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WUIAANITTINRINULASWUSNATNINGSAA (Joint Venture and Alliance Advantage)
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" Pablo C.Biggs, <info@altreya-advisors.com>, “Manageing Cultural Differences

in Alliance,” <http://www.altreya-consulting.com/cultural%20Differences.pdf>.
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(NJONNHUIUAT: 19275, TTLUa LNg, SUINAN, 2545), 1. 10-11.
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' Faapienriu, W, 246-248.

- Gregory Goodell, Independent feature film production, (New York: St.Martin’s

Griffin, 1998), p. 333 - 342.

# Mark Litwak, <law2@marklitwak.com>, “The Film Distribution Deal : Tactics and

Strategy,” <http://www.marklitwak.com/articles/film/distribution_deal.htm|>.

2 Jeff Tyson, “How Movie Distribution Works”, <http://entertainment.howstuff works

.com/movie-distribution.htm/printable>.
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2 Gregory Goodell, Independent feature film production, (New York : St. Martin’s

Griffin, 1998), p. 333-342.
*Ibid., p. 333-334.

?" Chris Gore, The ultimate film festival survival guide, Third Edition, (USA.: Lone

Eagle Publishing Company, 2004), p. 213-230.
* Ibid., p. 213-230.
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“Ingqal qanaAss, “nazanasieunedlanuiaAINEANY Cannes 2006,” Bioscope
56 (NINI1AN 2549): 43.
30 ¥ < = . . ) ) P -
NaN ONEA, “INENTUNLAL international film festival rotterdam Un$Amla.. 4l
IRAMBTAN,” Bioscope 29 (lieU 2547): 55-60.
*" Lauren Greenfield, “Venice International Film Festival,” <http://www.viiphoto.com/

detailstory3.php?news_ id =166>.
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1. Pusan International Film Festival (PIFF) %ﬁ’%@%uﬂ%\m?ﬂuﬂ 2539 (A.A. 1996)
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8 9199a” 1Aun New Currents Award for the Best New Asian Filmmaker of the Year/
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* | a Biennale Di Venezia , <cinema@labiennale.org>, “Biennale Cinema History of
the Venice Film Festival ,” <http://www.labiennale.org/ en/cinema/ history/60/ en/4794.1.html>

* Alternative Film Guide, <editor@aitfg.com>,“11th Pusan International (Asian) Fim
Festival — 2006 Awards,” <http://www.altfg.com/awards/2006/pusan.htm>.

* Lalit Rao, “An Interview with Mr.Kim Dong Ho,” <http:// www.Koreanfilm.org/ kim

dongho.html>, July 2005.
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* Chris Gore, The ultimate film festival survival guide, Third Edition, (USA.: Lone

Eagle Publishing Company, 2004), p. 260-261.

* Ibid., p. 379-380.

*" Focus on Asia-Fukuoka International Film Festival Executive Committee, <info@
focus-on-asia.com>, “Fukuoka International Film Festival,” <http://www.focus-on-asia. com

/e/1991-200x/ 2000.html>.
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1.6 WWIAANAHGLNN (Game Thoery)

AINNNTANHILUIAALDING HNN (Game Theory) A1ntinyg#f)sine- 219 Emile
Borel®, John von Neumann®, Oskar Morgenstern40, John F. Nash"', Robert J. Aumann®,
Avinash K.Dixit and Barry J. Nalebuff  a1:190uaAUUIAALATNANANATY IR ENN

lasauanalunisai 2.6

* Janet Chen, Su-l Lu and Dan Vekhter, < sui@leland.stanford.edu>, “Emile Borel
: The Forgotten Father of Game Theory?,” <http://cse.stanford.edu/class/sophomore-college-
/projects-98/game-theory/neumann>,

* Saul l.Gass, “IFOR’s Operational Research Hall of Fame John von Neumann,”

International Transaction in Operational Research, 13 (USA: Blackwell Publishing: 2006):

85-90.

“Ibid., p. 87.

“"bid., p. 160-190.

* Robert J. Aumann, “War and Peace,” <http://nobelprize.org/economics/ laureates
/2005/aumann-lecture.html>, 8 December 2005.

