has beeorped at many festivals such as
Woodstock, Tanglewood, Aspen, Caramoor, and theédvAsademy of the West. The
soloists in performances of his pieces includingminers of the New York
Philharmonic, Chicago Symphony, San Francisco Symph Los Angerles
Philharmonic, and the Metropolitan Opera Orchesda@uthern Music Company has
published his sonatas for trumpet and horn, andghistet for wind instruments
“Roaring Fork”. His sonatas for trombone and tulsaewpublished in 1998.

Among his recorded works are tBgmphony in Bras§Summit Brass on
Summit Records)Colchester FantasyAmerican Brass Quintet on Summit Records),
and theBallad for Clarinet, Harp, and String OrchestréCRS Records). Well-
Tempered Productions has released and all-Ewazempami disc featuring the
American Brass Quintet, the Chamber Ensemble ofL8ke’s, trumpeter Chris
Gekker, hornist Scott Brubaker, and Grammy winnditidkh Sharp. Ewazen's music
is published by Brass Ring Editions, Triplo PreSacore Music, Southern Music,
Boosey & Hawkes, Seesaw, and Eric Ewazen Publishing

In Ewazen’s music, he would control the elementd araterials of his
composition, although he let the ideas leads higltia write the music. This would
happen sometime when he composed the music butllheontrol the ideas to avoid
repeating himself but still keep composing his oswgnature in his music that the
people can recognize. In his instrumental musipeeslly that for brass instruments,
he composed the pieces with his unique idea that steow and represent the
characteristic of the instruments.

Sonata for trombonand piano was completed in the spring of 1993. The
work was commissioned by and is dedicated to MicRaesvell, who premiered the
work at the 1993 Aspen Music Festival, with the poser at the piano. It is recorded
on compact disc: New York Legends: Joseph Aleksi,drincipal of the New York

Philharmonic.

8 The Music of Eric Ewazen, “Biography.” Eric Ewazéitp:www.ericewazen.com/new/about.php.
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The T movement - Allegro maestoso

The first movement is a clearly delineated sondé&ga form. The
opening theme started by the solo trombone panasmeasures long, this is the main
material of this movement which will be developestended and moved around the
trombone range. Ewazen used the golden beautifiloba range to explore the
expression of the melodic lines with the supporta@gompaniment from the piano
playing the moving harmony in sixteenth notes whglthe recognized signature of
the composer.

In this music, the melodies are very moving andllehging because
Ewazen composed the melodies in the very wide texgisom low D up to the high C
which are the required range for the professior@hbonist. However, though the
composer used a very wide register, the melodesliare still connected and move
very nicely. The solo part in bar 178 is the mdstlienging part for this movement,
with a little faster tempo, the melodies come wathrthythmic pattern and move to

reach the climax of this section with the descempdires to the lovE in the example 2.
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The Ending section would also make problem to teopmer, with the
fast closing tempo, the melodic lines have to be/fand continued until the last line
of the movement that give the performer a litttadito break and end the movement

smoothly and nicely with the rising melodic linethee ending note.
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The 2" movement “Adagio”

Ewazen wrote in the composer's notee“second movement is a
melancholypavane with resonant piano chords underlying a soulfatrtbone aria”.
The opening of this movement is very importantptibone solo begins with a warm
middle-low register supported by the resonant piemards to introduce the calm and
peaceful mood in the openning. The movement beconoes animated at bar number
39 with poco animatoand builds up melodic lines to the first climaxtsan at bar
number 70 then slowly change the tempo and becosaeeful again with a soft
dynamic at 75. From 75 to 94, the melodies are eciea and smooth with a warm
middle-low register and smooth and light in middlgh notes. At bar 75, the tempo is
changed to the double value that makes the temglowger than the section before.

The real challenging section for the performerhis section from 103 to
111, where the performer has to be accurate andtppéanotes smoothly and in the
tempo. In the movement's ending, solo part soumdgoshly soft with the notes in

middle range and continues to end the movementavsbit lowF #

The 3¢ movement “Allegro giocoso”

The last movement of this piece, Ewazen composidsiction as “a
bravura rondo”, is a joyous affirmation of life Wwitenergetic rhythms, tuneful
melodies and colorful, virtuosic textures. A brawus a virtuosic passage intended to
show off the skill of a performer. The melodies tims movement have to be
performed with different articulations in the vefgst tempo. There are many
staccatos, slurs and smooth legatos which arecrelenging for the performer. The
musical lines are also important, the performerepuired to play the melodic lines
with good connection with energetic rhythfns.

