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 The creative thesis is under the topic “Trophy” that presents a story about the 

human’s evil passion, portrayed through images of animal trophies.  Those animal preys are 

hunted only for the purpose of using its organs to decorate the human predator own prestige.  

Those forms of the trophy are expressed, in artistic works with artificial materials, as if they 

are fully aesthetic worth. On the other hand, the trophy forms are emotional sarcasm in order 

to remind human arrogance that is superiority. 
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