* John Duffy, <jduffy @ pitt.edu>, “Bargaining Games,” <http://www.pitt.edu/~jduffy/
econ1200/Lectures.htm>, 18 August 2003.
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44 Wikipedia Foundation, <press@wikimedia.org>, “GameTheory,” <http://en.wikipedia.org
Awiki/Game_theory>.
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* dunry Aundises, <midarticle@yahoo.com>, “NOHPNNUNEIUIAUALN )
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* Motoshige Itoh, wisgatansgana, utlalae laadus anausde, (ngaumnamiums:
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" dunry Aundises, <midarticle@yahoo.com>, “NOHPNNUINEIUIAUAZN )

TANLLW,” <http:/www.midnightuniv.org/midnight2544/0009999914.html>, 26 RIM1AN 2549.
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*® John F.Nash,jr, “The Work of John Nash in Game Theory,” <http://nobelprize.org/

nobelprizes/economics/laureates/1994/nash-lecture.pdf>, 8 December 1994.
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[ % 1%

a = . % & 1 1% &
IR ﬁﬂﬂqm, Creative Brand @3NLLLITUARALNNATINATIA, (ﬂﬁ;\‘iL‘VIWNVWuﬁﬁ‘Z

R, 2548), W. 10-20.
* pad 1oy, Brand Voice, (NJIMWNMNUAS: BrandAge, 2545), 1. 4-73.

*! Kent Wartime, 85 4ULI5UAG18IASNE1 Building Brands & Belivers, uilalag 2330uAN,

(NPUNNNMIUAT: HAANT, 2548), UW. 19-45.

* David A.Arker, Brand Portfolio Strategy nagimsnisiisuisuususnasainale,

wilalag 125 IAALTIUNSA, (NJUMWHYUIUAT: BrandAgebooks, 2549), . 15-28.
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Philip Kotler™ Mark Blair Richard Armstrong k8% Mike Murphy™ a131snagldnszsan

[ %

109U AANG B NA ATy Auandlupnened 2.8

% Philip Kotler, Marketing Management, (United States of America: Prentice Hall,
2000), p. 404-421.
** Mark Blair, Richard Armstrong and Mike Murphy, The 360 Degree Brand in

Asia, (Singapore: Saik Wah Press Pte,Ltd., 2003), p. 6-7.
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v 1

*Sagns yoyd, 1an Modern & Post Modern, WNWATAT 3, 4 LaX (NFONW : @0l

19, 2547), 2, W. 119-120,
* FaaRenfi, 14.119-120.

*" Fredric Jameson, Postmodernism or The Cultural Logic of Late Capitalism, 3"

ed. (United States of America: Duke University Press, 1992), p. 55-66.
% Mary Klages, <Mary.Klages@colorado.edu>, “Postmodernism,” <http://www.

colorado.edu/ English/ENGL2012 Klages/pomo.html>, 21 April 2003.
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Drolet™, Michael Foucault”, Susan Hayward® @1un3nagUansniesaund1Atyaaquunan

Ny resimusssngAndsatelun Atuansluniean 2.9

*® Jean-Francois Lyotard, “The Postmodern Condition: A Report on Knowledge,” in

The Postmodernism Reader, ed. Michael Drolet (Grate Britain: TJ International Ltd., 2004),

p. 124-148.

* Michael Drolet, “Introduction,” in The Postmodernism Reader, ed. Michael Drolet

(Great Britain: TJ International Ltd., 2004), p. 1-21.
*"Ibid., p. 18-21.

* Susan Hayward, Cinema Studies: The Key Concept’s, 2" ed. (Great Britain: St

Edmundsbury Press, 2000), p. 274-284.
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2.2 AMUETINANLUeN (Popular Culture)

AINNIANEILUIAAN A dMusTINade ey andnnge] Wnianisuas

]
=

ﬂij’l, R EYLRNIZANY 819 Theodor Adormo WAz Max Horkheimer™, John Fiske™, Walter
Benjamin65, John Storey%, Marshall Mcluhan”’, C.Lee Harrington ke Denise D.Bielby68

ANN90ATU AN U IINNANATYTBILUIARAINATT AIUAATWAT9197 2.10

* Roberta E.Pearson and Philip Simpson, “Critical Dictionary of Film and
Television Theory,” (New York: Routledge, 2001), p.19-22, quoting T.W. Adorno and Max

Horkhaimer, Dialectic of Enlightenment, 1994.

