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ABSTRACT

The objective of this rescarch is to study the role of the Sueng in the music
culture of Chiang-Mai; the physical structure. process of production. and the sound
svstem of the Sueng; the ensemble and the instrumentation of ensemble using the
Sueng and the music of Sueng. This research used a qualitative approach and
ethnomusicological approaches. The research revealed:

1. The role of the Sueng in the music culture of Chiang-Mai: a member of the
salaw-sueng-khlul ensemble serves society in various traditional affairs, such as
fesuvals. celebrations. processions, and also in the funerals.

2. The physical structure: the sueng is a plucked lute with a soundbox (hong
siang). a soundboard (tard sueng). a neck (gan sueng), a nut and a bridge (kobnah-
Koblang), frets (nom sueng), strings (sai sueng). sockets (hang mai) and tuning pegs
(lak sueng): it has 2 tuning systems, i.e. a fifth apart. as in the small and the big(large)
Sueng mstruments, and a fourth apart, as in the middle-sized one.

There are three formulae for the length of the neck compared with that of the
soundox, t.e. the neck may be as long as one and a half times, two times, or two times
plus one hand of the soundbox. The wood preferrable is teak or jackfruit. There are 5
steps in making the Sueng : shaping the contour. making the proper size, making the
small components, assembling and tuning.

Using the Pythagorian monochord in the analysis of the tuning system, the
perfect fourth of the Sueng is closest to that of equal temperament, with a difference of
~1 cent; when using an electronic tuner, the mzjor second is closest to that of equal

~temperament, with a difference at +3 cent.

| 3. The Sueng is used in 2 types of ensemble: the salaw-sueng-khlui and the
saw ensemble. The placement of the salaw-sueng-khlui ensemble members has four
different forms: circle, triangle, one horizontal row and two horizontal rows. The saw
ensemble is usually in a half-circle formation. The pieces mostly performed by the
salaw-sueng-khlui are Prasatwai, Rishilongtham. Long-Maeping; for the saw, Tang

~Jiangmai, Chapu, Lamai, Jiangsaen, Ue, Ngiao, Phama and Long-nan.
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