The melodies in this movement composgti a very wide register to
show the virtuosic skill of the performer. In thecampaniment part, Ewazen added
many of supporting rhythmic accents to help the swid accompaniment feel together

with the same tempo and move forward to the ending.

° Eric Ewazen, “Composer’s note.” In Sonata for Toome and Piano (Southern Music Company, 1998).
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2.5 Sang till Lottaby Jan Sandstrom

Jan Sandstrom is one of the most well-known Scawiin composers of
the recent international scene. He has composed ofgrieces for Brass such as The
Motorbike Concertdfor trombone and orchestra (1988-89) which is ehe of the
most widespread Swedish orchestral works of alksinthe two trumpet concertos
(1987 and 1992/96 ) for Hakan Hardenberger angé¢lcend trombone concerfopn
Quixote(1994 ) written for Christian Lindberg, the Swéddisombone virtuoso.

Sandstrom was born on 25 January 1954 in Vilhelmiinaapland and
grew up in Stockholm. He received his first musssion in university level by
studying counterpoint with Valdemar Soderholm inckholm. Then, he went north to
the top of the Gulf of Bothnia and studied at thavdrsity School of Music in Pitea
from 1974 to 1976. He completed his lessons and &tk to the Royal Academy of
Music in Stokholm and studied music theory and cositppn with Gunnar Bucht,
Brian Ferneyhough and Par Lindgren from 1980 to41%8ter his university life in
Pitea, he returned there to teach composition amlatheory from 1985 to 1989, and
after a year out, in Paris (1984-85), he was appdias professor of composition at
the university in 1989. Sandstrom began his musigader as a chorister, and his work
list includes a amount part of vocal, opera andrahmusic. His other widespread
international succeddet ar en ros utsprungen (Es ist ein R¢E)90), is one of his
most devout works. His choral music underlines datholicity and seems to form a
link with an inner, gentle world, the emotional abst.

In Sandstréom’s music, there are differences in amsitipnal materials,
Minimalism, Eastern philosophy as well as the wodtl serialism were early
influences on his music. In more music theatricatgs aon Quixoteand the opera
Macbeth2(premiered at the Gothenburg Opera in spring 2004)means to let the
whole world outside in on stage. As pictured in khetorbike ConcertoSandstrom
and his music is constantly on the move aimingxaare whatever aspect of life and
music takes his fancy.

Sang till Lottaby Jan Sandstrom is one of the simplest piecdshtm a
very beautiful melody; it is difficult to performeill. It's not because of the notes but

10" Jan Sandstrém, “The Person.” Jan Sandstrém//tatipw.jansandstrom.com/theperson.html.
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i's the style and expression. Sandstrom composesl after he composed the
Motobike ConcertoHe promised to his close friend's daughter Lottag was then a
little girl, and had started to play trombone thatwould write a concerto for her too
as he did for Christian, when she was a little gltdeit this piece was composed for
her birthday, for Lotta to play trombone and hehéa to accompany.

The piece is essentially based on the diatonies&dndstrém composed
the with a beautiful melodic line on f in Bb whichone of the most suitable keys for
the young trombone player who has just begun tg thla instrument. The melody is
simple and mostly focused on the middle and midaVe register but not easy to
perform nicely with a warm trombone sound in a shfhamic. Phrasing is very
important for this piece; the performers have foasate the phrases correctly because
the melodies are very connected and needed torftae. To keep the feeling moving
forward, the tempo is changed a little at meas@xeti®e re-entry of the main theme,
until measure 71 “poco rit”. Then the tempo slowvdao the beginning tempo with

the calm feeling to end the piece beautifully.
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CHAPTER Il
METHODOLOGY OF PRESENTING
THE GRADUATE RECITAL

3.1 Performing information

Performer has selected four pieces which are:
3.1.1 Concerto pour Tromboniey Henri Tomasi
3.1.2 Sonate fur Posaunegy Paul Hindemith
3.1.3 Sonata for Trombonky Eric Ewazen
3.1.4 Sang till Lottaby Jan Sandstrom

3.2 Objectives

3.2.1 To study all of elements of each pieces ooy historical
background of the piece, the composition form,styée, and techniques.