* W AR, “auiugilen : fanuauneludmusssuadiaiion,” (NFWWRINUAS:
AULTNNYEEANGFTUI(BIANITNINTI), 2546), 14.21-39, 8719470 John Fiske, Understanding
Popular Culture, 4. 20-21.

% Robert Phillip Kolker, “Film, Form and Culture,” 2" ed.(New York: McGraw-

Hill Company, 2002), p. 124-130, quoting Walter Benjamin, The Work of Art in the Age of

Mechanical Reproduc- tion, 1936.

i ARene, “awiugley : domaulneludnuasmaiaiion,” (ngamnamues,
2546), U. 41-51.

o Smartso, “Memetics as a theory of understanding post-modern pop-culture,”
<http://smartso.gnn.tv/users/users.php?bid=1940&r=5>, 29 November 2004, p.5-9, #19910

Marshall Mcluhan, Understanding media: The Extension of Man, p.7-18.

* W AR, “auiugilen : Aaauaulneludausssaiaiion,” (NJWWRINUAS:
@uﬂ‘mww%m'ﬁ?um(mﬁmiwwu), 2546), 4. 40, 814411 C.Lee Harrington and Denise

D.Bielby. eds., Popular Culture: Production and Consumption, . 2.
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2.3 WUIAALNEINLAMNLANAILAZAITNAAINUAIENIIRIUETTH
(Cultural Differences or Multiculture)

AINNTANE U AANE T NEITLANLANANUAZ AT TNUAIN AL NI UETTH

AnTinng ) BNATINIsuaHiietaanzinu 217 Hofstede™, T.K. Oommen” Parson”

* lupAn 3TmUIYNA, N1380AN9619ImUAI9N (Intercultural  Communication),
(NTUNWUUUAT: @;W’m\mmiuuﬁwmﬁﬁ, 2548), 1. 66-71.
" Anand Kumar and Frank Welz, “Approaching Cultural Change in the Era of

Globalisation : An Interview with T.K. Oommen,” Social Identities 9 (Number 1, 2003): 94-

113.

" upRn ATmUIUNe, N98aA13A193mUE393 (Intercultural  Communication),

(NFUNNUMIUAT: WNAINTAUINNINENAE, 2548), 1. 61-67.
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Between Cultures, 6" ed., (United States of America: Thomson Wadsworth, 2007), p. 109-
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3.3 wlawnamsdassunmweunsraslssimaluginaiads
3.3.1 UlaUgN1SAUASNANEUASURIUTZNALNIUNA L6

|
A o

BANENTBNGAATMNITNNINEUATINIIAA 1T FrUMEeT] 2503 (A.A.1960) HaiFLNA
Tulsunanmua U A NeURSFasaanN N LuRTatinatias 15 Fagsall waliiedsannnng
FuBazgNNAARIENARNINEUATANWIUNAN I lTua s ENFaeTasasua s INIWAT

1 |dl a 1 =3 ] v I8 = 0I al 90// 1
dnulugiinanaanunlilgninin awinligaaimnssuninaunsinuasnnstasanaislugos
1 2513 (p.A1. 1970) Fenaunindanarvnssunineunfsasnvatiullauaninnisiias
Pl aaLTe® aquaunseisl 2540 (A.A.1997) dszmAnmadssaringmiasegiaciuiaen
Autlsemealng vinlidespaiunisatiuayudiiunistiuainnasyule.idu. e dsenauiu

