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ABSTRACT

This research aims to study the singing tradition of Sarapan of Northeastern people and the
musical characteristics of Sarapan. The study is done by Ethnomusicological methodology. This
research studied nine Sarapan ensembles found in three provinces and concluded the result by
descriptive analysis. The results are:

1) Sarapan singing originated from monks’ prayers. The originator is unknown. Firstly,
monks taught laymen to sing Sarapan which later became prosperous and contests were often held.
Sarapan is often sung during Buddhist Lent in the Buddhist Lent candle offering festivals, Rice
festivals, Buddhist Lent ending festivals and other religious ceremonies outside Buddhist Lent.
Sarapan singing marks the time of Buddhist Lent, creates harmony in community, presents as the
mental center of laymen wishing to do good deeds and encourages women to have a leading role
through singing Sarapan. Sarapan singing has a formal form and is instructed to younger generations
through oral teachings. Sarapan is often sung in temples. The singers are wearing uniforms with
colorful costumes and ornamented like the leading lady in Morlam ensembles. Sarapan singing tends
to change in aspects of costumes, composition, formality and contests.

2) The study choose song in six styles: the praising Buddhist song, Bok Ban song, song about
Buddhist teachings, folklores or folk literatures, song about contemporary issues and leaving song.
Sarapan uses two form of rhymes: With Garb Yanee 11 or without Garb Yanee 11 rhyme pattern and
Braly-Sanskrit words. About specific musical characteristics of Sarapan, there are three formal
structures. There are melodic approaches into structural pitch and melodic tail with 20 forms of pitch
changes within which is found 20 aspects in each period of poems. There are 110 aspects of rhythmic
patterns and 52 types unmatched with any other form. The length of rhythm is up to each ensemble
with three most often found types. The interval of octave could be found most frequently and the
interval of 3" is hardly found. There are six pitches group: of three tones, four tones, five tones, six

tones and seven tones. Each group differs in pitch mode.
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