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##5486606335 : MAJOR THAI DANCE

KEYWORDS : REVIEWING THE TROOP DANCE/ THE LAKHON PANTHANG
PAWEENA PHUTCHAROENTHONG : REVIEWING THE TROOP DANCE OF THE MALE
PROTAGONISTS IN THE LAKHON PANTHANG. ADVISOR : VIJJUTA VUDHADITYA, Ph.D,,
272 pp.

This thesis aims to study the history of the Reviewing the Troop Dance by the Male Protagonists in the
LakhonPanthang, its components, pattern and technique as well to analyze an impact of the social context on the dance.
The research has found that the LakhonPhanThang Drama is unique in its playful presentation of different
languages as the subject matter is involved with different nationalities; for example, the Mon, the Burmese, the Laotians
and the Chinese. The performance thus includes the reviewing the troop dance of those nations, each of which has its
specific pattern, starting with the dance of a flag bearer, followed by that of the privates and concluded by the
appearance of the army commander. What distinguish them from one another are the dance postures which show the
identity of each nations. For the Mon, dancers will aslant move their body from side to side, slap their shoulders and slap
their shoulders to connect one dance posture with another as well as transfer the body weight. For the Burmese, dancers
will present the angular posture of their arms, bend their elbows and dance in rigorous motions to musical rhythms. For
the Laotians, dancers will lean their head and transfer their weight in the same direction of their step, throw their body
sidewise and sway their face in connection with swaying their shoulders. For the Chinese, dancers will incorporate the
dance postures of the Chinese opera, distinguished by the Chinese hand posture-the index and the middle finger are kept
straight and the rest bend towards the palm and come together there; the eyes will follow the movement of the hand that
stretches out. The costume is not elaborate and a mixture of things, combining with national costumes that show the
national identity. The songs to accompany the performance are basically Thai but their melody is adapted to the sound
that suggests the nationalities or a musical instrument may be added to play the music specifically identified with certain
nationalities. Thai history shows that warfare had long been part of our country; leaders of the military troops had to
review their troops in preparation for battles. This social context has thus influenced traditional Thai dancers that are
related to wars and the pattern of reviewing troops has been improved to make it appropriate to the performance of
dance dramas.
The performance of the Reviewing the Troop Dance in the LakhonPanthangof each nation has its own unique style.
Dancers should be aware of the pattern and levels of the dance; they should develop a good listening skill to the melody,
by able to skillfully use weapons, show their determination, strength, resolution and leadership. They should also be

knowledgeable in the skills in the dance postures of the nation they are to perform.
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