o =

fgunainmaeennguNneuy PlAL IR uREwA 5 SusedUsnsfiind fudedsslumn
"Lﬁﬁuqmmummmwmum%ﬂmﬂ?mmmuaL‘ﬂ@qmﬂijwzﬁmim;iﬁLf;@ﬂdwmwrw%ul,l,@:vl,é’
Hmmiﬂﬁmw@mmum{ﬁL‘ﬂ'mg\i%u Anilaqepge] %qmm*glm:L@ﬂmu‘ﬁ'équﬁumﬁﬂc-ﬁ“u
QRANNITNAMEURSINYA Neluszaiziaives 9 1 wianntl 2536 — 2545 (A.A.1993 — 2002)
QRAUNITNNINELATIANLsTIN AN UANERINNSELTRBEN93IAEIAN 15.9% LT 45.2%
10T 2545 (n.A.2002) waziiaunszuaiusnneuAfin et (Korean film boom)*
fauﬂizﬁﬂuﬂwﬁumwaumﬁfmnﬂi:mﬂLmuaﬂ“\‘}mLﬂu‘ﬁ'ﬁumummné%
uhauazgunuamiaszaulaney iy Heuand gHnesiaa wiswnrinaLaesa 1as X
uleunan19 19N 1340ET N AANUNITNNNNEUATTBLN A IFANTDUAAIWENLINIT LAY

AVAUFIAIFNN 2.12

" anansed AR AW, “Korean Cinema From the beginning until now,” 1 KOREAN

ROMANCE 15 stiafnisziulauazaiuiilunnduldaesutianivg, squsaunlng sl

c A

TS AT, (NPIUMWHUIUAT: Blackberry Publishing, R9UNAN 2545), U. 86-87.
. June-Kyoung Park, “The Korean Film Industry, Dramatic Movement over the

next generation,” <http://www.mediasalles.it/Journal/Korean_film_industry.pdf>.
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AN9199 2.12

WU IALATN AL ALUGR AN ITHANEUATUDAUN AR 16T

U AR LUN.A.
(AA.)
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TeaTLatM

3 LU 2516

(1973)

\NMAHFIaNgUNIY Korean Film Promotion Law uazAnsaniag
IULNBANLATNYAANUNITHNNEUATININAN18 16T 8 “Korean

Motion Picture Promotion Corporation” 138 KMPPC

31 JunAN 2521

(1978)

SgaeuneaielsaanIn neuns (Special Photography Studio)

15 NENeIL 2521

(1978)

%

J % a o K a
ﬂ@ﬂﬂuﬂ@ﬂﬁ"]ﬁ@@ﬂt’ﬂuumﬂmﬂﬂ

24 Ynuneu 2523

(1980)

%

I % 4 =3 % a6
g@ﬂﬂur@ﬁﬁ"]\iﬂ'ﬂ\umuLL@Zﬂ’]ﬁ‘@’]\?W@N

3 f1NAN 2527

(1984)

v
v o

AnFA9AnNTIU “Korean Academy of Film Arts” iiaRUILAAINS

ap
Y

NUNINYURAT

e

19 pANAN 2538

ghedniineulnnglileg® Hong Reung

(1995)
5wnAane 2540 | Tasannsneaielsednaninaunsasuaaas Seoul Studio Complex
(1997) TnunAreuaguladuiinatsuduazagalagainnwauas

Autsanglnininistnasin ansleriunnides Aduudl Inaasy

gunsnlilsznavainuazieseusianig gudinuaznaaassnunIn

a
1%
A A ' o !

rZJ/ aa o‘a’l’d ¥ o
nunuazginsaisunandegnielugudiidliduiumn

7 NUENEIY 2541

(1998)

[ %

T 14
Nl aRR A A Neuns (Film Museum) NanaE1921ne T

113190 Seoul Studio Complex

17 AUeNgY 2541

(1998)

Waillm Seoul Image Venture Center waznnglutlinaaiuiilunis
[ % I8 1 A :l/ dl Y o v

ARUmANIaNINeBASuRIHesEw AFN 3 TednTERnanu
PPP (Pusan Promotion Plan) tagiiuiauuina¥sninaunsiulg

idlenaauenuuaznulzAusinauainiiannyulan
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memﬁ‘mLzﬁmﬁuméu@mmummmwaumfmmm’mﬁirﬁl’ (519)

U AR LUN.A.
(AA.)

