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The research is entitled process of making Saw Sam Sai by Master Vinij Puksawat. The objectives
are threefolded : (1) to study the history and process of making Saw Sam Sai of Master Vinij Puksawat; (2) to
study the factors affecting its sound quality by using field studies and data collection after the researcher has
known and acquired knowledge from him for 10 years.

The results show that Master Vinij Puksawat began to make Saw Sam Sai, Saw Duang (treble
fiddle), and Saw U (soprano fiddle) in 1957 as an assistant of Master Prajit Chaijareon. He received the
knowledge of tidding spiral lathes of Saw Sam Sai that is considered to be the innovation from Master Prajit
Chaijareon. In 1972, Master Vinij Puksawat was assigned to repair Saw Sam Sai Owned Luang Phairosiangso
(Aun Duriyachiwin). So, he kept this model and made a record as a guideline. When Master Prajit Chaijareon
has died in 1974, Master Vinij Puksawat left to start his own business. He was then assigned by Master Maitree
Phoomsanoh, the brigadier of royal navy of music, to make a Saw Sam Sai following Master Vinij’s design
which included improved its appearance following his opinion that was different from the original design, The
improvement knob’s shape, the proportion of bow of Saw Sam Sai following appropriation of bow’s combined
materials.

The characteristics of Saw Sam Sai made by Master Vinij Puksawat is lathing combined with top-
pieces, mid-pieces, socket knobs and bottom , shapping with a blade that is delicate and neat. Each interval is
suited with a bow, lacquering neatly, and lathing to metal spiral of Saw Sam Sai to thread against each other
stability. The design of bow of Saw Sam Sai is reinforced a base of the bow which is useful and helpful to
player.

The factors affecting sound quality of Saw Sam Sai include the use of goat leather which gives
matching tones to it, the use of jackfruit wood foot combined with a fiddle’s shell. Fiddle string must have an
appropriate size, and must be the same string, The experience of being familiar with Thailand’s string

instruments is one of the most important factors in making a musical instrument.




