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Abstract

This thesis aims to study the Thai Society in the dimension of stage
performance. Thai societies can be classified into three eras, i.e., Traditional Era
(Ayutthaya period to King Rama l1ll), and Developing Era (King Rama VIl to present
time). This study on ‘Thai Actresses and Female Singers : Gender Identity Development
from Ancient to Present of Dramatic Arts Performance’ aims to study the female identity
of female performers and the factors that change the female identity of female
performers, and influence all women in the society. In order to study these matters, the
researcher considers genders classes, and cultural domination in the framework of
feminism. In addition, the researcher also consults and analyzes some relevant
document.

The research result indicates that female performers were originated from the
‘the inner court’, in the traditional era (Ayutthaya), which was restricted for ‘ladies in the
court’ only, outsiders, especially men, were not allowed to enter the inner court. The
noble were inspired by Indian drama and created three types of lady performances
female music bands, female dances, and female drama. These performances were
used in ceremonies and entertainment event in the court. The high ranking lady in the
court whose band dram group, or dance group was used in such events would obtain
respect from the others and, eventually, trust and power.

Young ladies would be taken to the court by their parents or relatives. They
were presented to high ranking noble ladies who would teach and train them in order
that they would be the ladies of the ideal type of the society in that time. The ideal lady in
those days must be beautiful and have beautiful dress. The ideal lady must be gentle,
calm sweet, reserved, and good at house works. The highest goal of an ideal lady was
to be the wife of a noble man and to bear a male baby who would bear the name of his
paternal family. This would give the lady the securities in status and rank. Such an idea
depicts the Patriarchy of the society.

Therefore, female performance was a form of sensual entertainment for noble

men under the strict rules and orders. The most severe punishment was execution which
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was for the case of an adultery. Female performers could not love or have intimacy with
male outsiders. They were preserved for noble men who had economic and political
powers.

In the modern era (King Rama IV to King Rama VI), during the reign of King
Rama IV, common people were allowed to establish their own female performance
groups. In addition, western cultures were spreading among the noble. Thus, it was the
beginning age of commercial female performances. Female performers outside the
court was for entertain the public and for pleasing audiences’ imaginations through their
eyesights and hearing. Female performers in this era had various lifestyles in
accordance with their statuses and work places (the inner court, the private mansions
for the noble, and the public places consorts, ladies in the courts, people, or slaves.

Female performers in the inner court and in the private royal mansions were
expected to have the identity of ideal Thai ladies, together with the identity of ideal
Victorian ladies. The additional aspects were manners, virginity, and western beauty.
Meanwhile, female performers outside the court were expected to be talented and
respectful to their leaders because they were regarded to be just money generators.
They did not have value as the female performers in the court did. They concentrated on
profit rather than love.

Female performers in this era shared the same goal which was to marry the
owner of the group and have male babies. This was the same goal that the female
performer in the former era had. However, female performers in this era could determine
their identities. They could refuse to be controlled by men. Besides, some of them
received the royal consent to consecrate their students. These incidents were the results
from feminism, western monogamy, and educations.

The developing era (King Rama VII to the present) is the era of the
entertainment through media (films, radios, and televisions), which was originated from
the development of western technology and the expansion of entertainment business.
As a result, many people establish their performance groups.

The identity of female performers in this era varies accordingly to the

government, the producer, and the audience. Female performers are called ‘people’s
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entertainers’. The most outrageous image in this period is the ‘sexy’ one. This is
completely opposite to the identity of the ideal Thai lady in the past. Hence, female
performers in this era can be anything: angles, villainesses, bombshells, or people’s
sweethearts, which were obliged with contracts.

The highest goal of female performers in this era is to ‘go inter’ which can
bring a good deal of income to them and their dealers. At the meantime, they are still
abused and violated both in their careers and personal lives. The aspect that the public
are interested in is the ‘love affair’. This is the same aspect as the people in the past
were interested in. in addition the value of the virginity, which was developed during the
reign of King Rama V, made the public believe that female performers should not have
love, marry, or become pennants; otherwise, their scandals would be spread and their
popularity would fade. However, this aspect makes no good to the public. This
phenomenon is the indirect force that makes female performs turn back to the identity of

the ideal Thai lady in the past, which has been deeply rooted for many centuries.



