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ABSTRACT .

The objectives of this thematic paper are to study ways to perform Thai traditional music
called Khaeck Mon on Ranaad Tum and fo infroduce various ways to perform Khaek Mon on Ranaad
Tum. Al mformation and datum from various literatire and different research were collected as well
as mterviewing many experienced musicians in order to gain more knowledge. Moreover, the writer
has gamed expenence by performing at many musical finctions and ceremonies. With all the
expericnee and new knowledge, the writer tried to experiment with ensembles and especially tried
many difierent ways of performing Ranaad Tum. Fmally, afier finc tuning the ensembles with many
rehearsals, the writer presented the recital by performing the Ranaad Tum with Khack Mon Sam
Chan in public.Pieces performed included Khaek Mon Overture , Khaek Mon Tao and Arthit Ching
Duang This recital was performed on March 14, 2003 at the College of Music, Mahidol University.
Afier the recital, quesiionnaires were distributed to the audience to evaluate the performance.

Khack Mon was composed by Phra Pradit Phairoh (Mee Duriyangkui). The origal
melody, which onginated during the Ayudhya period, was extended. The thythmic pattern is Na Tab
Prob Kai The melody is played contmuously and each melody has 3 movements. Each movement
consists of 6 rhythmic patterns. This new form has been used widely. After it was developed, many
new forms have been accepted and are popularly used such as Pleng Ruang Khaek Mon for Thai
musical instruments.

Ranaad Tum, xylophone like mstrument. Its function is to follow the other instruments. The
performance is the same as on a Gong Wong Yai when performed at Thai ceremonial functions. The
composer intended for the performer to perform exactly like on a Gong Wong Ya. When being
performed m a running style it is like a Gong Wong Lek. When being performed i triplets it is like
Ranaad Ek at the begmning and the ending of the music. Ranaad Tum also carries its own style in
mprovising its own melody. However, this is all up to the form of the composition and the skills and
techniques of the performer. To perform the Ranaad Tum is to show the virtuosity of the performer.
In order to perform well, the performer has to concentrate and be patient in order to show all the
techniques. The evahuation of the performance showed that audicnee were satisfied with more than 95
%.
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