3.2.2 To achieve level of musical skill neededeéd@m each piece.

3.2.3 To perform the chosen pieces with a probessirecital, projecting

proper musical expression, styles and interpratatio

3.3 Instruments

Bb Trombone with F Attachment

3.4 Process of presentation a Graduated Recital

3.4.1 Discuss with thadvisors.
3.4.2 Study and select the pieces according todbemmendation from

the advisors.
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3.4.3 Private practice either solo or witle accompanist.

3.4.4 Attend master classes and attend relearderts.

3.4.5 Discuss with the advisor for the final demms

3.4.6 Study and collect the information about cel@ pieces for
presentation the out line of the thematic papes,ttlematic paper
and the program notes by using sources from:
- Library of College of Music, Mahidol University.
- Internet data bases.

- Books of pedagogy and literature for trombone.

3.5 Preparation process for Recital

Practice two periods per day by self and oneopeper week with

accompaniment from August 2009 — June 2010.

3.5.1 Daily practice schedule and set the studypmactice schedule from
August 2009 to June 2010
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3.5.2 Propose a hearing examination by June 2010.

3.5.3 Contact and reserve the MACM Hall, CollegeMafsic, Mahidol
University for the performance.

3.5.4 Prepare the program notes using summarifdedration from the

outline of the Thematic Paper.
3.6 Presentation
This Graduate Recital is presented formally. Thdience is given the
program notes before the performance begins. Tbhgrgm is separated into two

sections by an intermission of 15 minutes.

3.7 Program and approximatedtime

3.7.1 Henri Tomasi

Concerto pour Trombone approx. 19 minutes
3.7.2 Paul Hindemith
Sonate fur Posaune approx. 13 minutes
Intermission

3.7.3 Eric Ewazen
Sonata for Trombone approx. 23 minutes
3.7.4 Jan Sandstrom

Sang till Lotta approx. 5 minutes

Total approximate time 60 minutes without intersios.
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CHAPTER IV
PROGRAM NOTES

4.1 Performer’s biography

Norrasate Udakarn, Trombone

Norrasate starts learning Trombonehat Prince Royal's College with
Aj. Somchai Jaitong and Aj. Yuttapol Sakthamjaleatrage 11, during this period,
Norrasate attended many of music activities suchllas Emotion of Music part
1-13,The Show in Closing T3Asian Game. He is now studying at Mahidol College
of Music’s Master’s Degree Program major in Trombgrerformance. At Mahidol,
Norrasate studies with Pf. Phillip Brink and Dr.sédph Bowman. He attended the
master class with the Boston brass, Ambrassadasbieh Shu Han, Christophe
Ess,Jeff Nelson and many of brass artists. Hevaésothe member of Mahidol Winds
Symphony, Mahidol Symphony Orchestra and Mahidg Pochetra. Norrasate was
the the member of the South East Asia Youth Orchestd Wind Ensemble in 2007
and 2008.

Remi Namthep, Piano

Remi was born in Chiang Mai on Januaryl930. She began studying
piano with her mother at the age of four. Lateterading Payap University, she
studied with Jamie Shaak and Dr.Bennett Lernet) wihom she is now stuying in
Payap’s Master’s degree program. Ms. Namtep haspsiaes in the Nat Yontararak
Piano Comprtition and the Mahidol Youth Music Conijen,and when she was
sixteen years old, she passed the Trinity Colle®osic ATCL exam with the
highest score.

In addition, Ms Namtep is well-known as an elecitoorgan player and
won the Yamaha Thailand Electone Festival competithore than once. Ms Namtep

is currently teaching at Payap University’s Musicaflemy.
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4.2 Detalils of the program

Concerto pour Tromboneyy Henri Tomasi

Henri Tomasi was born on 17 August 1901 in a wagkiolass
neighborhood of Marseille-Provence, in the southFeadnce. His parents, Xavier
Tomasi and Josephine Vinvensini were from Corsiod anoved to Mazargres,
Marseille where Henri started learning musical tlyead 5 years of age. Henri entered
the Conservatoire de Marseilles at aged 7 and Wwerfitst prize for music theory at
ten, first prize for piano at 13 years of age. bBgrisummer, he stayed with his
grandmother in Corsica and learned traditional iCarssongs with her.

