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Abstract

This study aims at investigating the role of André Malraux(1901-1976) as novelist, art
critic and minister.

Before becoming the first French minister of Cultural Affairs, Malraux was already
known as novelist and art critic. The main theme of his novels is the man’s fight with Fate -
in the form of adventure and revolution (The Royal Route,1930 and The Human Condition,
1933). After having won the Goncourt Price, he transposed his experiences and his
meditations issued from the Spanish Civil War and from the Second World War in The
Man’s Hope (1937) and The Walnuts of Altenburg (1943). However, he realized that this
form of man’s fight against Fate was not effective enough. He stopped writing novels and
concentrated himself on producing essays on art (The Psychology of Art,1947-1949; The
Voices of silence,1951; The Imaginary Museum of World Sculpture,1952-1954 and The
Metamorphosis of the Gods,1957) to prove that art is not the imitation of the nature and that
the creative genius and the power of art form the same anti-destiny. He also insisted on the
importance of the “Imaginary Museum”, kind of mental place where everyone preserved his
beloved works of art.

Besides, Malraux showed his talent of orator, especially from 1933, as speaker, in the
name of the Association of Revolutionary Writers and Artists, against Hitler’s dictatorship
and against Stalin’s realist-socialist propaganda which limited the freedom of Soviet artists.

When general Charles de Gaulle was reelected President of the French Republic
(1958),” his brilliant friend”, was nominated State Minister of Cultural Affairs. Occupying
this post during 10 years (1959-1969) Malraux could realize his conceptions of art and
culture elaborated before. With new visions, his cultural politics consisted of promoting most
people to have access to art, giving freedom of creation to contemporary artists, protecting
cultural heritage by the laws. His important roles, above in his brilliant speeches for
defending the projects and budgets in the National Assembly and the commemorations of the
dead artists and the war victims, was to create “the Houses of Culture, to create the Centre of
contemporary works of art, to organize great exhibitions of world masterpieces in Paris and
to send France’s masterpieces to exhibit in foreign countries... His cultural politics and the
laws issued from this period are still appreciable until today.

After having left the post of minister, Malraux devoted the last period of his life to
writing. His anti-autobiographic book, The Mirror of the Limbos (1967-1976), relating, not
his private life, but his life as world traveler, his philosophical reflections on art and his
conversations with famous personalities who had successfully fought against Fate, such as
Nehru, Mao Zedong, general de Gaulle and Pablo Picasso. He had especially elaborated the
last two volumes of The Metamorphosis of the Gods: The Unreal (1974) and The Timeless
(1976) exalting again the creative genius and the power of art as anti-destiny but this time he
admitted that art, in spite of its timeless duration, risked sometimes being forgotten or
metamorphosed. He believed that art could influence long periods because it had silent
voices full of values for life and, through interpretations, it could communicate with peoples
at all times.

One year before his death, in spite of health problem, Malraux published his last
work, The Precarious Man and the Literature, in which he transposed his accumulated



reflections about literature since 1920s. Comparing the literary creation with the artistic
creation, he pointed out the common and particular aspects of these two fields that he liked
most. Then he foresaw their transformations by the technological progress and the advent of
the audio-visuals at the end of the 20" Century. In the last chapter, he proposed his reader to
confront bravely the hazard, the surprise and the coming death.

The study of André Malraux’ activities as novelist, art critic and minister, convinces
us that he is a great humanist for his faith in art, in the human grandeur, in the liberty and in
the fraternity.



