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50107206 : MAJOR : ART HISTORY
KEY WORD : PHRA MERU/ MURAL PAINTING/ RAMAYANA

THASORN YIMSANGUAN : THE DEPICTIONS OF THE ROYAL CREMATORIA
IN THE MURAL OF THE TEMPLE OF THE EMERALD BUDDHA'S GALLERY.
INDEPENDENT STUDY ADVISOR : ASST.PROF. CHEDHA TINGSANCHALI.Ph.D. 67 pp.

This researchis aimed to study the concept and character of Phra Meru (The
Royal Cremation Ceremony) in murals depiction on the Emerald Buddha’s Gallery.

The study focuses on those in seven scenes viz Dasaratha, Dasakantha,
Chakravati, Bali, Indrajit, Bunlaichak and Satayu. The conclusions can be summaried
as follow ;

1. Dasakantha and Indrajit’'s Phra Meru style were influenced by architecture
of Ayudhaya and Rattanagosin which studied from historical pictures and literatures.

2. Dasaratha and Bali’s Phra Meru had the same idea as new design of King
Chulalongkorn. They seemed to have a various style in this period because he refused
the old traditional Meru in previous and created a new concepts of those.

Moreover, there was a new creating from H.R.M. Prince Narisranuvattivongse
who was master craftman in 19 Century A.D. so, Chakravati and Bunlaichak’s Meru
seem to have the inspiration from his design.

3. Satayu’s Meru style was influenced from painter’s idea. It was inspired
from the five — spired vimaya in murals of King Rama lll.
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