Because of the First World War, Tomasi had to ddiesyentry to the
Conservatoire de Paris while he began earning monéyjarseilles as a pianist. In
1921, he commenced his studies at the Paris Catsérrs with a scholarship from
Martre Levy Oulmann, a marseillais lawyer. In 1988, composed his first piece, a
wind quintet Variations sur un Theme Cofsehich won the Holphen Prize. He won
the second Prix de Rome for his Canta@otiolan”, and ' prize for orchestra
conducting. In the same year, he met his futuree w@dette Comp, at the Opera
Comique and married her in 1929.

He began his conducting career for the Concertdadenal from 1930-
1935, and served as the music director of the R@&dimnial Orchestra in French
Indochina which became one of the pioneer of “radamnic music.” In 1930, he was
the founder of contemporary music group in Parisitled “Triton” along with
Prokofiev, Milhaud, Honegger and Poulenc which add®avel, Stravinsky and
Schoenberg after J0century. He spent equal time conducting and compgosis
most memorable recording was with mezzo-sopranoeARaveau in Gluck’©rfeo
which was awarded the Grand Prix du Disque. Tomas drafted into the French
Army in 1939. He served as the marching band direet the Villefranche sur
Merfort.

From 1940 to 1970, he entered intorda@m of instrumental music: he
composed many major instrumental works in this queril948 Le concerto pour
Trompette, 1949 Concerto de Saxophone and Congertlpombone in 1950.
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Sonata for Trombondoy Paul Hindemith

German-born Paul Hindemith (1895-1963) was an antshg musician.
He was a composer, conductor, violist, teachemrtbie and proponent of Baroque
and early music. Born in Hanau, Germany near Frahkdm Main, Hindemith
received early music lessons from his father, wikpeeted his three children to
become musicians. From 1907, he studied violinhwinna Hegner, who
recommended him to violinist Adof Rebner at Hochn€svatory; he later studied
composition there with Arnold Mendelsohn and Berdh&ekles. Hindemith joined
the Frankfurt Opera House Orchestra in 1914 andrbedts concertmaster three years
later; through it he met many conductor who wouwted champion his works. After
the World War I, he returned to the Frankfurt Opamd took up the viola in the Amar
(formerly Rebner) Quartet, with which he performetil 1929. In 1927 Hindemith
joined the faculty of the Berlin Hochschule fur NMlyshe was one of the first to teach
a course in film music, and experimented with wofés radio and gramophone.
Hindmith resigned his post at the Berlin Hochsclauld travelled several times to the
United States; in 1938 he left for Switzerlandilsegg in Bluche. Hindmith emigrated
to the United States in early 1940 and became aarisan citizen in 1946. He taught
at Yale University in New Haven, Connecticut and Berkshire Music Center( now
Tanglewood) in Lenox, Massachusetts. He also fodiide Yale Collegium Museum,
which presented highly successful historically-ified performances of early music,
important to the resurgence of early music in tingedl States.

Soon Hindemith became one of the most-performedposers in the US
and gained international recognition. After WorldaiMl ended, Hindemith became
more active as a conductor, touring throughout geiraany times. He held the
Charles Eliot Norton Chair of Poetry at Havard Uity in Cambridge,
Massachusetts, and in 1949 accepted an offer t tetthe University of Zurich.
After dividing his time between Zurich and Yale fofew years, he finally settled in
Blonay, Switzerland in 1953. He continued his acttonducting career, programming
a wide range of 2Dcentury and early music and touring South Amesicd Japan in
the mid-1950s. Hindemith died at the end of 1963.
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Sonata for Trombondoy Eric Ewazen

Eric Ewazen was born in 1954 in Cleveland, Ohio.i¢Ha teacher, pianist
and composer. He received the bachelor's degreeomposition at the Eastman
School of Music, Master and Doctoral degree from dhilliard School which is one
of the best music schools in the United States.Zewastudied composition with
Samuel Adler, Milton Babbitt, Gunther Schuller, dols Schwantner, Warren Benson,
and Eugene Kurtz at the Eastman School of MusicTdredJuilliard School (where he
received numerous composition awards, prizes,vislhops). He has been a member
of the faculty at Juilliard since 1980 and has beefecturer for the New York
Philharmonic's Musical Encounters Series. He has s¢rved on the faculties of the
Hebrew Arts School and the Lincoln Center Institiide served as Vice President of
the League of Composers - International Societ¢@htemporary Music from 1982-
1989, and was also composer-in-residence for ticbe3tra of St. Luke's.