=
cl G REEG

12 HUNAN 2542
(1999)

v 1 T
TafalaaFaudaun1IINLeRNdTe Korean Academy of

Animation Arts

28 WEHNNAN 2542
(1999)

v T
FAFRIGNININEUATINIYA (Korean Film Council-KOFIC*) iia384

SUNSAL TN 1899MANUNIINNINEBATIAN

5 NOHNIAN 2543
(2000)

a s = % dl o v a dl '8
L‘]J@@‘LLEIﬂ’]ﬁ‘Lﬁ‘ElugLﬂ?_l"Jﬂ‘Llﬂ’W?@?W\?ﬂ’]W‘W weide 1l un N uns

(Visual Experience Education Center)

10 Z9MAN 2544
(2001)

gusaNvUa g U dasiunIeAIunIneun$ Aa Korean
Academy of Film Arts WAz Korean Academy of Animation Arts

1111 Korean Academy of Film Arts

9 WEENNAN 2545
(2002)

\agudAnmdugde 78 MediACT ialiinnsAnmunszanau
7iall uazss Art Theater iveiluunasdnananineunifals

1ALILANY

17 RAAN 2545
(2002)

Wagueaiznisdunisdanudunaaiasiuninauns ne e

Chunsakwan 2101811 Seoul Studio Complex

29 NUNAN 2547
(2004)

ngngFuNs I KOFIC Iasudaann “Aniznasnianig
ANEUASINUA v Korean Film Commission” 8w

- A . . ~ ~
“@NINTNLUATINUA 138 Korean Film Council” Lazilagiste
Zﬁammmummwa‘ Seoul Studio Complex i Namyangji

Studio Complex

NNEILUB) ‘i’T'ﬂﬁJﬂ@ff«l’mﬁmﬂ@’]ﬁ‘Biosoope@lﬁ‘]_lﬁ 44 (m‘ﬂg’mu 2548) U.63 LL@ﬁI’@NﬂM’m www.koreanfilm.or.kr

/kofic/aboutus.asp

- *KOFIC — LANgianNan Korean Film Commission wazsan1litasudaly Korean Film

Council
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1. DAYUANININEUAFINIYA TINTMGLrasAlunndudTulazaluayunIaig

al 1 [~ 1 v 1 dl o o 1 o b4
nngunfluninalalnautiaiu 3 dou Usenauday doun 1 dmiudieatiuayunisaing
& dl o [ b '8 a o o v ] dl o [ 13
nneung doun 2 Ausulilsanineuniuasiidaneunifan wazdiun 3 d1niuld
atiuayunIsaivanussanTuAaLz iz WEURSINIUA (Korean Academy of Film Arts)
WAL Namyangji Studio Complex

2. a9 UM UAIUNTITBUNANIANINIWATUIUI TR T1Y Y38 Pusan

Promotion Plan (PPP) faiflunasnusanszndneiguazientulunislinisativayutuedi

2 IS g ! e = dl 1 3\// = ' o A ?.l/ 3
teallar 2,000 Aaaans winwaumslaane uduEsaneu d1en vredunaulngs
Tlasndu® Tnanwauasnlasudniaandnlasnisazilanialunisasanseaunuaingaina

al/ d’l ¥ L4 1 A 1% a 1% | ZJ/ & a
anviatan NewnuiuNTAMNTIMRBAUNNTRULAZAN AN FININELATIBNUR

THuaznmeunilssmaniaedailud Ay

3. N8N PIFF Asian Network of Documentary (AND — Asia Proiect)84 Lﬂuﬂ@mu

nnsatiuayunisaienwauasilszinnansan (Documentary) TEIRNLszasAaiuaLY

Aﬂl a v ¥ o o 1 o 1 | A
L‘W‘ﬂL@?N@?’Nﬂ’)’]&lLmﬁi@‘ﬂuﬂ%’k‘]’)muﬁﬁmﬂizLﬂ‘V]iQJ LLZQQ\‘I‘VHT]WVL? Tnautivifluaasilezinnas

