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ABSTRACT

This qualitative research aimed to study musical forms and characteristics of Hetkwam songs of Tai
people in Mae Hoﬁg son Province. The researcher collected field data from demonstrations in real situations by
famous and well-accepted Tai artist in Mae Hong Son Province. The collected singing data were then
transcribed in modern musical notation and analyzed with the application of musicological theories.

Research findings revealed that Hetkwam songs wee Tai folk songs. Most of them were impromptu
songs and were sung at all joyous events. Some melodies required accompanying music while others did not.
Furthermore, it was found that only a few melodies required a chorus. The sacred being that was respected by
Kwam singers was Khru Surasti. Content themes that appeared in the song verse included the expression of
feelings, courtship, comparison of female beauty with beauty in nature, beliefs based on Buddhism, the use of
music to join and connect among people in society, the feeling of admiration and praise for 7ai arts and culture,
expressions of the mother’s love for her children, and the way of life in rural society.

The sample of Hetkwam songs collected in the area consisted of six types with eight melodies namely,
Kwam Long Kong (Long Kong pod Nuea and Long Kong Pod Tai), Kwam Jaad Tai (Kwam Jaad Tai Gee I and
Kwam Jaad Tai Gee 2), Kwam Nok Kue, Kwam Yaub Yaun, Kwam Uen Look Aun, and Kwam Se Kung. None of
them had a fixed pattern of verse prosody and rhymes. One melodic section consisted of 3-7 melodic phrases.
The singer would sing around as he wanted, with a voice pause at the note with higher tone than that of the
ending note in intervals of 3", 5" and octave (P8) apart, except for Kwam Uen Look Aun which was a song with
one section comprising three melodic phrases and having a voice pause in the note with the same tone to that of
the ending note, and in the note with lower tone than that of the ending note in intervals of 25" apart. There
was no fixed melodic style of Hetkwam, except Kwam Jaad Tai Gee 2 and Kwam Yaub Yaun which had rather
distinctive styles. Hetkwam employed the structural pitches in four-tone, five-tone, six-tone, and seven-tone

modes. The songs were created from the basic melody and singing of verses according to tones.

KEY WORDS: HETKWAM/ MO KWAM/ TAI/ SONG

205 P. ISBN: 974-04-7469-1




