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## 5286606135: MAJOR THAI DANCE
KEYWORDS: Sampeng / Prototype in Lower Southern Dance Creation
Tilada Kongphat : Sampeng: Prototype in Lower Southern Dance Creation.Advisor: Asst.Prof. Malinee
Achayuttakarn , 185 pp
246330

The objective of this thesis is to study the development, the style and the element of Sampeng
purposefully for conserving and promoting the value and the social context of Sampeng, as well as the adaptation
of Sampeng'’s postures for the lower southern folk dance creation. The methods used in the research include
studying from the books, documents and related researches, interviewing the experts of Sampeng and the
producers of lower southern folk dance, observing the display and self-practicing with Sampeng's professional
artist.

The study found that Sampeng’s development has been changed from the past. Nowadays, Sampeng's
posture includes lowering the knees with the foot striking out while originally, the posture was lowering the knees
with the foot touching the ground. For the song, it has also been changed from the slow song to the fast song.
Therefore, the movement was adapted following the faster rhythm as well. At present, Sampeng’s postures have
been developped to entertain the local people and not to bore them.

Sampeng has the individval pattern and the movement's steps. The dancers have to focus on the dance
all the time because it is a group dance which needs the harmony. If someone makes a mistake in either the
movement or the steps, the whole group will fail. Sampeng group composes of the performers, the dancers and
the musical instruments. However, at present, it'’s unnecessary to have the musicians and the instruments as
there is the technology to record the sound for the performance. The costume of Sampeng bases on the lifestyle
of Thai Muslim in the southern provinces.

Sampeng has the value in that it can promote the unity of society. In principal, Sampeng is always
performed for welcoming the important guests in the community and is also displayed in the festival as it is the
fine identity of the local community. Apart from being the entertainment, Sampeng is also the way to excersice for
the government officers in the past.

The movement that lower southern folk dance adapted from Sampeng includes the characteristic way to
use the feet. It uses the feet, the hand, the head and the body movement as a main structure combined with the
hand movement in Thai dance. This created the new style of dance which is different from the original Sampeng
that mainly uses the feet movement.

Nowadays, Sampeng is still short of support from both of the government and the private section. There
are few of Sampeng dance company so it's hard to see this kind of performance at this time. This shows that such

a beautiful and characteristical southern folk dance is going to disappear unless there is a support to maintain it.

Department: Dance Student’s Signature.......... ﬂ 0’547‘ s %‘3/#’1
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