= = <

dszinnilaanealaisinda 50 i uazdssiniiaainenalaiifiu 30 win @egiansaey
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Teun dnafrenneunsduiniimiiedu) nilassGeslszinnansan wazesluszngnenig
! o A [ oI/ va a o o o 1% 'y = ' :J/ ¥ 0o o
ohainviratnasldsandu Iaaliansdmiutinairenneunsaod@amanu uazginiu
nneuRfazfiaAs A BALIAUNNEUASA1TARNILAL lHANGT 1 (Fae TnaduaZIg

uilaiflu 4 douda

3.1 NudmdulasanisnneunsieiEs Dong Seo Asia Fund 911491 2 1)1 / Pusan
Bank Fund @149 2 )14/ PUFS Fund 11491 2 14 / PanStar Fund R7491 2 1)1

3.2 yudmivinaienneunsaianianniatinlusiedszing OKF - Fund

UM 1 NU

83 a a a < = R o o o ” .
AT HARNANTITNWHN, umﬁ‘ﬂumnmuﬁﬂwgm@LL@vamuﬁm, Bioscope
44 (LWeY, 2548): 62-63.
84

NesUIIUNBNIg, “Usutsenialiinnmisiatanaeyuinuiesan,” Flicks 192

(1-7 {Quneu 2550): 3-4.
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3.3 yudmiulasanisnnaunsinIua Young San Fund / Kyung Sung Fund /
Unikorea Fund a& David Young Fund

3.4 91 Busan / Kyungnam Project : Dong-Eui Cinema Fund

TnadunaaRuyulinisaiuaywann PIFF Organizing Committee 9 dutlsznaulyl
Aagl Youngsan University / Dongseo University / Kyungsung University of Foreign
Studies / Dong Eui University / A Tion Fashion / Pusan Bank / Panstar Cruise Ferry /
David Home Cinema Design Co.,Inc / Overseas Korean Foundation / Joongang Broadcasting
Corporation

yanantlssmAn Al aEiaenunans Ae Korean Film Counci (KOFIC)
s Lﬂumﬁmﬁié’i"ummﬁummmmﬂ?g Tngl KOFIC agjn1e/lAnsenaaaimuassuiaznig
viaaifisin (Koran Ministry of Culture and Tourism) FaiinnesifiueuLvnsesdnaiuaasy
ﬁmﬁwﬁliumimLzﬁmLL@mﬁumu@mm’wm@imflwﬁum’mmﬁ%ﬂmm:u@ﬂﬂi:mﬁ Tned
ADLZNIIN1BN19(Commissioners) ﬁﬂﬁzﬂ@ﬂﬂé’wummiu@mmummmwaumﬂmuﬁ 4
gaF19 gilsznaunis uaziindannisg %lqﬁﬂﬁ‘:ﬁ’mﬂﬁmm?ﬁmﬂ@mﬁm‘(Chairperson)
ufisunsgegn tnauaneaniiy 5 de e dienesaa1inns (Secretary General) Hne
Fnslaannan neuns (KOFIC Namyangju Studio Executive Director) Hne1ti3unngnng
AneEn (KAFA) dhamsaaauiinyd (Auditor) dreansuniuazulaung (Policy Research) A4
LanS NN 2.5 uaznnii 2.6 %ﬂﬁﬂﬁﬂﬂ?uﬁi‘ENtiwmwaumf(KOFIC Namyangju Studio

a .

Executive Director) Wugfuiamauguadiue Namyangju Studio Complex @aiilu

AUENANNNITINEINININEUATULILATUNNAT Butlsenausing Tsamnanineunsiuulusuuay
NA9LAY (Outdoor/Indoor Studio Sets) HaaTunnide (Sound Recording Studio) YRIAN9
AanuazAnaa(Film Laboratory) zdfsuiﬁl,ﬁmﬁmmiﬁizﬂ@umﬂLL@zLﬁﬂLﬂ%QLmeﬂ (Props
and Costumes Warehouse) fudnisisaufifafunisafrennidmiie 1 luaunneuns

(Visual Experience Education Center) LaZ@IUUNNSATUNNINGURS (Film Museum)