A recipient of numerous composition awards andgs;izis works have
been commissioned and performed by many chambendaes and orchestras in the
United States and overseas. His music has beeorped at many festivals such as
Woodstock, Tanglewook, Aspen, Caramoor, and theidviisademy of the West. The
soloists in performances of his pieces includingmipers of the New York
Philharmonic, Chicago Symphony, San Francisco Sgmyh_os Angerles Phiharmonic,
and the Metropolitan Opera Orchestra. Southern 81Cgimpany has published his
sonatas for trumpet and horn, and his quintet fdwnstruments “Roaring Fork”.

His sonatas for trombone and tuba were publishd®98.

Sang till Lottaby Jan Sandstrém

Jan Sandstrém is one of the most well-known Scawiin composers of
the recent international scene. He has composed ofgrieces for Brass such as The
Motorbike Concertdfor trombone and orchestra (1988-89) which is dhe of the
most widespread Swedish orchestral works of alksinthe two trumpet concertos
(1987 and 1992/96) for Hakan Hardenberger and ebersl trombone concertbon
Quixote(1994) written for Christian Lindberg, the Swedisbmbone virtuoso.

Sandstrom was born on 25 January 1954 in Vilhelnmmnaapland and

grew up in Stockholm. He received his first musssion in university level by
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studying counterpoint with Valdemar Soderholm inc&holm. Then, he went north to
the top of the Gulf of Bothnia and studied at thavdrsity School of Music in Pitea
from 1974 to 1976. He completed his lesson and waok to the Royal Academy of
Music in Stokholm and studied music theory and cositpn with Gunnar Bucht,
Brian Ferneyhough and Par Lindgren from 1980 to41%8ter his university life in
Pitea, he returned there to teach composition amlanheory from 1985 to 1989, and
after a year out, in Paris (1984-85); he was appdis professor of composition at
the university in 1989. Sandstrom began his musigader as a chorister, and his work
list includes a large part of vocal, opera and ahonusic. His other widespread
international succeddet ar en ros utsprungen (Es ist ein R¢E)90), is one of his
most devout works. His choral music underlines datholicity and seems to form a
link with an inner, gentle world, the emotional abst.

4.3 Date, time and venue for the performance
Date: £' September 2010
Time: 3.00 pm
Venue: MACM, Music Auditorium College of Music, Mialol University,

Salaya Campus.
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CHAPTER V
CONCLUSION AND RECOMMENDATIONS

5.1 Conclusion

The Graduate Trombone Recital make the performewkmow to manage
and organize a professional recital more than that performer have leant and
understood about his chosen pieces which develbetevel of instrumental skills
and musical knowledge.

Through these 4 pieces in my program, | intendeprésent each pieces in
different styles to show the various kinds of tegha, expression, style and tone color.

Before the performance, the performer feel a lit#vous and then the
feeling become more relax during the playing.

At first, the performer feels not familiar with thell's acoustic and the
performer position.

During the performance, the player’s thirsty andweance are the main
factor which effect to his performance.

After the performance finished, the audiences emjog give very good

response.

5.2 Recommendations

The performer should spend more time to self pracind much more
time with accompanist for reduces the mistake llagipened at the performance.

There should be a rehearsal at the Hall beforepémrmance to make
sure about the acoustic of the hall

For every wind players, the performers should refheir water to make

sure that they will not be thirsty during the penfi@ance.
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APPENDI X
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Graduate Trombone Recital by Norrasate Udakarn Poster
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Graduate Trombone Recital by Norrasate Udakarn DVD
- Concert pour Trombone by Henri Tomasi
- Andante et Scherzo
- Nocturne
- Tambourin
- Sonata for Tromboniey Paul Hindemith
- Allegro moderato maestoso
- Allegretto grazioso
- Allegro pesante
- Allegro moderato maestoso
- Sonata for Trombone by Eric Ewazen
- Allegro maestoso
- Adagio
- Allegro giocoso

- Sang till Lotta by Jan Sandstrom
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Track 1
Track 2
Track 3

Track 4

Track 5

Track 6
Track 7

Track 8
Track 9
Track 10

Track 11
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Graduate Trombone Recital by Norrasate Udakarn DVD
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